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*They  Are  Making 

America  Musical** 


Bryce  B.  Taylor  of  Three  Rivers,  Texas 


GIENADIUA  WOOD 

FRENCH  CLARINET 


•  laty  to  play 

o  Owkk  im  roapooM 

•  rntitin  Tumud 

•  Cooraiitood  not  to  crocir 


Evon  "pros"  oro  surprised  to 
find  such  swoot,  mollow  ton* 
.  .  .  such  sparkling  portorm- 
anco  in  a  boginnor's  clori- 
not.  Plotoou  koys  that  small 
fingers  can  easily  cover. 
Comfortable,  easy-playing 
mouthpiece.  Complete  Out¬ 
fit  in  cose  . Retail,  $123 


David  Waxier  A  Co. 

EKclwsive  Distribwtors 


Also  try 

WHITIHALL 

Ebonite 

Clorinets 

Elutes 

Morlmbos 

Drums 

Clorinet 

Frolner 

AT  YOUR 

DEALER 
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The  King 
David  Baton 


Is  se  IlgM  . . . 
you  con  conduct  ter 
hours  without 
tlrhsfl 

Its  esdusiva  mi> 
cremeter.eaoct  top. 
er  bolonce  mokes 
it  pleosont  te  hold 
end  wove  . . .  inspir* 
ing  te  leod  with! 
And  its  stroight 
groin  mople  coo. 
struction  W  O  N*  T 
WARP  .  .  .  serves 
leogerl 


LEADER  BATON 

.  .  ,  now  available  in  22  pop¬ 
ular  stylos  to  fit  your  taste 
and  grip . . .  Priced  3Sc  to  $33 
each  ...  AT  YOUR  DEALER. 

David  Wexler  &  Co. 

Eadusive  Distrlhoters 
•2$  $.  Wobosh  O  Chicoge  $ 


Active  Member,  American  School  Band  Directors  Association 

“^yond  question,  music  has  value.  No  scientific  formula  or  mathematical  equation  actually 
has  the  impod  emotionally  of  the  simplest  music,  if  it  b  ployed  well.  Surely,  no  musk  teacher 
need  fear  for  the  security  of  his  program  if  he  can  furnish  the  students  under  him,  an  emo¬ 
tionally  moving  eaperienee  several  times  each  week.  Those  students  and  their  parents  will 
demand  whatever  is  ngeessary  for  the  continuance  of  such  activity,"  says  Bryce  B.  Taylor,  on 
Adive  Member  of  the  American  School  Bond  Directors  Association,  and  Band  Director  of  the 
Three  Rivers  Pubik  Schools,  Three  Rivers,  Teaos.  (Pep.  2,500). 

Mr.  Taylor  is  really  a  Teacn  educated  gentleman.  He  received  his  early  training  in  various 
Teaos  Pubik  Schools.  He  studied  in  the  United  States  Marine  School  of  Musk,  and  later  received 
his  tM.  and  M.S.  Degrees  from  Teaos  A  B  I. 

He  started  his  teaching  career  ton  years  ogo  at  Three  Rivers,  Teaos,  his  present  position.  He 
is  a  Post  President  of  the  County-Wide  Teachers  Association;  Member  of  the  Interscholostk 
League  Advisory  Board;  served  os  Regional  Officer,  Area  Chairman,  Board  of  Directors,  and 
Band  Organizer.  He  is  currently  serving  a  two  year  term  os  State  Band  Chairman  for  the  Teaos 
Musk  Educators  Association.  His  bands  hove  wen  continuous  "top"  ratings  in  competition,  having 
received  a  ''irst  Division  in  Concert  ploying  for  seven  years,  and  Sight  Reading  and  Marching 
for  nine  years.  His  band  won  oil  awards  oKered  for  "small  bands"  for  the  first  three  years  of 
the  Buccaneer  Musk  Festivol  ot  Corpus  Christi,  Teaos.  Won  honor  of  outstanding  doss  "A"  bond 
in  state  for  1959  ond  was  selected  to  present  a  concert  before  the  TMEA  state  convention.  His 
bond  corries  B5  to  90  members  each  year  whkh  are  drown  from  on  enrollment  of  300  In  grodes 
seven  through  eight,  and  150  from  the  High  School.  His  bond  now  ploys  literature  from  grade 

(Turn  to  page  52) 
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SYMPHONY 


Frank  Ostrowski  rehes  on  vUULwIiUli 

(Kwee  non) 

for  the  sound  of  quality  in  his  Bb  Piccolo  Trumpet 


In  the  Pittsburgh  Symphony  Orchestra, 
excellence  cannot  be  a  sometimes  thing. 
For  consistent  quality  of  sound  on  high, 
difficult  passages,  in  such  works  as  the 
Brandenburg  Concerto,  concert  artist  Frank 
Ostrowski  picks  up  a  Couesnon  B|)  Pic'colo 
Trumpet.  Made  in  Paris  of  French  brass, 
world-famous  for  its  brilliant  tone,  this 
quality  instrument  must  —  and  does  have 
unwavering  quality  in  the  high  register. 
.\nd,  the  unique  ACTION-FLO  concealed 


top  valve  springs  ( featured  in  every  Coues¬ 
non  trumpet)  have  quiet,  controlled  ac¬ 
tion  for  complete  playing  ease  .  .  .  their 
own  metal  covering  for  absolute  valve 
protection. 

When  selecting  instruments  for  your 
school,  look  to  the  flawless  construction 
and  custom  craftsmanship  which  distin¬ 
guishes  all  Couesnon  band  instruments. 
You,  too,  can  rely  on  Couesnon,  known  to 
be  the  sound  of  quality. 


GRETSCH 


Write  to  Dept.  SM~23C  for  Free  Illustrated  Catalog 

THE  FRED.  GRETSCH  MFC.  CO..  60  BROADWAY,  BROOKLYN  11,  N.  Y. 
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New  Portable  Indoor  Choral 
Shell  Improves  Performance 


Choruses,  ensembles  and  soloists  can 
perform  their  best  under  the  most  varied 
conditions  with  the  excellent  acoustics 
provided  by  the  new  Wenger  Portable 
Indoor  Choral  Shell. 

Made  by  the  Wenger  Music  Equip¬ 
ment  Company,  Owatonna,  Minnesota, 
this  indoor  shell  is  said  to  improve  the 
performance  of  the  group  almost  100% 
because  the  chorus  can  hear  itself.  Prob¬ 
lems  of  pitch  and  blending  caused  by 
|)oor  acoustics  are  eliminated.  Projec¬ 
tion  to  the  audience  is  full  and  true. 

The  basic  shell  consists  of  6'  tapered 
sections,  locked  together  to  form  a  free¬ 
standing  complete  unit.  Fully  collapsible, 
it  is  easily  set  up,  taken  down,  trans¬ 
ported  or  stored.  The  folded  sections 
can  be  carried  in  a  station  wagon  or 
bus  storage  compartment. 

Height  is  adjustable  for  use  with  or 
without  chorus  risers. 

.\dditionaI  units  may  be  added  as 
necessary.  Rectangular  sections  or  cus¬ 
tom-built  units  are  available  for  special 
staging  arrangements  or  use  by  large 
size  groups. 

Further  information  may  l>e  obtained 
by  writing  to  Wenger  Music  Equip¬ 
ment  Company,  Ovs'atonna,  Minn. 


The  New  Complete  Oxford 
Piano  Catalogue  Announced 

The  new'  OXFORD  CATALOGUE 
OF  PIANO  MUSIC  contains  a  list  by 
composer  of  all  solos,  duets,  concertos, 
and  two-piano  compositions  regularly 
stocked  in  the  United  States,  together 
with  a  number  of  pieces  obtainable  on 


rental,  or  on  special  order  from  Eng¬ 
land.  There  is  also  a  list  of  music  suit¬ 
able  for  the  HARPSICHORD  and  an¬ 
other  of  BOOKS  that  should  be  of  in¬ 
terest  to  pianists.  For  the  convenience  of 
teachers  and  performers  all  music  has 
been  given  an  approximate  grade. 

English  composers  range  from  those 
of  the  early  keyboard  period  of  Eliza¬ 
bethan  days,  through  Henry  Purcell  and 
William  Boyce  to  Alan  Rawsthome, 
Ralph  Vaughan  Williams  and  William 
Walton.  Bach,  Haydn,  Handel,  Mozart, 
Mendels-sohn,  Chopin,  Grieg,  Schubert, 
Franck,  Schumann,  Turina,  Berlioz, 
Scarlatti,  Scriabin,  Strauss  and  many 
others  represent  music  from  the  various 
countries  of  Europe.  And  from  the 
United  States  there  are  compositions  by 
Nevett  Bartow,  Bainbridge  Crist,  Her¬ 
bert  Elwell,  Arthur  Frackenpohl,  Earl 
George,  A.  Walter  Kramer,  Beryl  Rub¬ 
instein  and  Arthur  Shepherd. 

Write  to  the  Music  Department,  Ox¬ 
ford  University  Press,  417  Fifth  Avenue, 
New  York  16,  N.  Y.,  for  a  free  copy  of 
this  new  catalogue. 


T  &  D  Has  Beautiful 

Organ  and  Piano  Lamp 


There’s  a  reason  why  the  new  #5880 
Fluorescent  Piano  and  Organ  Lamps 
distributed  by  Targ  &  Dinner,  Inc.,  is 
called  a  decorator  lamp.  It’s  because 
the  lamp  is  beautifully  made  in  polished 
brass  to  blend  with  any  finish  of  piano 
(Turn  to  page  52) 


Franklin  Imperial  Trombone 
Popular  Priced  Instrument 


In  a  determined  effort  to  obtain  the 
class  of  a  professional  instrument  at  the 
price  of  a  student  instrument,  Mr.  David 
Wexler  went  to  one  of  America’s  oldest 
custom-builders  of  brass  instruments  in 
Elkhart,  Ind.  and  commissioned  them 
to  make  Wexler’s  exclusive  Franklin 
“Imperial”  Trombone. 

The  factory  made  an  exact  copy  of 
the  favorite  model  among  “pro”  artists. 
It  is  smooth  and  rich  in  tone  .  .  .  and 
is  easy  to  play.  It  has  a  large  medium 
bore  with  7W"  bell.  The  weight  is  per¬ 
fect  and  the  balance  splendid.  Effi¬ 
cient  threaded  slide  lock  and  new-stylr 
bell  lock  prevent  accidental  damage. 
There  is  a  strong  heavy  guard  attached 
to  tuning  slide  lx>w  at  extreme  end  for 
protection  and  balance.  The  Franklin 
“Imperial”  boa.sts  3-coIor  glamor  for 
“showmaitship”:  copper  bell,  gold  lac¬ 
quer  finish,  nickel  silver  trim  .  .  .  plus 
modem  style  engraving.  List  price,  com¬ 
plete  outfit  including  deluxe  profes¬ 
sional  type  pear-shaped  or  Gladstone 
style  case,  $149.50. 

Main  offices  of  David  Wexler  &  Go. 
are  at  823  So.  Wabash,  Chicago  5,  Ill. 


Selmer  Introduces  Two  New 

Popular  Priced  Batons 

Freshie  Deluxe  and  Pixie  are  names 
given  two  new  Selmer-Clark  twirling 
batons  by  //.  &  A.  Selmer  Inc.,  Elkhart, 
Indiana. 

According  to  Frank  Bundy,  Selmer 
{Continued  on  next  page) 
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NCW  Mount 
CymboJ  HoMor 


NEW  Sholl  Mount 
Folding  Spurt 


NEW  Wido  Anglo 
Tom  Tom  Logo 


Once  again  LUDWIG  leads  the  way  with  advance  design,  quality  construction  and  extra 
value  for  the  discriminating  drummer.  To  introduce  the  ALL-NEW  “Super  Classic”  outfit, 
LUDWIG  now  makes  a  special  limited  time  offer  which  provides  a  complete  set  of  4  top 
quality  Ludwig  Cymbals  absolutely  free  with  outfit  purchase.  You  save  $109.95.  Visit  your 


local  LUDWIG  dealer  today  for  complete  details  on  this  special  introductory  offer.  Check 


over  this  value  packed  outfit  and  take  advantage  of  the  opportunity,  to  equip  yourself 


Subject:  An  Invitation  for 

BAND  CLINIC  V.  I.  P.  s 

We  are  anxious  to  support,  encourage  and  co¬ 
operate  with  all  band  music  reading  clinics  and 
workshops. 

You  who  direct  such  activities  are  aware,  we 
hope,  of  the  high  standard  of  quality  we  have 
striven  for  in  the  Shawnee  Prc^  Band  Catalog, 
regardless  of  the  grade  of  te<-hnique  required. 

To  maximize  the  usefulness  of  your  activities,  we’d  like  to  invite 
you  to  make  a  selection  of  any  Shawnee  Press  Band  Music  you  wish 
to  use  in  your  up<'oming  clinics  and  workshops. 

In  addition  to  lending  you  the  scores  and  parts,  we’ll  be  glad  to 
provide  a  quantity  of  reduced-size  scores  sufficient  for  each  of  the 
band  directors  (not  students,  please)  who  take  part,  at  no  charge. 
This  will  give  them  a  handy  visual  reminder  of  what  they  have  heard. 

Besides  the  Shawnee  Press  band  compositions  which  may  be 
already  familiar  to  you.  we'll  shortly  have  a  group  of  outstanding 
new  publications  that  will  be  available. 

We  cannot  afford  to  lend  .scores  and  parts  to  individual  bands,  so 
we  must  limit  this  offer  to  managing  dire<'tors  and  conductors  of 
regularly  constituted  clinics  and  workshops. 

If  you  qualify  as  a  band  clinic  V.  I.  P..  .send  in  the  cou|>on  below, 
and  we'll  set  things  up  for  you. 


Please  attach  coupon  to  your  regular  clinic  stationery. 


NAME  . 

CLINIC  . 

DATE  OF  CLINIC  . . 

ESTIMATED  NO.  OF  BAND  DIRECTORS . 

YOUR  PRESENT  MAILING  ADDRESS . 

CITY . ZONE . STATE 


MORE  SMART  IDEAS 

(Continued  from  page  6) 


musical  merchandise  manager,  both  of 
these  new  batons  have  the  same  basic 
construction  features  of  other  Selmer- 
Cllarks:  chrome  plated  steel  shafts,  bal¬ 
anced  twirling  weight,  rubber  balls  and 
lips. 

“The  half-inch  Freshie  Deluxe  is 
similar  to  the  smooth  shafted  Freshie, 
but  in  addition  has  spiral  hammered 
dimples  which  throw  off  radiant  flashes 
as  light  strikes  it,”  Bundy  said.  “The 
Pixie  is  a  7/16  inch  diameter  model.  It 
was  designed  for  easier  twirling  and 
better  handling  for  young  twirlers  with 
small  hands.  Its  dimpled  shaft  gives 
the  same  sparkling  appearance  as  that 
of  larger  batons.” 

The  Pixie  shaft  is  manufactured  from 
seamless  and  hardened  .steel  while  the 
lower  priced  Freshie  Deluxe  shaft  is 
high  quality  fused  or  welded  steel  tul^ 
ing. 

Freshie  Deluxe  Is  priced  at  $3.(15, 
Pixie  at  $5.20.  For  additional  informa¬ 
tion,  write  H.  &  A.  Selmer  Inc.,  Elk¬ 
hart,  Indiana. 


H.  N.  White  Adds 

Phillips  on  West  Coast 


Jack  Phillips  is  now  representing  the 
H.  N.  White  Company  on  the  West 
Coast.  Announcement  was  made  by  jC. 
A.  F  r  a  k  ,  sales 


manager  of  the 
King  -  Cleveland  - 
American  -  Stand¬ 
ard  l)and  instru¬ 
ment  manufactur¬ 
er.  Phillips,  ac¬ 
cording  to  Frak, 
will  travel  Cali¬ 
fornia ,  Arizona 
and  Nevada.  He 
has  had  extensive 


Jock  Phillips 


background  in  the  music  industry.  “We 
have  been  looking  for  the  right  West 
Coast  man  for  some  time  because  this 
area  has  tremendous  growth  potential 
for  the  band  instrument  business.  Jack 
Phillips  is  the  kind  of  man  we  wanted; 
He  knows  the  music  industry  from  all 
sides,  and  is  in  position  to  give  our 
dealers  and  music  directors  the  kind  of 
counsel  and  help  they  need.”  Phillipl] 
has  been  in  the  retail  music  businea, 
and  is  a  professional  saxophone  and 
clarinet  artist.  His  home  is  in  Santa 
Ana,  California. 
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Dr.  Ted  Crager,  Director 


By  Mary  Louise  Poor 
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The  seating  position  of  the  flutes  in 
the  band  has  traditionally  been  to  the 
right  of  the  conductor.  This  aims  the 
ends  of  the  flutes  toward  the  middle  of 
the  group,  thereby  causing  some  of  the 
volume  to  be  too  much  absorbed  by  the 
rest  of  the  instruments. 

This  position  is  often  hard  for  the 
flute  players,  especially  if  the  comets 
are  placed  immediately  behind  them 
and  the  trombones  are  another  row  back. 
What  frequently  happens  is  that  the 
flutes  are,  most  of  the  time,  completely 
unable  to  hear  themselves.  Nearly  every 
instrument  in  the  band  can  out-produce 
the  flutes  in  sheer  volume  and  usually 
do.  The  result,  then,  is  that  the  flutes 
blow  much  too  hard,  play  badly  out  of 
tune,  and  produce  an  unpleasant  distor¬ 
tion  of  tone. 

What  can  be  done  about  this?  First 
of  all,  the  director  must  be  aware  that 
this  is  taking  place.  If  he  nonchalantly 
says,  “Flutes,  play  louder,”  without 
bothering  to  ask  a  few  other  instruments 
to  play  softer  at  the  same  time,  he  is 
inviting  trouble. 

When  the  flute  is  overblown,  the  sheer 
force  of  the  wind  is  enough  to  raise  the 
direction  of  the  air  column,  thereby 
causing  it  to  go  too  far  past  the  oppo¬ 
site  edge  of  the  hole.  This  also  produces 
a  windy,  unpleasant  sound.  If  more  vol¬ 
ume  is  needed,  the  air  column  must 
become  more  intense  and  the  player 
must  direct  the  air  slightly  downward  in 
order  to  avoid  missing  the  opposite  edge 
of  the  hole.  This  should  also  take  care 
of  the  problem  of  going  sharp. 

Now  to  get  back  to  the  problem  of 
seating.  Ix't  us  say  that  the  problem  of 
volume  has  been  taken  care  of  as  well 
as  possible,  and  the  flute  tone  is  still 
lost.  The  next  step  mig^t  be  to  shift  the 
flutes  to  the  other  side  of  the  first  row 
immediately  in  front  of  the  clarinets. 
Depending  upon  how  many  are  in  the 
section  and  how  many  the  director  pre¬ 
fers  in  the  very  first  row  of  the  band, 
there  could  be  even  a  double  row  of 
flutes  to  the  left  of  the  conductor. 

Another  possibility  is  an  arrangement 
I  saw’  used  many  years  ago  at  the  Na¬ 
tional  Music  Camp  by  Frederick  Fen¬ 
nell.  This  conductor,  at  that  time,  used 


PublislMit  should  tond  all  motoriol  for 
roviow  diroct  to  Mrs.  Poor. 


as  many  flutes  as  were  available,  and 
for  a  band  of  approximately  100  to 
125,  there  were  25  to  30  flutes.  These 
flutes  were  placed  on  the  top  risers  at 
the  back  of  the  band.  And,  if  I  remem¬ 
ber  correctly,  most  of  the  brass  were 
facing  each  other  rather  than  the  audi¬ 
ence.  The  clarinets  were  directly  in  front 
of  the  flutes.  Naturally,  the  number  of 
flutes  used  contributed  to  a  good  high 
balance  of  the  band.  The  acoustical 
placement  enabled  the  sound  to  reach 
the  audience  better. 

It  would  certainly  be  to  the  director’s 
advantage  to  do  some  experimenting  in 
seating  arrangements  if  he  u  not  get¬ 
ting  a  sound  that  satisfies  him.  f 

One  more  word  concerning  the  seal¬ 
ing  position  of  the  individual  flutist.  It 
is  always  disconcerting  to  watch  some¬ 
one  trying  to  play  the  flute  with  the 
right  elbow  draped  over  the  back  of 
the  chair.  In  the  first  place,  I  can't 
figure  out  how  this  can  be  comfortable 
to  the  player.  In  the  second  place,  it  it 
hard  to  realize  that  so  many  band  di¬ 
rectors  could  be  so  lax  as  to  allow  the 
faulty  hand  position  that  goes  with  such 
an  arm  position.  The  hand  position,  in 
turn,  affects  the  facility  of  the  fingers. 
If  the  body  must  be  placed  in  a  certain 
direction  in  order  to  see  the  music,  then 
the  chair  should  be  moved  so  that  the 
right  arm  can  be  completely  free. 

{Turn  to  page  58) 
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MURRAY  PANITZ- Symphony  of  the 
Air,  Goldman  Band,  Long  Island  Sym¬ 
phony.  Manhattan  School  of  Music. 


FREDERICK  WILKINS  —  Interna¬ 
tionally  renowned.  Director  of  Artley 
Ginic  and  Educational  Program. 


JAMES  PELLERITE-Solo  flutist, 
Philadelphia  Orchestra.  Formerly, 
fiKulty  of  Indiana  University. 
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HARRY  MOSKOVITZ-CBS  S^phony 
and  formerly,  NBC  (Toscanini).  Past 
president.  New  York  Flute  Gub. 


FRANCES  BLAISDELL  WILLIAMS - 

Solo  flutist.  New  York  City  Ballet. 
Faculty,  Manhattan  School  of  Music. 
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Musicians  of  reputation  know  the  best  and  choose 
it.  Perhaps  they  alone  can  best  discern  the  subtle 
but  important  differences  between  similar  instru¬ 
ments.  And,  when  more  and  more  of  the  great 
flutists  of  our  time  choose  Artley  . . .  and  recom¬ 
mend  it  to  their  students  . . .  you  know  they  have 
found  all  but  Artley  wanting.  Only  Artley  offers 
a  complete  educational  service,  including  scholar¬ 
ships  with  America’s  great  flutists.  For  full  infor¬ 
mation,  write  to  Conn  Corp.,  Elkhart,  Ind. 


ARTLEY  PROUDLY  PRESENTS 

THE  FLUTIST'S  GUIDE  - j - 

A  clinical  study  of  flute  playing  j-.  | 

forthestudentand  music  educator 

with  recorded  demonstrations.  | 

Written  and  recorded  by  Frederick  jp' 

Wilkins,  it  is  a  deiuxe  version  of  f-  . 

the  famous  original.  33-1/3  LP 

album . $7.tS  l  .j-  — *  I  > 

THE  FLUTIST’S  SHOWCASE  Ik 

TheArtleyFlutaOuintetiunderthe 

direction  of  Frederick  Wilkins,  AQ 

consists  of  Frances  Blalsdell 
Williams,  Harry  Moskovltz,  / 

Murray  Panitz  and  James  Pellerlto  f 

with  Moreland  Kortkamp,  pianist. 

33-1/3  Hi  Fidelity  Golden  Crest 

Record . $4J8  ■■MMSIM 


^  CONN  CORPORATION.  ELKHART,  INDIANA 

■^1) 

^  Exclusive  distributor  of  Artley  flutes  and  piccolos. 

^  Enclosed  is  $ _ ^for _ copies  of  “The  Flutist’s 

Guide”  at  $7.95  each. 

Enclosed  Is  $ _ ^for _ copies  of  “The  Flutist’s  Show¬ 

case"  at  $4.95  each. 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
M300  to  $2500 


For  complete  information  fill  in  and  mail 
lu  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organiza¬ 
tion’s  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don't  kII.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  SO  sales  of  our  $1.00  box  (66%% 
profit  to  you  on  cost).  There's  no  riski 
You  can’t  lose.  Mail  in  coupon  today  for 
information  about  mason's  paoTECTED 

FUND  EAUINC  DRIVES. 


I  Mr.  George  H.  Rausch,  Dept.  MU-S  1 

I  Mason,  Box  549,  Mineola,  N.Y.  | 

I  Gentlemen:  Please  send  me,  without  | 

I  obligation,  information  on  your  Fund  I 

I  Raising  Plan.  | 

I  Name _ j 

I  Age  if  under  21 _  j 

I  Address _ _ I 

■  Organization _  j 

I  Phone _  I 

I  City _ State _  I 

L — : - J 

Maaoa  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


The  Brass 
UJorkshop, 


By  Dr.  George  Reynolds,  C.B.D.N.A. 

IHrrctor  of  Arts,  Interlochen  Academy  of  Arts,  Interlochen,  MIchlRan 


FublSshors  should  sund  oil  motoriol  for  roviow  dirocf  to  Dr.  Roynolds. 


Warming  Up 

It  is  always  amazing  and  saddening 
to  me  to  enter  a  rehearsal  room  as  the 
guest-eondiirlor  and  hear  the  manner 
in  whirh  the  players  are  preparing  for 
the  rehearsal.  One  might  hear  a  few 
phrases  of  a  current  popular  tune  played 
very  sloppily.  One  might  hear  a  very 
thorough  testing  of  a  high  register.  This 
is  a  check  to  see  that  it  is  still  available 
or  to  impress  anyone  who  might  be  lis¬ 
tening.  Of  course,  w'e  have  the  exhibi¬ 
tionist  who  has  learned  to  do  a  horse 
whinny  and  other  tricks  and  he  is  fol¬ 
lowed  by  the  unimaginative  player  who 
proves  that  his  instrument  can  with¬ 
stand  a  tremendous  volume  without  ap¬ 
parent  damage. 

By  contrast,  I  have  entered  another 
situation  and  heard  and  seen  the  fol¬ 
lowing  occur.  Players  gently  warming 
up  their  embouchures  by  softly  playing 


lip  slurs  and  short  chromatic  scales  in 
comfortable  register.  Other  players  are 
checking  instruments  to  see  that  slides 
and  valves  arc  in  first-class  operating 
condition.  Still  others  arc  at  the  tuner 
matching  their  pitch  with  care. 

It  is  natural  to  take  this  second  sitiia- 
(Turn  to  page  60) 
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Styratone  Mutes 

Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Moldod  of  brilliantly  rosonant  Polystyrono 

•  Exeollont  playing  quality,  outstanding  ton# 

•  Sturdy— dont-proof  and  broak  rosistant 

•  Now  folt  linod  for  suporior  ton# 


Save  50c  on 
the  set  of  three 

$550 
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HEAR 

HOLTON 

“HORNS 

A’PLENTY" 

In  Dick  Schory's 
Exciting  New 
Brass  and  Percussion 
Spectacular 
On  RCA-Victorl 


Dick  Schory  is  a  perfectionist  —  therefore  it  is  no 
accident  his  top  brasswind  players  (7  out  of  9!)  use 
Holtons.  Listen  to  the  Holton  sound  on  this  exciting 
new  RCA-Victor  recording  —  test  play  the  new  Holtons 
yourself  and  feel  the  satisfying  difference.  When  you’re 
out  after  the  very  best  in  brasswind  performance,  like 
*  Dick  Schory  you’ll  want  Holton  “horns  a’plenty”.  See 
your  Holton  dealer  today! 


FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


•nd  $4.W  ratpaclivciy. 
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...and  slowly  the  "ifs”  began  to  fade... 
Reality  took  their  place! 

This  is  the  absorbing  story  of  the 

RICHARDS  MUSIC  CORPORATION  (RMC) . . .  and  its  dedication  to  the  music  industry 


It  was  many  months,  and  many  miles,  and 
much  hard  work  ago;  this  word  "if'  sparked 
and  kindled  a  startling  new  concept  that  was 
to  amaze  and  excite  the  music  industry.  "IF,” 
it  was  envisioned,  "if  many  of  the  great  names 
in  the  music  industry  would  band  together, 
pool  their  great  traditions,  their  knowledge 

and  craftsmanship _ think  how  magnificently 

this  could  support  a  plan,  a  program  of  deep 
and  infinite  value  to  the  whole  great  field  and 
scope  of  music.  A  plan  that  would  blanket  the 
entire  range  of  instruments  and  then  bring 
greater  help,  greater  support  to  the  music 
dealer,  to  the  music  educator  and  to  the  artist 
and  student  alike." 

The  task  seemed  monumental.  It  was.  Hard 
work  knows  of  disappointment,  but  the  end 
was  always  in  sight.  Distant — but  always  there. 
And  to  this  end  each  day  was  plotted  .  . .  step 
by  step  .  .  .  slowly,  sometimes  halted  and  then 
ahead  again.  In  time  each  "hope"  gave  way  to 
"happen" — each  "if’  became  an  "is." 

On  December  28, 1960,  The  Richards  Music 
Corporation  became  a  very  solid,  physical  and 
important  being.  The  foundation  for  this 
corporation  was  laid  by  great  names  in  music. 
In  manufacturing,  the  brasses  and  woodwinds 
of  Martin,  Reynolds,  Blessing,  and  in  distribu¬ 
tion  the  violins  of  Roth  and  accordions  of  Pan- 
cordion  and  Crucianelli — each  respected  and 
admired  This  is  the  foundation,  to  be  joined 
in  the  future  by  established  names  in  pianos, 
organs,  fretted  instruments,  percussion  and 
many  more.  To  be  sure — everything  in  musical 
instrument  manufacture . . .  every  fine  product 
to  fill  this  field  —  will  be  a  product  of  RMC. 


The  immediate  and  far  reaching  benefits  of 
this  rising  structure  are  exciting  and  interesting. 

Consider  the  retail  music  dealer.  Through  him, 
all  RMC  instruments  will  be  sold  and  serviced. 
This  dealer,  this  key  to  the  RMC  plan,  will  soon 
look  to  one  source  for  the  help  he  must  receive 
to  do  the  thoroughly  complete  and  competent 
job  he  knows  is  possible.  The  dealer  coopera¬ 
tion  planned  by  RMC  goes  far  beyond  the 
conventional  "order  pad  in-hand”  sales  call. 
In  addition  to  an  outstanding  line  of  musical 
instruments,  the  RMC  dealer  will  have  the 
whole-hearted  backing  of  an  aggressive  mer¬ 
chandising,  advertising  and  sales  program. 

Consider  the  music  educator  and  the  student. 
Within  the  framework  of  the  RMC  organiza¬ 
tion  lies  a  department  staffed  by  men  whose 
years  of  experience  within  instrument  classi¬ 
fication,  in  clinics,  in  educational  endeavors  of 
many  kinds  thoroughly  qualifies  them  to  serve 
in  a  variety  of  ways  whenever  the  need  arises. 
From  the  fledgling  band  to  the  great  university, 
RMC  is  equipped  to  assist  and  help  and  will  be 
happy  to  do  it.  , 

Consider  the  professional.  RMC  has  planned  a 
special  division  of  its  operation  capable  of 
working  with  individual  artists  or  groups. 
Consultation  on  instrument  desigp,  individual 
analysis  for  each  particular  need  and  over-all 
cooperation  with  symphonic,  jazz  and  orches¬ 
tra  groups  is  an  important  service  activity  plan 
of  RMC. 

These  are  the  grass  roots  of  RMC  . . .  watch 
them  flourish!  Please  feel  free  to  write  us  on 
any  questions  you  may  have. 


Richards  Music  Corporation 

Manufacturers  of  Reynolds,  Martin  and  Blessing  Band  and  Orchestra  Instruments 

Exclusive  Distributors  of  Roth  Violins,  Pancordion 
and  Crucianelli  Accordions 
Elkhart.  Indiana 


KRAUTH  AND  BENNINGHOFEN 


Bj  David  Kaplan 

UMiT«r«itjr  •(  SaskatchcwaB,  •!  U*cstl*M.  8Mkat**B.  Saak..  CaaaSa 


Festival  and  Concert  Time  Part  III 

Continuing  our  iieries  devoted  to  the 
festival-contest  season,  we  offer  some 
woodwind  ensemble  suggestions,  a  new 
catalog,  and  a  hint  concerning  funda¬ 
mentals. 

.1.  Ensembles 
Clarinet  Trios 

Chamber  Music  For  Three  Clarinets, 
Vol.  I,  Rubank  {5544  W.  Armstrong. 
Chicago  30,  III.)  Mr.  Voxman  has  issued 
a  nice  collection  of  Grade  2-3  materials. 
V'olume  II  is  quite  good  for  Grade  3. 

Woodwind  Trio 

Hagatelle  for  fl.,  ob.,  cl.,  Richard  Walk¬ 
er,  Associated  .Music  Co.  (589  Fifth 
.\ve..  New  York  17,  N.  Y.)  Tuneful  and 
interesting  for  Gradi*s  3-4. 

(.'larinet  Quartet  {B^) 

.Seven  .Miniatures  for  Clarinet  Quartet 
(B(j),  Eric  .Simon,  Boosey  &  Hawkes 
(Box  418,  Lynbrook,  Long  Island,  N. 
Y.)  Taken  from  Schumann;  we  find  a 
nice  variety  here  for  Grade  3. 

Frolic,  David  Kaplan,  Sam  Fox.  For  the 
Grade  3  group. 

A  Country  Story,  David  Kaplan,  Bel- 
win.  Classic  atmosphere  in  this  Grade 
3  numl)er. 

Woodwind  Quintet 

Variations  On  A  Theme  from  Mozart’s 
Don  Juan,  Beethoven  {Bellison)  Ricordi 
(132  W.  21st  St.,  New  York  20,  N.  Y.) 
Gorgeous  music.  Grades  4-5 

B.  The  catalog  of  the  Camera  Music 
Publishers  (3505  Iroquois,  Detroit  14, 
Michigan)  includes  music  for  wood¬ 
wind  quintet,  solo  winds,  strings  and 
winds,  piano,  and  brass  ensemble.  This 
is  a  tasty  little  catalog  complete  with 
pertinent  descriptive  notes. 

C.  Helpful  Hint:  An  outstanding  fault 
concerns  the  blowing  procedure.  Stud¬ 
ents  simply  do  not  fill  their  clarinets 
with  air.  They  do  not  breathe  deeply 
and  fail,  therefore,  to  achieve  a  satis¬ 
factory  tone.  Students  must  leam  cor¬ 
rect  diaphragm  breathing  but  also  the 
art  of  projecting  the  tone.  More  on  this 
at  another  time. 


N«w  Music  Raviaws 

A  number  of  solos  for  sax  and  clarinet 
generally  in  the  medium  ranges  have  re¬ 
cently  been  published.  Listed  below  are 
a  few  of  them. 

Rondino  for  B\)  clarinet  and  piano,  by 
Walter  Emch,  Cundy-Bettoney  (Hyde 
Park,  Boston  36,  Mass.),  $2.00,  1960. 

(Turn  to  page  62) 
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Dtsignsd  Exdushrtly  For  School  list. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  E>esk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  Thumb  Screws  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Doolor  For  Spodal  School  Prices 
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Martin  Freres  All-Wood  Clarinets 


are  Guaranteed  Not  to  Crack! 


One  Band  Director  tells  another!  IMMEDIATE  REPLACEMENT, 
under  the  terms  of  Martin  Freres’  written  guarantee,  keeps  your 
clarinet  section  at  FULL  PLAYING  STRENGTH... gives  you  the  satis¬ 
faction  of  knowing  that  you’ve  made  the  best  choice  for  yourself, 
your  school,  and  your  students. 

Surround  yourself  with  the  security  of  Martin  Freres  All-Wood 
Clarinets... GUARANTEED  NOT  TO  CRACK.  See  your  Martin  Freres 
dealer  now,  or  write  for  complete  catalog. 

AM  Martin  Freres  AM-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Frerea/LaMonte  $125.00  Martin  Freres/Vendome  ...  $140.00 

Martin  Freres/Versailles  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  De Luxe .  199.50  Martin  Freres/Concorde ....  275.00 

Martin  Freres/Philharmonic  $300.00 


Martin  Freres  Woodivinds 

5  UNION  SQUARE.  NEW  YORK  3,  NEW  YORK 
West  Coast  Distributor:  Pacific  Music  Supply  Co.,  Los  Angeles  15,  Calif. 
Mid-West  Distributor:  Targ  A  Dinner,  Inc.,  Chicago  5,  Illinois 
Canada:  Buegelsleen  A  Jacobson,  Ltd.,  720  Badiuxst  St,  Toronto  4,  Chit 


By  James  Sewrey,  A.S.B J)JL 


today,  it’s 

RogETA 

the  drum  to  beat 


The  big  new  name  in  the  dnun  field 
...  the  drums  that  are  made  to  take 
it,  made  to  give  you  the  BRIGHTER, 
CRISPER  SOUND  you  want  today. 


it’s  Rogers  Drums  for 


•  snappier  sound 


•  more  carrying  power 


longer  life  with  Perma-Built  shells 
—  lighter,  stronger,  finished 
on  the  inside 


•  drawn  brass  lugs  that  won't  crack 
when  dropped,  banged  or 
tightened 


•  sparkling  triple-plated  chrome 
and  pearl  finish 


write  for  free 
84-page  Rogers 
Drum  Catalog 


ROGERS  DRUMS 


740  Boihrar  •  Cleveland  15,  Ohio 


PtreoMloa  butroetor.  SSSl  Breedmoor  Drive,  Uttletoa,  Colenide 


News  Mt  Reviews 


In  the  interest  of  percussion  perform¬ 
ance,  there  is  a  movement  afoot  to  stim¬ 
ulate  a  greater  interest  in  the  instruction 
and  performance  of  percussion.  This 
movement  will  endeavor  to  positively 
come  forth,  in  the  form  of  an  organiza¬ 
tion,  with  ( 1 )  pedagogy  to  better  teach¬ 
ing  of  percussion,  (2)  established  stand¬ 
ard  criteria  of  adjudication  for  percus¬ 
sion  performance  contests  in  keeping 
with  our  contemporary  society  and  in 
relation  to  the  musical  demands  being 
made  on  percussion  performers,  and  (3) 
to  foster  and  promote  an  interest  in 
the  writing  of  better  group  methods  in¬ 
volving  percussion  instruments,  good 
musical  solo  and  ensemble  literature, 
percussive  instrumental  methods,  and  in 
the  development  of  percussion  equip¬ 
ment  and  accessories.  The  organization 
will  have  as  its  nucleus  group,  profes¬ 
sional  personnel  who  are  sincerely  in¬ 
terested  and  devoted  to  the  field  of  per¬ 
cussion  endeavor.  They  probably  will 
be  very  instrumental  in  the  above  en¬ 
deavors,  and  ‘in-the-main’  offer  their 
professional  assistance  to  entertain  pro¬ 
jects,  developments,  pedagogical  ap¬ 
proaches,  recommendations,  etc.  relat¬ 
ing  to  the  above  endeavors. 

If,  after  reading  this,  you  enthusiastic¬ 
ally  feel  that  there  is  need  for  such  an 
organization,  and  you  would  like  to  see 
its  fruition,  or  become  a  member  (con¬ 
tributory  or  subscriber),  please  write 
me  immediately  and  express  your 
thoughts. 

Elizabeth  L.  Masoner,  musi(  educa¬ 
tor  and  director  of  the  Fosston  Drum¬ 
mers  of  Fosston,  Minnesota,  has  had 
published,  a  most  excellent  source  book, 
for  use  by  the  desirous  percussionist  and 
the  provocative  music  educator.  It  is  a 
collection  of  percussion  methods,  pub¬ 
lications,  instruction  books,  and  solo  & 
ensemble  literature.  The  material  is 
logically  organized  into  sections,  giv¬ 
ing:  title,  author,  publisher,  date,  and 
content.  In  the  case  of  the  solo  &  en¬ 
semble  literature,  the  instrumentation  is 
given  and  the  literature  is  graded.  I 
highly  recommend  this  book  for  your 
resource  library. 


Reference  Guide  On  Percussion  Publi¬ 
cations  —  Betty  Masoner  —  T ypist  Let¬ 
ter  Company;  Minneapolis,  Minn.  — 
price:  $5.00. 


hrblMisri  thovld  Mnd  aH  Motoriol  for 
rwivw  dtraci  I*  Mr.  Svwray. 


If  for  some  reason  your  local  dealer 
can’t  secure  the  guide  for  you,  write  to 
Miss  Masoner:  911  Dewey  Avc.,  Bem- 
idji,  Minn. 

Charles  L.  White,  tympanist  of  the 
Los  Angeles  Philharmonic  and  Holly¬ 
wood  Bowl  Orchestra  for  over  the  past 
forty  years,  and  for  many  years  a  mem¬ 
ber  of  the  faculty  of  the  School  of  Mu¬ 
sic,  the  University  of  Southern  Califor¬ 
nia,  has  written  a  most  informative 
manual,  acquainting  the  reader  with 
some  of  the  ancient  and  modem  instru¬ 
ments  of  percussion;  and,  at  the  same 
time  presenting  glimpses  of  intriguing 
revelant  matter.  The  book  is  so  designed 
for  all  those  interested  in  music  and  its 
appreciation:  for  Music  Lovers,  for  Mu¬ 
sic  Instructors  and  Music  Majors,  for 
Music  Arrangers,  Composers,  Conduc¬ 
tors,  Critics,  and  Librarians.  It  is  a  book 
for  the  scientist  as  well  as  the  artist, 
and  for  all  who  lean  tow’ard  the  human¬ 
ities.  Through  the  parallels  in  evolution, 
this  unusual  book  tells  of  Dmms  being 
discovered  or  invented.  May  I  humbly 
say,  in  relation  to  its  field,  this  is  the 
book  of  the  century.  Order  yours,  now! 


Drums  Through  The  Ages  —  Charles  L. 
White  —  Sterling  Press  —  price:  $7.50. 
The  address  of  the  Sterling  Press:  1150 
Santee  Street,  Los  Angeles  15,  Cali¬ 
fornia,  or  write  to  Mr.  White,  c/o  P.  O. 
Box  7627 1 ,  Los  Angeles  5,  California. 

Warren  Benson,  director  of  the  Ithaca 
College  Percussion  Ensemble,  has  writ¬ 
ten  three  pieces  for  percussion  quartet, 
each  of  which  has  been  recorded  by 
Golden  Crest,  CR-4016,  Monaural  and 
Stereophonic.  The  musical  content,  scor¬ 
ing,  and  printing  of  these  pieces  is  very 
excellent.  Every  musical  line  is  technic¬ 
ally  explained  for  purposes  of  giving 
musical  iasight  into  producing  the  in¬ 
tended  musical  sound  with  its  resulting 
color.  Technically  and  musically  ad¬ 
vanced  junior  high  groups  could  p<*r- 
form  these  pieces.  I  highly  recommend 
these  for  concert  or  contest. 


Allegretto  —  Warren  Beruon  —  G. 
Schirmer,  Inc.  —  price:  $1.00. 
Instrumentation :  ( 1 )  Suspended  Tri- 

(Turn  to  page  64) 
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Beautiful  ipoHight  col- 
on;  Rod,  Powder  Blue, 
Gold,  Grey,  Royal,  Pea¬ 
cock  Blue,  Green,  Ma¬ 
roon.  Top  quality  fob- 
rici.,Fully  lined.  $17.90 
White 


AIm  available  with 
block  $kawl. 


TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration -proof  lin- 
infr  $18.90 


Men’s  and  girls’  2  or  3 
button  models-  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  $22.90 


rux  PANTS  .  .  .  S9.50 
CUMMMtUNO  ATISSSr  $3.S0 

All  garments  manufactured  in  our  own  mod¬ 
ern  factory.  Satisfaction  guaranteed,  or  your 
money  back.  Men's  and  beys'  shawl  collar 
iackets  in  stock  for  immediate  delivery.  Bias- 
ers  and  girls'  shawl  collar  jackets  manufac¬ 
tured  to  order.  Write,  wire  or  phone  your 
order  now  ...  or  ask  for  free  illustrated 
brochure  with  swatches. 

SAXONY  CLOTHES  DEPT.  SM 
230  CANAL  ST.,  N.Y.C.  13.  N.Y.  WOrth  4-6039 


Bj  Walter  A.  Rodby 

Director  of  Voral  Music.  Homewood-Floesmoor  High  School,  Floesmoor.  III. 


New  SSA  Material  For 
Contest  and  Festival  Concert 

Many  of  you  have  asked  that  we  re¬ 
port  some  i;ood  new  SSA  material  espe¬ 
cially  suitable  for  contest  or  Festival- 
Concert.  So  this  month  we  will  tell  you 
about  several  selections  of  this  type  that 
should  interest  almost  any  director  who 
has  a  girls’  chorus. 

0\er  the  years  we  have  often  dis- 
ius.sed  the  kind  of  numlx'r  that  seems 
to  click  best  with  fprls’  choruses.  Too 
often  it’s  one  of  those  sickly  sentimental 
“Green  Cathedral  —  I  hear  a  forest 
praying”  pieces  that  the  kids  love  to 
sing  and  directors  find  a  real  snap  to 
prepare  for  performance.  Audiences, 
too,  like  a  number  with  lots  of  sweet 
harmony  in  it,  so  when  concert  or  con¬ 
test  time  rolls  around  we  have  a  tend- 
em  y  to  fall  liack  on  the  good  old  sugar- 
•sweet,  sure-fire  arrangements  that  seem 
to  spell  success  every  time  they  get  per¬ 
formed. 

Although  it  isn’t  exactly  our  favorite 
typ«*  of  music,  we  have  no  serious  ob¬ 
jection  to  it.  I-iong  ago  we  faced  up  to 
the  facts  and  recognized  that  this  stuff 
has  a  place  in  the  repertoire  of  every 
girls’  chorus.  But  an  audience  or  contest 
judge  who  hears  nothing  but  this  all  dav 
long  is  only  human  when  he  all  Imu 
shouts  “hurrah!”  after  a  performance  of 
some  other  material  completely  differ¬ 
ent. 

I 

We  feel  the  ideal  contest  as  well  as 
Festival-Concert  piece  should  have  a 
certain  amount  of  “clas.s”.  {We  some¬ 
times  call  it  snob-appeal  —  but  that’s 
a  subject  about  which  we’d  like  to 
write  an  entire  article  sometime.)  It 
should  be  tuneful,  reasonalily  easy,  and 
above  all,  avoid  the  saccharin  soup  that 
traps  too  many  of  us  too  often. 

This  just-right  combination  is  not  al¬ 
ways  easy  to  find,  especially  for  a  con¬ 
test,  but  when  your  girls’  chorus  does 
find  it,  you  have  a  lot  of  “built-in”  suc¬ 
cess  points  going  for  you. 

Free  Copies 

The  publishers  will  send  you  free 
copies  of  any  of  this  music,  providing 
you  will  write  them  for  it.  Tell  them 
where  you  saw  the  review,  and  only  ask 
for  the  material  you'd  really  like  to  see. 
•  •  «  «  • 


Publbkon  of  Choral  orroogoiuoiiH  aod 
books  should  sond  oil  Motoriol  diraci 
to  Mr.  Walter  A.  Rodby,  819  BuoH 
Avo.,  Joliot,  lllinob. 


1.  FOUR  SACRED  SONGS  FOR 
THE  NIGHT,  SSA  A  Cappella,  by 
Houston  Bright.  Octavo  #B-I90,  Pub¬ 
lished  by  Shawnee  Press,  Delaware 
Water  Gap,  Pa.  40^ 

Four  separate  songs  with  the  follow  ing 
titles: 

1.  EVENSONG  (VESPERS) 

2.  NIGHTFALL  (COMPLINE) 

3.  DAWN  (MATINS) 

4.  SUNRISE  (LAUDS) 

Each  number  is  complete  and  the 
four  selections  can  be  performed  in 
alxmt  W/i  minutes. 

Unusually  beautiful  a  cappella  writ¬ 
ing  for  SSA,  any  one  of  these  four  num- 
liers  makes  excellent  programming.  AU 
of  them  makes  a  stunning  group.  Not 
difficult. 

2.  THREE  CHORAL  PIECES,  SSA 
with  accompaniment,  by  Jean  Berger. 
Octavo  #6081,  published  by  Neil  A. 
Kjos  Music  Co.,  255  Busse  Highway, 
Park  Ridge,  III.  254- 

Three  pieces,  all  different,  but  written 
with  a  twinkle  in  the  eye  .  .  .  and  pen. 

Jean  Berger,  Professor  of  Composi¬ 
tion  at  The  University  of  Illinois,  seems 
to  find  the  wry  little  poem  just  to  his 
liking,  for  he  sets  this  type  poem  espe¬ 
cially  well.  The  harmony  is  just  a  “bite” 
on  the  contemporary  side.  You  will  also 
find  some  rather  unusual  intervals  and 
a  sort  of  gay  thrust  that  makes  the  music 
a  delight  to  sing. 

Titles  include: 

1.  LORD  HEYGATE.  “Lord  Hey- 
gate  had  a  troubled  face/  His  furniture 
was  common  place/  The  sort  of  Peer 
who  well  might  pass/  for  some-one  of 
the  middle  class./  I  do  not  think  you 
want  to  hear/  about  this  unimportant 
Peer.” 

2.  LORD  CLIVE.  “What  I  like  about 
Clive/  Is  that  he  is  no  longer  alive./ 
There  is  a  great  deal  to  be  said/  for 
being  dead.” 

3.  THREE  YOUNG  RATS.  “Three 
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WORKSHOP  ANNOUNCES 
ALL  NEW  SESSIONS  FOR  ’61 


AII-At  Home  SCHEDULE 

l  One  Band  Instrumental 
:  Workshop  (two  week)  June  25-July  7 
I  One  Youth  Choral  Workshop  .  July  2>7 
;  Two  Basic  Choral  Workshops  July  9-14 

•  July  23-28 

I  Two  Advanced  Choral 

•  Workshops  . July  16-21 

July  30-Auf.  4 
:  One  Sacred  Music  Workshop  Aug.  6-11 
I  One  Elementary  Music 
I  Education  Workshop . Aug.  13-18 


NEW— emphasis  on  how  to  teach  others 
basic  Waring  concepts. 

NEW— exciting  Music  Reading  course. 

NEW— library  for  listening,  reading,  writ¬ 
ing  and  studying. 

NEW— world  famous  Pennsylvanians  on 
hand  as  coaches,  counselors, 
instructors. 

NEW— system  of  elective  periods  each 

d^. 

NEW— Conducting  and  analytical  Score 
Reading  course. 

NEW— Sacred  Music  Workshop  session 
emphasizes  entire  Church  Choir 
program. 

NEW— ^mphonic  and  Dance  Band  Work¬ 
shop. 


Since  its  inception  in  1947,  The  Fred 
Waring  Music  Workshop  has  provided 
the  Unique  meeting  ground  for  the  Pro¬ 
fessional  Educator  and  Professional 
Musician,  and  has  pioneered  in  develop¬ 
ing  and  presenting  for  educational  use, 
rehearsal  and  instructional  techniques 
based  on  its  accumulated  professional 
experience  in  concerts,  films,  recordings, 
radio  and  television. 

This  is  the  summer  activity  which  con¬ 
tinues  to  attract  directors  and  musicians 
from  every  state  and  possession  of  the 
United  States. 

The  1961>  f'acu/tv,  headed  by  Fred  War¬ 
ing,  will  include  Dr.  I.ttra  Hoggard, 
America’s  Master  “Teacher  -  Artist", 
Former  Dean  of  the  Waring  Workshop, 
Mr.  Frank  A.  Piersol,  Director  of 
Bands,  Iowa  State  University;  Professor 
Gladys  Tipton,  Teachers  College,  Co¬ 
lumbia  University  and  many  other  fa¬ 
mous  professional  musicians  and  edu¬ 
cators.  Also  staff  of  the  Pennsylvan¬ 
ians. 


Ten  Ennis  Davis  Working  Scholarships 
for  College-age  instrumental  and/or 
Vocal  Musicians  will  be  again  granted  at 
the  Fred  Waring  Music  Workshop.  For 
Application  and  Details — write:  Registrar. 


IFIW) 

MUSIC  WORKSHOP 

For  complete  information  and  Brochure 
on  the  ail  SEW  sessions  for  1961,  send 
coupon. 


Mrs.  Cvolyn  T.  Davis,  Registrar,  Fred  Waring  Music  Workshop, 

Dalawora  Wotar  Gap  5,  Panmylvania 

Please  send  free  brochure  on  the  all  NEW  1961  Fred  Waring  Music 
Workshop  Sessions. 

NAME . 

.  ADDSE5S . 

CITY . ZONE . STATE . 
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Choral  Folio 

{Continued  from  page  20) 


vmrs  NEW? 

for  the  ihmster. . 


SA  or  TB 

THREE  LIMERICKS  —  FrackMipolil  . 

SSA 

DANCE  AND  TURN  -  Ctadi  FeHi  Seng,  err.  EhrM 

AN  IRISH  ELEGY  -  Frackenpehl  . 

LISTEN  TO  THE  LAMBS  -  Spiritual,  err.  Ehret  . 

SAB 

DANCE  AND  TURN  -  Ciech  Folk  Song,  orr.  Ehret  . 
USTEN  TO  THE  LAMBS  -  Spiritual,  orr.  Ehret  .. 

TTBB 

SONG  OF  THE  ISLANDS  -  King,  orr.  Frank  . 


ANNOUNCING  .  .  .  the  first  releases  in  a  great  new  choral 
series  arranged  by  HARRY  GELLER,  Musical  Director  of  the 
Tennessee  Ernie  Ford  Show: 

"SWINGING  SPIRITUALS" 

I  WANT  TO  BE  READY  . SATB .  2S( 

JOSHUA  FIT  THE  BATTLE  OF  JERICHO  . SATB .  30* 

SWING  LOW,  SWEET  CHARIOT  .  SATB .  75* 

alto  ...  a  stirring  choral  march 

UNITED  NATIONS  MARCH  -  Geller  . SATB .  75* 

k  For  Free  reference  copies  and  our  •xtnntiv*  celafog,  write  Dept.  S-5 

MARKS  MUSIC  CORPORATION 

136  Wo.it  Sgnd  St.  Mo..  Vork  19.  N.Y. 


MONME  NO.  1  STtCING  FUN,  M  FT.  >  20  FT.,  IN  1  ITVELS 


"They  Bland  Together  As  One" 
PltterM  Mr*  It  i  4-l«vtl 
(0".  It".  >4".  »")  rlMT 
i.'T  ■  SMtaifelir  tl  Mte* 

IM  4  It.  ky  t  rt 
tctllset. 


COMPLETELY  SEW  In  desiRn,  materiel,  construction,  con¬ 
venience  In  handlinR.  Sew  Extruded  Almmtnmm  Unit  Con- 
Mlruellon,  channel  braced  end  to  end.  Greatest  stren^,  leas 
weight.  Sew  Aulomatle  Locking  and  Folding  Steel  Lees,  1' 
O.U.  12  to  section  In  pairs.  “Jack-nlTe  locking  and  folding. 
Standard  siae  4' s  S',  standard  heights  S",  16",  24",  and  n  . 
Special  alzes  to  order.  Many  standard  staging  plans,  one  to 
4  levels,  almost  any  sise. 

FREE — Sew  Catalog,  Direct  Price*  and  Dltcounl*,  Color 
illustrations,  Monroe  Folding  Risers  as  well  as  Choral  Ris¬ 
ers.  Also  Monroe  “Fold-King**  line  of  Folding  Tables.  (6S 
models  and  sizes).  Folding  Chairs,  Hat  and  Coat  Racks, 
Movable  Partitions,  etc.  Just  write  to  address  below. 


Money  for  Your  Treasury 

OVER  2,6M.M«  8UNPLOWKR  DISH  CLOTHS 
. . .  were  sold  In  1659  by  members  of  Sunday 
Schools,  Ladles’  Aids,  Young  Peoples  Groups, 
etc.  They  enable  you  to  earn  money  for 
your  organization.  Sample  FRKB  te  OfflciaL 

Sangamon  Mills  Inc.,  Cohoes,  N.Y. 

Established  ISls 


By  Answering 
The  Advertisers  In 
Your  5M,  You  Make 
The  SM  Continue 
To  Grow 


young  rats  with  block  felt  hats/  Three 
young  ducks  with  white  straw  flats,/ 
Three  young  dogs  with  curling  tails,/ 
Three  young  cats  with  demiveils/  Went 
out  to  talk  to  two  young  pigs/  In  satin 
vests  and  sorrel  wigs;/  But  suddenly  it 
chanced  to  rain  '  and  so  they  all  went 
home  again.” 

Old  Italian  Art  Songs 


Almost  every  serious  student  of  sing-  [ 
ing  at  one  time  or  another  has  had  to  ! 
learn  the  old  Italian  Art  songs.  Prac¬ 
tically  all  singers  of  art  songs  know  i 
CARO  MIO  BEN  or  the  other  lovely 
old  Italian  songs  of  this  type. 

Now  I.,awson-Ciould  has  published  4 
of  these  songs  with  new  translations 
along  with  the  original  Italian  text.  The 
combination  is  SSA:  the  arrangements 
were  done  by  Joseph  Roff,  and  the  new 
translations  were  made  by  this  writer. 

All  are  easy  enough  for  a  Junior  High 
School  Chorus. 

The  four  pieces  are  published  separ¬ 
ately,  and  for  that  “special”  concert 
number,  or  for  sure-fire  contest  material 
they  are  hard  to  Ijeat. 

Titles  are  as  follows; 

1.  SEBBEN;  CRUDELE  (Thy  Heart 
Unbending),  SSA  with  accompaniment, 
by  Antonio  Caldara.  Arranged  by  Walt- 
er  Rodby  and  Joseph  Roff.  Octavo 
#939,  Published  by  iMwson-Gould,  609 
Fifth  Ave.,  New  York  17,  N.  Y.  30f. 

One  of  the  loveliest  old  Italian  Art 
Songs  in  existence,  arranged  so  that  any 
group  —  even  a  junior  high  school 
chorus  —  can  make  it  “sound”.  The  new 
translation  is  literal  enough  to  capture 
the  flavor  and  meaning  of  the  Italian. 
The  accompaniment  is  the  standard  one 
that  appears  in  most  of  the  vocal  an¬ 
thologies  said  to  have  been  arranged 
from  the  original  by  Bus.soni. 

2.  CARO  MIO  BEN  (Dearest  Be¬ 
lieve)  by  Giuseppe  Giordani.  SSA  ac¬ 
companied,  arranged  by  Joseph  Roff 
and  Walter  Rodby.  Octavo  #941,  Pub¬ 
lished  by  Ixiwson-Gould,  60f)  Fifth  .4ve., 
New  York  17,  N.  Y.  25f. 

One  of  the  all-time  favorite  art  songs 
in  a  new,  quite  singable  arrangement, 
lyrical  enotigh  to  challenge  the  best 
chorus,  yet  easy  enough  to  be  sung  by 
sesenth  and  eighth  graders. 

lire  translation,  under  the  title  “Dear¬ 
est  Believe”  follows  the  meaning  of  the 
original  Italian.  The  Italian  words  are 
also  included  in  the  event  the  director 
wishes  to  “go  all  the  way”  and  sing 
this  beautiful  music  in  the  origin.  ! 
language. 


Two  other  numbers  in  this  series  in¬ 
clude: 

X  DANZA,  DANZA,  F ANGUILLA 
Cl'NTILE  {Dance,  O  Dance,  Pretty 
Maiden)  by  Francesco  Durante.  Octavo 
#<'40. 

4.  PUR  DIGEST!,  O  BOGGA,  BOG- 
CA  BELLA  {Lovely  Appearing)  by  An¬ 
tonio  Lotte.  Octavo  #942. 


We  would  like  to  suggest  st'veral  other 
numbers  without  comment.  These  are 
also  fine  concert  and  contest  material 
as  one  quick  play-through  would  tell 
you. 

1.  ENVOY,  SSA  with  accompani¬ 
ment,  by  Dorothy  James.  Octavo  #9254, 
published  by  J.  Fischer  Brothers,  Mor¬ 
ristown  Road,  Glen  Rock,  N.  J.  25^. 

2.  SLEEP:  GWSG,  SSA  accompa¬ 
nied  by  Uifon  Hughes-Jones.  Octavo 
#675,  published  by  Mills  Music,  Inc., 
1619  Broadway,  New  York  19,  N.  T. 
254. 

3.  OH!  GORDELLA  BROWN,  SSA 
with  accompaniment  and  optional  string 
bass  and  Latin  rhythm  instruments,  by 
Emile  Schillio.  Octavo  312-40446,  Pub¬ 
lished  by  Theodore  Presser  Go.,  Bryn 
Mawr,  Pa.  20^. 

4.  OUR  LADY  OF  THE  NIGHT, 
SSA  accompanied  by  Reginald  Redman. 
Octavo  dt673,  published  by  Mills  Music 
Inc.,  1619  Broadway,  N.  Y.  19,  N.  Y. 
254. 

5.  THERE  IS  SWEET  MUSIG 
HERE,  SSA  with  accompaniment,  by 
John  Elements.  Octavo  #674,  published 
by  Mills  Music,  Inc.,  1619  Broadway, 
N.  Y.  19,  N.  Y.  20#. 

The  End 

St.  Mary's  Clarinet  Choir 

Presents  Excellent  Concert 

Music  educators  who  attended  the 
recent  Mid-West  National  Band  Clinic 
in  Chicago  were  treated  to  an  extra 
surprise  at  a  special  recital-clinic  pre¬ 
sented  by  the  Leblanc  Corporation  of 
Kenosha,  Wisconsin.  Though  this  was 
an  “after-hours”  session,  starting  after 
the  final  concert  of  the  day,  more  than 
600  guests  jammed  the  Bernard  Shaw 
Room  of  the  Hotel  Sherman  to  hear 
the  virtuosity  of  soloist  Vincent  James 
Abato,  the  Searl  Pickett  Clarinet  Choir 
and  a  clinic  by  Dr.  Lucien  Cailliet,  Le¬ 
blanc  educational  director.  The  en- 
gros.sed  audience  stayed  past  midnight 
to  hear  these  outstanding  artists. 

Mr.  Pickett,  director  of  bands  at  St. 
Mary’s  Academy  in  Fond  du  Lac,  Wis¬ 
consin,  organized  this  clarinet  choir  two 
yean  ago,  and  they  have  been  in  great 


demand  for  recitals  and  concerts.  This 
choir  u  composed  of  the  following  clar¬ 
inets:  8  Bb  sopranos,  1  Eb  soprano, 
3  Ejj  altos,  3  Bi)  basses  and  3  B()  contra¬ 
bass  clarinets. 

All  of  the  numbers  pet  formed  were 
arranged  and  conducted  by  Dr.  Cailliet. 
The  first  part  of  the  program  included 
“Bruyeres”  (Debussy-Cailliet),  “Golly- 
wogg  Gake-Walk”  (Debussy-Cailliet), 
“Angelus”  (Massenet-Cailliet)  and 
“Glarinet  Poem”  (Cailliet).  Dr.  Cailliet 
then  presented  a  clinic  entitled,  “The 
Clarinet  Choir  and  Its  Role  in  the  Mod¬ 
ern  Symphonic  Band”. 

Music  educators  who  are  starting 
clarinet  choirs  in  their  schools  will  be 
pleased  to  learn  that  all  of  the  clarinet 
(hoir  arrangements  performed  at  this 
recital-clinic  will  soon  be  published  in 
the  I.a'blanc  Educational  Series. 


Robert  Winslow  Joins  REMO 
As  Ed.  Con.  and  Adv.  Dir. 

Born  in  Erie,  Colorado,  Mr.  Robert 
Winslow  attended  public  schools  in 
Longment  and  Denver,  Colorado.  His 
initial  study  in 
percussion  began 
at  the  age  of 
eleven  with  Ran¬ 
dall  Spicer,  who  is 
d  i  r  e  c  t  o  r  of  the 
Washington  State 
University  Band. 
He  graduated 
from  South  High 
School,  Denver, 
where  he  per¬ 
formed  under  the  direction  of  John  T. 
Roljerts,  now  Supervisor  of  Music  in 
Denver. 

Before  enli.sting  in  the  Air  Force,  he 
attended  college  at  Colorado  State  Col¬ 
lege,  Greeley,  C'olorado.  Upon  discharge 
from  the  Air  Force,  he  enrolled  at  the 
University  of  C^alifomia  at  Los  Angeles, 
where  his  graduate  and  undergraduate 
work  was  completed.  While  studying 
at  U.C.L.A.,  Mr.  Winslow  was  band 
manager  and  as.si.stant  to  Clarence  Saw- 
hill,  Director  of  Bands.  Private  instruc¬ 
tion  was  with  Murray  Spivack  and  Earl 
Hatch,  prominent  West  Coast  teachers. 

At  present,  Mr.  Winslow  is  teaching 
at  U.  S.  Grant  High  School,  lx»s  An¬ 
geles,  California.  He  is  direettir  of  the 
V’alley  branch  of  the  All  City  Band,  Los 
Angeles. 

His  Remo,  Inc.  duties  include  that  of 
Educational  C'onsultant  and  Advertis¬ 
ing  Director.  Remo  Belli  and  Roliert 
Winslow  arc  in  the  process  of  forming 
a  national  organization  for  percussion 
teachers,  players,  and  persons  interested 
in  the  percussion  arts. 


Robart  Winslow 


Robes  for  Your  Choir 


□  Robo  Stylos 

n  Swotchos  of  molorial 
for  fabric  and  color 

send  n  Wo'ro  intoroslod  bi 
Now  Robos 

for  (~)  Roconditionod,  usod, 
Robos 

COtOlO^  Q  PidpH  Gown 

(~)  Confirmation  Robos 

n  Hovo  roprosontotivo  with 
somplos,  phono  for  op- 
pointmont. 

E.  R.  MOORE  CO. 

26S  Norman  Avo.,  Irooklyn  22,  N.  V. 

932  Dakin  St..  Chkoao  13,  HI. 

IMI  N.  Allinoin  tt.  Lm  AohIm  M,  CoIN. 

IMS  BwflslMi  Aw..  BMlUa  ».  WwO. 


Kobes 

Writo  Dept.  M  for  free  cat¬ 
alog  and  sample  materials. 


Pulpit  Gowns 
Confirmotion  Robes 
Academic 
Cops  and  Gowns 
High  School 
Cops  and  Gowns 


Cotrell  8t  Leonard.  Inc. 

472  BROADWAY  ALBANY  1.  N  Y 

Or.q  notors  of  Cop  4 
Gown  tncJwStry  in  Arrpr.co 


CHORAL 

ROBES 

A  lorgo  eoloction  of 
fabrics  and  colors;  ox> 
coHont  workmanship: 
roasonablo  prices. 
WrHo  for  cataloB  and 
samples. 

DtMoolin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Groonvillo.  Illinois 


OENTIEV  8  SIMON 
quality  CHOIR  ROBES 
have  set  the  standard 
of  oxcollenco  over 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lastint  enjoyment. 
POLPn  ROBES,  too,madt 
In  the  umo  quality  way. 

Write  for  cartalog 
0-43 


BENTLEY 
SIMON  : 
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By  Dr.  Angelo  La  Mariana,  ASTA 


Fine  Art*  Department,  State  Unlveraltp  CoUepc  of  Bdueatloa,  PtattabarpS,  N.  Y. 


NEW  MUSIC  ESPECIALLY 
FOR  SCHOOL  ORCHESTRA 


Highlights  from  "THE  SOUND  OF  MUSIC" 

by  Richard  Rodgers  &  Oscar  Hammerstein  II 

Set  A,  5.00  arranged  by  Frederick  Muller,  inch  Do  Re-Mi,  My 

Set  B,  7.50  Fovorite  Thingi,  Climb  EVry  AAountoin,  The  Sound  of 

Set  C,  10.00  Music 


SILHOUETTES,  festival  medley  of  Jerome  Kern  songs 


Set  A,  5.00 
Set  B,  7.50 
Set  C,  10.00 
SATB,  50< 


with  optional  SATB,  orr.  John  Warrington,  inch  Lovely 
To  Look  At,  The  Song  Is  You,  The  Way  You  Look 
Tonight,  Why  Do  I  Love  You.  May  be  used  os  occom- 
poniment  for  mixed  chorus  or  played  separately. 


New  additions  to  the 

CONCERT  MASTER  SERIES 

Arranged  by  Rofpb  Alotesky 

In  our  very  successful  CONCERT  MASTER  SERIES,  each  title  is  hand-picked  for 
playability  ond  the  ports  especially  designed  for  the  capacities  of  young  students. 

SUMMER  LOVE,  a  haunting  melody  by  Victor  Young 

FREDDY  AND  HIS  FIDDLE  from  "Song  of  Norway" 

I'VE  TOLD  EV'RY  LIHLE  STAR  by  Jerome  Kern 


All  string  ports  ore  fingered  and  bowed.  Your  easy  orchestra  program  is  in¬ 
complete  without  the  CONCERT  MASTER  SERIES. 

PRICES  FOR  EACH  TITLE 


Set  A  (Strings;  2-2-1-1-1)  . $4.00 

Set  B  (Strings:  5-5-3-3-3)  .  6.00 

Set  S  (Strings:  8-S-5-5-5)  .  8.00 


Conductor  (9-line  score)  iiKluded  in  each  set. 

Bask  Instrumentation;  1-1-2-1,  2-2-1-1,  a.sax,  t.sox,  perc.,  piano,  strings. 
Reference  scores  free  to  Directors  on  request. 

THE  CHAPPEU  GROUP 

c/o  Chappell  A  Co.,  Inc. 

609  Fifth  Avenue,  New  York  17,  N.  Y. 


Publishers  should  send  oil  material  for 
review  direct  to  Dr.  Lo  Mariano. 


For  Combined  Groups 

Antii  rson,  I^eroy;  Pyramid  Dance;  Puh. 
Mills;  Price:  Set  A,  $10;  B,  $12.50;  C, 
$15,  (all  sets  ineinde  full  score);  Parts 
60^;  Pa.  Cond.  $1.25;  Full  Score  $3.50. 

This  excerpt  from  the  Broadway  Mu¬ 
sical,  Goldilocks,  for  large  orchestra, 
may  be  performed  with  Band  and 
Choral  F.d.  #404  (Heart  of  Stone). 
The  usual  excellent  Anderson  orchestra¬ 
tion  with  an  “Egyptian”  flavor.  The 
tempo  is  Allegro  Vivace  (d-160).  The 
rhythm  is  not  difficult  for  any  instru¬ 
ment. 

Print  is  large  and  clear. 

The  string  parts  are  mostly  in  the 
first  position  with  position  p>arts  cued 
in  the  first  position. 

1st  vl.,  fifth  or  first  position;  2nd  vl.. 
third  or  first  position;  viola,  fourth  or 
first  position;  cello  and  bass,  second 
position. 

Key  F.  Time  3:15.  Grade  IV. 

Kern,  Jerome,  arr.  /.  Warrington,  Sil¬ 
houettes,  Pub.  T.  B.  Harms,  Chappell 
Group;  Price:  Set  A,  $5;  B,  $7.50;  C, 
$10;  Pa.  Cond.  $1,  Parts  50^. 

A  medley  of  familiar  Jerome  Kern 
melodies  in  a  good  arrangement  for 
large  orchestra.  Included  are:  “The 
Song  is  You”,  “The  Way  You  Look  To¬ 
night”,  “Lovely  to  Look  At”,  “Why  Do 
I  Love  You?”.  This  medley  is  also  avail¬ 
able  for  mixed  chorus  or  concert  band 
whit  h  may  be  performed  separately  or 
together  for  combined  festival  groups. 
Print  is  large  and  clear.  A  full  score 
would  have  been  most  helpful,  especially 
if  used  for  festival  use.  Two  Pa.  Cond. 
included  in  sets. 

Advanced  vl.,  third  position;  1st  vl., 
2nd  vl.,  va.,  first  position;  cello,  second 
position;  bass,  3rd  position. 

Keys  G,  C,  Eb,  F,  A|).  Time  5  min¬ 
utes..  Grade  III. 

Orchestra 

Verdi,  G.  arr.  C.  P.  Herfurth;  Prelude 
from  La  Traviata;  Pub.  C.  Fischer; 
Price:  Set  A,  $3.50;  B,  $5;  C,  $6.50; 
Pa.  Cond.  75^,  Parts  .40^. 

A  fine  arrangement  of  the  lovely  Pre¬ 
lude  for  school  orchestras.  Arranged  for 
one  each  reed  and  brass  except  2  cl., 
horns  and  trumpets.  Alto  and  tenor  sax 
parts  are  included.  A  full  score  would 
have  been  most  helpful.  Parts  are  large 
and  clear  on  heavy  stock. 

Advanced  vl.,  fifth  position  (fin¬ 
gered);  1st  vl.  A,  1st  vl.  B,  2nd  vl.,  va. 
and  bass,  first  position;  cello,  third  posi¬ 
tion. 

Key  F,  Time  4  minutes.  Grade  III. 
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AN  HONEST  VIOLIN 


>  SOLD  AT  AN  HONEST  PRICE 


name  tor 
QUALITY! 


Build  your  string  program  with  cer¬ 
tified  instruments  by  Roth,  properly 
shop-adjusted  to  conform  to  all 
MENC  specifications.  Here  is  incom¬ 
parable  quality — at  moderate  prices! 

See  your  Rotli  dealer  today  t 


Write  our  Educational  Dept, 
for  Information  on: 


•  Ernst  Heinrich  Roth  Reproductions 

•  Pirastro  Wondertone  Strings 

•  Ultra  Sensitive  and  Flexocor  Strings 

•  Roth-Waller  Contour  Chin  Rest 

•  Roth-Sihon  Mutes 

•  Caspari  and  Gilbert  Pegs 

•  Visual  Teaching  Charts 


SCHERL  &  ROTH,  INC.  •  1729  superior  •  (levelond,  Ohio  ^ 


Motart,  W.  A.,  arr.  T.  Moses-Tubani; 
Marriage  of  Figaro,  Overture;  Pub.  C. 
Fischer;  Price:  Set  A,  $5;  B,  $7;  C,  $9. 
F.i.  Cond.  $1;  Parts  50^. 

This  is  no  doubt  a  selection  from  the 
f.imous  theatre  orchestra  library  of  C.F. 
#T590.  For  the  persons  unfamiliar  with 
the  library  and  the  arrangements,  per¬ 
haps  an  explanation  might  be  helpful. 
I'he  original  orchestration  was  not  al¬ 
tered  except  that  parts  are  cros.s-cued 
and  other  instruments  added.  Parts  are 
clear  on  heavy  stock.  A  full  score  would 
have  been  helpful.  Scored  for  two  each 
reed  and  brass  except  three  trombones. 

A  substitute  B[)  clarinet  has  been  added 
to  the  original  clarinet  in  A. 

First,  second  vl.,  third  position;  va., 
playable  first  position;  cello,  third  posi¬ 
tion;  bass,  fourth  ptosition. 

Key  D.  Time  4  minutes.  Grade  VI. 

Verdi,  G.  revised  Seredy- Akers;  Trium¬ 
phal  March  from  Aida;  Pub.  Carl 
Fischer;  Price:  Set  A,  $5;  B,  $7;  C,  $9. 
Pa.  Cond.  $1.  Parts  50^. 

The  famous  march  in  all  its  glory 
plus  two  saxes.  The  B[>  clarinets  and 
trumpets  play  in  the  keys  E,  B,  A  and 
C.  This  is  a  reprint  of  the  theatre 
orchestra  edition  #T421.  (see  above). 
Perhaps  on  future  reprints  we  may  have 
full  scores?  Print  is  large  and  clear  on 
heavy  stock. 

First  VI.,  sixth  position;  second  vl., 
va.,  first  position;  cello,  fifth  position; 
liass,  seventh  position. 

Keys  D,  A,  G,  B)).  Time  3 'Ah.  .Grade 

\'. 

SaintSaens,  C,  transcriber  T.  M.  To- 
hani;  Henry  VIII  Ballet-Divertissement 
Part  II;  Pub.  C,  Fischer;  Prices:  Set  A, 
$7;  B,  $10;  C,  $13;  Pa.  Cond.  $1;  Parts 
(iO#. 

The  last  three  movements,  Gipsy 
Dance,  Scherzo,  Gigue  and  Finale  of 
the  melodious  score  are  again  available. 
Notes  will  prove  helpful  in  writing  pro¬ 
gram  notes.  This,  I  believe,  is  another 
theatre  orchestra  arrangement  #T  1443. 
Print  is  large  and  clear  on  heavy  stock. 
A  two  line  piano  cond.  part  is  hardly 
suitable  for  the  conductor. 

First  vl.,  ninth  position;  second  vl., 
fifth  position;  va.,  third  position;  cello, 
seventh  position;  bass,  first  position,  ex¬ 
cept  one  note,  third  position. 

Keys  D  min.  B|j,  C,  A[).  Time  — 
Total  8:53.  Grade  V-VI. 

Boieldieu,  A.,  arr.  C.  J.  R.;  The  Calif  of 
Bagdad  Overture;  Pub.  C.  Fischer; 
Prices:  Set  A,  $5;  B,  $7;  C,  $9;  Pa. 
C:ond.  $1;  parts  50^. 

This  old  favorite  of  bands  and  or¬ 
chestras  is  a  reprint  #T  317.  The  score 
is  melodious  with  the  usual  rousing 
finale  —  a  surefire  crowd  pleaser. 
Scored  for  one  each  except  two  clar¬ 
inets,  bassoons,  horns  and  tnimpets.  .Mto 


and  tenor  sax  parts  are  included.  A 
three  line  piano  conductor  part  leaves 
much  to  be  desired. 

Print  is  large  and  clear  on  heavy  stock. 

I'icst  vl.,  fifth  position;  second  vl., 
fourth  position;  va.,  first  position;  cello, 
fifth  position,  mostly  first  position;  bass, 
third  position. 

Key  D.  Time  8  minutes.  Grade  V. 

Young,  Victor,  arr.  Ralph  Matesky; 
Summer  Love;  Pub.  Victor  Young  Pub., 
Chappell  Group;  Price:  Set  A,  $4;  B, 
$6;  C,  $8.  Cond.  $1.50;  parts  40^. 

A  nice  arrangement  for  jr.  high  school 
orchestra,  (i.e.  one  each  reeds  and  bra.ss 
except,  cl.,  horn  and  trumpets).  Alto, 
tenor  sax  and  piano  parts  are  included. 
The  arrangement  is  within  the  capabili¬ 


ties  of  the  groups  for  which  it  was  writ¬ 
ten.  The  ten  line  score  is  most  helpful. 
Print  is  large  and  clear.  All  string  parts 
have  been  edited  and  fingered. 

First  vl.,  second  vl.,  va.,  and  bass, 
first  position;  cello,  second  position. 

Keys  C,  F.  Time  4:20.  Grade  II. 

Brown,  Green  and  Homer,  arr.  Fred¬ 
erick  Muller;  Sentimental  Journey;  Pub. 
Ed.  H.  Morris  &  Co.;  Price:  Set  A,  $6; 
B,  $8.50;  C,  $11  (all  sets  include  full 
score).  Pa.  Cond.  $1;  Parts  50^. 

A  fine  arrangement  of  the  popular 
song  for  large  high  school  orchestra  by 
an  arranger  who  knows  the  problems  of 
the  school  orche.stras.  The  full  score  is 
{Turn  to  page  65) 
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As  a  public  service  to  school  band,  orchestra,  and  choral  directors, 
THE  SCHOOL  MUSICIAN  publishes  this  article  — 


Four  Major  Firms  Merge  to  Form  New 
RICHARDS  MUSIC  CORPORATION 


As  told  to  L.  J.  Cooley 


EDI'I  UR’S  NOTE  .  ...  It  is  the  policy  of  THE  SCHOOL  MUSICIAN  to  acquaint  its  readers  with  major  happenings  in  the 
Music  Industry.  The  following  article  is  considered  as  educational  to  band,  orchestra,  and  choral  directors.  This  magazine  joins 
all  other  music  magazines  in  wishing  the  newly  created  Richards  Music  Corporation  the  greatest  success  in  their  new  venture. 


THE  SCHOOL  MUSICIAN  has 
learned  of  one  of  the  largest  mergers  of 
musical  instrument  manufacturers  in  the 
history  of  the  industry.  TTiis  informa¬ 
tion  was  explained  to  this  writer  by  Paul 
E.  Richards,  former  general  sales  man¬ 
ager  for  the  Conn  Corp.,  of  Elkhart. 

Richards  will  head  the  new  company 
formed  in  the  merger,  which  will  be 
called  the  Richards  Music  Corporation 
(RMC). 


Company  offices  will  be  located  in 
Elkhart.  Richards  said  the  long  history 
of  the  band  instrument  business  there, 
together  with  the  city’s  tradition  of 
skilled  craftsmen  in  musical  instruments, 
was  responsible  for  the  decision  to  lo¬ 
cate  the  new  firm  in  the  heart  of  the 
industry. 

He  also  stated  the  basic  structure  of 
the  new  corporation  will  include  three 
Elkhart  firms  and  one  from  Cleveland, 
Ohio.  In  time,  the  product  line  will  be 


rounded  to  include  a  complete  line  of 
all  types  of  musical  instruments  with 
other  acquisitions. 

Elkhart  firms  involved  in  the  merger 
are  the  E.  K.  Blessing  Band  Instrument 
Co.,  Inc.,  Martin  Band  Instrument  Co. 
and  Musicade,  Inc.  The  Cleveland  com¬ 
pany  involved  in  the  merger  is  the  F.  A. 
Reynolds  Co.,  also  a  band  instrument 
manufacturer. 

Richards  added  that,  “The  plans  of 
the  new  corporation  bring  together  a 
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group  of  nationally  known  manufactur* 
rrs,  each  a  tpecialist  in  iu  field  and  rep- 
T'-senting  a  broad  line  of  musical  in¬ 
struments,  under  one  corporate  manu- 
f.tcturing,  marketing  and  distributing 
<iiructure. 

“This  is  a  new  concept,  aimed  at 
f  enefiting  the  retail  music  dealer,”  Rich¬ 
ards  added. 

RMC,  as  the  result  of  the  merger,  will 
be  manufacturers  of  a  line  of  brass  and 
uoodwind  instruments  and  distributors 
of  string  instruments  and  accordions. 

Products  to  be  added  under  the  com¬ 
pany’s  expansion  plans  will  include  pter- 
cussion  and  fretted  instruments,  pianos, 
organs  and  related  musical  merchandise. 

Manufacturing  will  continue  in  each 
factory  under  the  existing  management 
and  personnel,  Richards  indicated,  with 
each  brand  retaining  its  name  because 
of  the  fine  reputation  each  has  estab¬ 
lished  in  the  industry. 

The  Martin  company  will  operate  as 
a  wholly  owned  subsidiary  of  the  new 
corporation,  with  Robert  L.  Stahr, 
former  president,  serving  as  general 
manager. 

The  E.  K.  Blessing  Company  will  be¬ 
come  the  Blessing  Division  of  RMC, 
with  E.  Karl  Blessing,  Jr.,  former  presi¬ 
dent,  as  general  manager. 

Fred  W.  Blessing,  former  secretary- 
treasurer  of  the  Blessing  firm,  will  serve 
as  director  of  purchases  for  RMC,  and 
will  also  become  a  member  of  the  board 
of  directors. 

The  Reynolds  company  will  be  iden¬ 
tified  as  the  Reynolds  Division  of'RMC, 
under  the  direction  of  Heinrich  Roth, 
former  president. 

The  activities  of  Musicade,  Inc., 


which  was  organized  in  1938  by  Rich¬ 
ards  to  produce  phonograph  records,  aid 
in  fund  raising  programs  and  publish 
specialized  music,  will  be  merged  into 
a  department  of  RMC. 

In  addition  to  the  instruments  to  be 
manufactured,  RMC  will  also  be  exclu¬ 
sive  distributors  for  the  internationally 
known  Roth  violin  line,  under  contract 
with  Scherl  and  Roth  Inc.,  of  Cleve¬ 
land. 

RMC  will  also  be  exclusive  distribu¬ 
tors  of  both  the  custom  built  Pancor- 
dion  and  the  Italian  made  Crucianclli 
model  accordions,  and  Panaramic  elec¬ 
tronic  instruments  and  amplifiers,  under 
contract  with  Pancordion,  Inc.,  of  New 
York  City. 

Officers  of  the  new  corporation  are 
Richards,  45,  of  Elkhart,  president;  Gil¬ 
bert  R.  Marschner,  40,  of  Kenosha,  Wis., 
former  executive  vice  president  of  the 
G.  Leblanc  Corp.,  vice  president  and 
treasurer;  and  Charles  W.  .Steadman, 
46,  of  Cleveland,  a  member  of  the  law 
firm  of  Marshman,  Hollington  and 
Steadman,  secretary. 

Richards  said  negotiations  for  private 
placement  of  capital  for  the  new  cor¬ 
poration  were  handled  through  Shields 
and  Company,  a  leading  New  York  City 
investment  banking  firm. 

Investors  are  Payson  &  Trask,  Star¬ 
wood  Corporation,  C.  E.  Unterberg, 
Towbin  Co.  of  New  York,  American 
Research  and  Development  Corporation 
of  Boston,  and  others. 

Richards  said  future  plans  call  for 
establishing  a  wholly  owned  subsidiary 
finance  company  to  provide  financing 
services  to  retail  dealers.  This  will  also 
be  located  in  Elkhart. 


“The  stature  of  these  manufacturing 
firms  will  be  further  enhanced  by  their 
consolidation  with  RMC,  through  a 
strong,  experienced  and  aggressive  mar¬ 
keting  program,”  Richards  said. 

“In  the  distribution  of  musical  instru¬ 
ments,  as  in  other  consumer  products, 
the  most  important  link  in  the  chain  is 
the  retail  dealer.  Our  sales  organization 
will  be  directed  toward  helping  the  deal¬ 
er  make  that  sale.” 

Richards  emphasized  RMC  will  also 

(Turn  to  page  55) 
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A  Personal 
Message .  .  . 

Summer  Sessions  at  Madi¬ 
son  offer  many  opportunities 
for  the  school  music  teacher 
and  musician. 

The  Eight-Week  Session, 
June  20-August  11,  offers  a 
complete  applied  music  pro¬ 
gram  as  well  as  courses  in  his¬ 
tory,  theory,  and  composition. 
Organizations  include  Sum¬ 
mer  Orchestra,  Band,  and 
Chorus.  In  addition  there  is 
the  Opera  Workshop  which 
gives  instruction  in  all  aspects 
of  opera  by  means  of  practical 
performance. 

The  Four-Week  Session, 
July  3-28,  offers  special  music 
etlucation  courses;  The  School 
Band;  The  High  School 
Chorus,  and  Music  in  the 
Elementary  School. 

Beyond  these  courses  there 
are  special  summer  events,  in¬ 
cluding:  The  32nd  Annual 
Junior  and  Senior  High  School 
Music  Clinic;  All  State 
Chorus,  Orchestra,  and  Band; 
Conference  for  Band,  Orches¬ 
tra,  and  Choral  Directors; 
Elementary  School  Music  In¬ 
stitute;  Church  Music  Confer¬ 
ence,  and  the  Peninsula  Con¬ 
ference  for  Conductors,  Thor 
Johnson,  Director. 

Write  to  me  for  more  infor¬ 
mation  on  Summer  Sessions 
in  Music  at  Wisconsin. 
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By  James  F.  Herendeen,  N.C.B.A. 

Instrumental  Music  Department,  John  Adams  High  School.  South  Bend,  liuli^nia 


W’c  have  received  a  great  amount  of 
new  and  old  method  books  from  the 
publishers  in  recent  weeks.  Two  high 
school  technique  builders  were  slated 
for  review  in  this  month’s  column,  but 
some  of  the  new  beginning  methods  are 
so  interesting  and  startlingly  different 
that  we  decided  to  present  one  of  them 
for  the  benefit  of  those  directors  who 
start  lieginners  in  the  spring  or  summer 
sessions.  The  one  that  we  have  chosen 
this  month  comes  from  the  pen  of  one 
of  the  most  successful  teachers  and 
authors  in  the  profession.  This  is  his 
latest  beginner  method  and  far  and 
away  his  most  imaginative. 

A  WAY  TO  PLAY  by  Fred  Weber; 
published  by  Belwin  in  1960. 

GROUPS :  the  method  is  published 
for  seven  basic  instruments  and  can  be 
used  for  their  instruction  in  any  com¬ 
bination  of  mixed  or  similar  groups. 
Weber  certainly  has  group  instruction  in 
mind  in  writing  this  book,  but  that 
would  preclude  its  use  as  a  private  study 
text.  The  overall  intention  of  the  hook 
is  to  make  learning  a  happy  and  pleas¬ 
urable  experience  through  simplification 
of  the  basic  proces-ses  and  planned  de¬ 
lay  of  the  more  academic  aspects  of  per¬ 
formance.  This  makes  the  book  quite 
usable  in  large  classes  or  a  full  band  of 
beginners.  RATE  OF  DEVELOPMENT 
is  an  extremely  interesting  consideration 
in  appraising  this  book.  The  beginner 
will  take  right  off  in  the  first  fets’  days 
of  instruction.  Before  long  he  will  be 
playing  one  melody  after  another.  All 
of  the  melodies  are  familiar  nursery- 
tunes  so  well  known  by  children  in 
elementary  grades.  They  are  introduced 
by  numbers  in  all  the  student  books. 
The  familiar  lyrics  to  the  tunes  are  writ¬ 
ten  under  the  numbers  and  the  student 
supplies  the  rhythm  by  ear.  No  notation 
is  used  for  the  first  several  lessons. 
Rather  a  unique  and  very  easily  under¬ 
stood  set  of  symbols  is  used  until  the 
conventional  system  of  music  notation 
is  introduced.  At  this  point  the  author 
abandons  the  numbers  system  of  nota¬ 
tion  and  begins  the  serious  task  of  read¬ 
ing  music.  The  student  will  slou-  up  a 
bit  at  this  point  and  it  will  seem  that 
the  rapidly  progressive  rate  of  develop¬ 
ment  has  bo^ed  down.  This  is  illusory, 
but  easily  explained.  The  student  will 


Publithan  art  invited  to  tond  a  conduc¬ 
tor's  port  and  clarinet  port  directly  to  Mr. 
James  F.  Herendeen,  1042  Culver  Ploce, 
South  Bend  16,  Indiana,  for  review  con¬ 
sideration. 

All  questions  regarding  this  column 
should  be  addressed  directly  to  Mr.  Heren¬ 
deen  by  our  readers. 


actually  be  way  ahead  of  himself  in 
technic  with  some  basic  musicianship. 
Mr.  Weber  makes  a  wonderful  statement 
at  this  juncture  in  the  student  and  di¬ 
rector  manual.  “Perhaps  the  most  dif¬ 
ficult  thing  for  young  band  students  is 
COUNTING.  It  is  much  easier  to  learn 
HOW  to  play  a  note  than  WHEN. 
Counting  is  the  only  way  we  have  of 
knowing  when  to  play  a  note.” 

APPROACH  is  exceptional.  Whether 
or  not  you  will  be  a  subscriber  to  the 
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new.  and  growing  “rote  school”  of  in¬ 
strumental  instruction  you  will  agree 
that  each  new  problem  and  topic  is 
well  prepared  in  this  method.  The  basic 
premise  in  this  method  holds  that  the 
natural  desire  of  the  student  to  play 
familiar  melodies  will  encourage  them 
to  practice  more  than  they  would  on 
ordinary  exercises.  The  words  which  are 
printed  along  with  the  tunes  help  them 
to  work  them  out  without  a  great  deal 
of  trouble.  Children  are  encouraged  to 
sing  the  parts  using  both  the  words  and 
the  numbers.  This  is  a  profitable  bit 
of  ear  training  that  should  be  continued 
beyond  the  use  of  the  beginner’s  manual. 
The  basic  idea  of  the  author  is  a  sound 
one.  Beginning  students  are  confronted 
with  a  great  number  of  new  things  to 
learn.  The  very  handling  of  a  musical 
instrument  is  strange  and  new.  The  pro¬ 
cesses  of  placing  the  reed,  fixing  the 
embouchure,  starting  the  tone  and 
manipulating  the  keys  are  giant  prob¬ 
lems  to  most  beginners  regardless  of  the 
grade  level  from  which  they  come.  The 
matter  of  reading  music  at  the  same 
time  is  often  too  much  for  the  young¬ 
sters’  comprehension.  More  often  than 
not  a  lost  beginner  could  have  been 
saved  had  he  been  able  to  play  a  little 
tune  or  tw’o  for  his  own  enjoyment  and 


the  pride  of  his  parents.  This  method 
allows  for  “an  artificial  icing”  on  be¬ 
ginners  that  can  later  be  replaced  with 
the  real  thing  —  fundamental  musician- 
ship.  The  approach  to  learning  these 
fundamentals  is  well  planned.  The  stud- 
<'nt  gains  facility,  self-confidence  and 
pride  before  he  is  forced  to  concentrate 
on  a  big  musical  problem.  RHYTHM, 
of  course,  is  not  introduced  until  after 
the  first  few  pages  of  rote  training.  Then 
rhythm  training  and  all  other  aspects  of 
the  method  follow  conventional  lines. 
There  is  a  brief  introduction  to  the  use 
of  eighth  notes  on  the  last  two  pages 
so  that  it  is  evident  that  the  concentra¬ 
tion  is  put  upon  basic  counting  of  un¬ 
divided  notes  in  quarter,  half  and  whole 
note  patterns.  AREA  OF  APPEAL 
would  seem  to  be  lower  elementary 
grades  where  the  greatest  need  exists  for 
simplification  of  teaching  techniques. 
This  may  well  be  used  for  older  stud¬ 
ents,  but  it  would  seem  that  most  of  it 
would  be  wasted  motion.  For  instance: 
older  students  with  large  hands  would 
not  need  to  be  encouraged  to  keep 
trying  to  cover  the  holes.  The  less  ma¬ 
ture  beginner  would  try  his  very  best  to 
cover  tone  holes  if  it  meant  he  could 
play  Yankee  Doodle.  Our  opinion  is 
that  the  book’s  best  use  would  be  for 
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the  purpose  of  capturing  and  holding 
the  interest  of  the  young  beginner.  SIZE 
is  standard  9x12  and  the  notes  are  large 
and  very  clearly  printed  and  arranged 
on  the  page.  ILLUSTRATIONS  are 
excellent.  There  are  photos  of  the  in¬ 
strument  held  in  proper  playing  posi¬ 
tion  and  showing  good  posture.  The 
standard  fingering  chart  is  located  at 
the  back  of  the  book  and  a  special  fin¬ 
gering  aid  for  use  with  the  rote  section 
is  provided  at  the  start.  There  are  many 
other  illustrations  and  helpful,  educa¬ 
tional  hints  sprinkled  throughout  the 
book.  MATERIALS  found  in  the  con¬ 
ventional  segment  of  the  book  are  large¬ 
ly  the  ones  which  the  author  used  in 
his  successful  BAND  BUILDER  and 
ELEMENTARY  books.  These  include 
many  folk  tunes,  originals  and  themes 
from  famous  masterworks.  There  are 
also  a  few  examples  from  the  NOTE 
SPELLER  also  available  from  Belwin. 
At  the  conclusion  of  the  book  Weber  de¬ 
votes  a  section  to  transferring  to  less 
common  instruments.  This  might  be  a 
help  in  attracting  students  to  the  dou¬ 
ble  reeds,  horn  and  tuba  should  the  band 
director  experience  difficulty  in  that 
regard.  MANUAL  is  very  complete 
{Turn  to  page  64) 
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To  a  musician  the  best  compliment  is  praise  from 
fellow  musicians  and  Jackie  McLean,  one  of  Blue 
Notes  top  recording  artists,  is  praised  aplenty! 

Art  Taylor,  famous  jazz  drummer,  says  “There’s  noth* 
ing  flighty  about  Jackie’s  playing.  He  plays  hard  and 
to  the  point.  Talking  about  soul— that’s  real  soul,  none 
of  that  imitative  jive.’’ 

Michael  James,  renowned  British  critic  says  about 
Jackie,  “There  aren’t  more  than  a  handful  of  jazzmen 
Hawk,  CoHrane,  Rollins  spring  at  once  to  mind— 
who  sound  as  passionately  involved  in  their  music!” 
these  and  many  more  expressions  best  describe  the 
kind  of  musician  that  Jackie  is. 

Compliments  are  also  decidedly  in  order  when 
Jackie  talks  about  his  Buffet  Sax— he  says,  “I’ve 
never  played  a  sax  that  handles  as  fine  and  as 
easily  as  this  Buffet.  The  weight  and  balance  are 
perfection,  the  high  notes  are  clear  and  brilliant, 
and  those  low  notes!,  man,  I  hardly  have  to  blow.” 

SEND  FOR  FREE  BUFFET  CATALOG 
CARL  FISCHER  MUSICAL  INST.  CO.,  10B  EAST  M  ST.,  N.V.  S.  N.V. 
HEAR  JACKIE  McLEAN  ON  BLUE  NOTE  RECORDS 
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We*d  rather  they  played  with 


Scientist,  Dr.  Harold  Dimond  says  of  Teen-Agers 


hot  horns  than  hot  rods 


Young  Scientist  With  A  Horn 


As  told  to  Forrest  L.  McAllister 


Minors”,  a  modem  swing  band  of  15 
North  Hills  high  schoolers  led  by  three 
adults.  This  orchestra  is  believed  to  be 
the  only  one  of  its  kind  in  the  country 
which  combines  the  talents  of  top  pro¬ 
fessionals  with  the  potentially-great  mu¬ 
sic  stars  of  tomorrow. 

Formed  by  trumpet-playing  insurance 
man  John  Harris,  a  former  Glenn  Miller 
landsman,  the  “Major  Minors”  have 
become  one  of  Pittsburgh’s  foremost 
swing  groups.  The  music  is  that  of  tra¬ 
ditional  big  “name”  bands  which  is  no%C 
being  “rediscovered”  by  a  new  genera¬ 
tion  of  youngsters  who  play  old  stand¬ 
bys  such  as  “Leapfrog”,  “I’m  Getting 
Sentimental  Over  You”,  and  “Deep 
Purple”. 

The  teen-age  orchestra  has  app>eared 
on  nearly  every  Pittsburgh  TV  station, 
has  played  for  innumerable  high  school 
proms,  and  has  raised  more  than  $7,000 
for  various  charities. 

One  of  its  former  vocalists,  17-year- 
old  Judy  Bonacuse,  has  recently  turned 
profes.sional.  Currently,  under  the  stage 
name  of  Jamie  Barnes,  she  sings  with 
Baron  Elliott’s  band. 

This  year  five  “Major  Minors”  won 
coveted  “chairs”  in  Carnegie  Institute 
of  Technology’s  Honors  Band,  an  or¬ 
ganization  made  up  of  the  District’s 
best  amateur  musicians.  Bandleader 
Harris  is  justly  proud  of  this  achieve¬ 
ment  since  competition  for  the  “chairs” 
is  keen,  and  hopeful  aspirants  are  se¬ 
lected  only  after  carefully  judged  au¬ 
ditions.  Organized  last  year  by  Dr. 
George  Reynolds  of  Carnegie  Tech,  the 
Honors  Band  gives  an  annual  public 
concert  led  by  an  outstanding  conductor. 
This  Febmary’s  guest  conductor  is  Ar¬ 
thur  Fiedler  of  the  Boston  Pops  Sym¬ 
phony  Orchestra. 


ucts,  found  a  new  use  for  Swing  Music 
at  a  V’alentine’s  dance  sponsored  by 
GR&DC's  Employees  Club. 

Harold  Dimond  is  one  of  three  adults 
heading  a  unique  project  designed  to 
give  talented  teen-agers  an  opportunity 
to  learn  and  play  good  music  under  pro¬ 
fessional  guidance. 

The  instrument  for  this  singular  ex- 
p«‘riment  in  youth  activities  is  “Major 


Swing  trombonist  Dr.  Harold  L.  Di¬ 
mond,  an  organic  chemist  for  Gulf  Re¬ 
search  &  Development  Company,  Har- 
marville,  Pa.,  blew  an  educated  horn 
for  fellow  researchers  on  February  4,  at 
the  Churchill  Valley  Country  Club. 
GR&DC  is  the  main  technical  center 
for  Gulf  Oil  Corporation. 

Dr.  Dimond,  who  by  day  helps  the 
oil  company  find  new  uses  for  its  prod- 


STOf  THE  MUSICI  —  Sci*nti*t,  Dr.  Harold  L.  Dimond  roisM  kis  hand  to  stop  tho  trambono  Mctien 
during  rnkoorsol  of  thn  "Major  Minors",  o  modern  swing  bond  of  15  Pittsburgh  area  high  schoolers 
led  by  three  adults.  Horn  blowers  ore  (I  to  r)  Mike  Mkkley  of  Skoler  Twp.,  Dick  Skoup  of  Oibsonio, 
and  Ron  Wetzel,  also  of  Sholer.  Dr.  Dimond,  who  devotes  kis  spore  time  to  the  unique  bond,  it  on 
organic  chemist  at  Gulf  Oil  Corporation's  main  technical  center,  Hormorville,  Po. 
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In  Love  with  a  Sound 

How  did  an  oi^nic  chemist  get  in- 
\ .lived  with  a  swing  band?  Dr.  Di- 
niond  first  learned  of  the  “Major  Min¬ 
es”,  then  called  the  “Little  League 
S.ving  Band”,  by  reading  a  newspaper 
feature  story  about  business  man  — 
trumpeter,  John  Harris. 

He  was  just  on  the  verge  of  contact¬ 
ing  Mr.  Harris  when  the  energetic  band¬ 
leader  himself  telephoned.  “It  must  have 
been  mental  telepathy,”  quips  Dr.  Di- 
riiond,  recalling  the  incident. 

So,  a  new  trombonist  joined  the  com¬ 
munity  project  originally  conceived  by 
Mr.  Harris  as  the  beginning  of  a  kind 
of  “Little  League”  for  musicians.  Other 
adult  coaches  at  that  time  included 
siixophonist  Bob  Laber  of  Armco  Steel 
Corporation;  and  vocalist  Bemie  Mark- 
well,  a  Gulf  Oil  marketing  administrator 
—  both  of  whom  still  lend  their  sup¬ 
port  to  this  unique  enterprise. 

Young  scientist  with  a  horn,  Harold 
Dimond  brought  to  the  band  an  enviable 
musical  record.  “This  is  strange,”  he 
notes,  “since  no  member  of  my  family 
was  musically  inclined.  Born  in  Pater¬ 
son,  N.  J.  and  raised  in  Taunton,  Mass., 
my  first  introduction  to  music  was  the 
piano.  I  took  lessons  for  four  years  until 
I  was  eleven.  But  some  how  I  lost  in¬ 
terest,  so  I  gave  it  up.  Then,  about 
three  years  later,  I  heard  Tommy  Dor¬ 
sey's  trombone  over  the  radio  and  fell 
in  love  with  the  sound.  I  promised  my 
parents  that  if  they  bought  me  one  they 
would  never  have  to  ask  me  to  prac¬ 
tice.” 

Harold  Dimond  kept  his  promise. 
5>oon  he  was  First  Trombone  for  the 
high  school  band  and  orchestra,  even 
though  he  was  still  in  grade  school.  His 
local  music  teacher,  having  taught  him 
all  he  knew,  sent  Harold  for  further  in¬ 
struction  to  the  celebrated  John  Coffey, 
bass  trombonist  with  the  Boston  Sym¬ 
phony. 


SWINGING  CHEAAIST  —  Scientist,  Dr.  Harold  L  Dimond,  on  organic  ckomist  for  Gulf  Oil  Corpora¬ 
tion,  onolysos  a  somplo  olkyloto  whilo  conducting  a  potrockomical  oxporimont.  Off-hours,  Dr. 
Dimond  acts  os  load  trombonist  with  the  "Major  Minors",  a  North  Hills  area  adult-youth  swing  band. 


and  professional  trombone  playing  just 
didn't  mix.” 

Joining  Gulf  in  1956,  Dr.  Dimond 
moved  with  his  wife  and  first  of  two 
sons  to  White  Oak  Heights  in  Ross 
Township.  At  Harmarville,  he  plunged 
into  exploratory  petrochemicals  research 
on  the  oxidation  and  alkylation  of  or¬ 
ganic  compounds  and  the  development 
of  catalysts  to  facilitate  these  reactions. 

Co-worker  Stanley  M.  Hazen,  also  a 
chemist  but  —  equally  important,  a 
tenor  sax  player  —  soon  was  recruited 
as  a  reservist  with  the  “Major  Minors” 
by  Dr.  Dimond. 


sides,  it  keeps  me  from  getting  rusty,” 
he  adds.  “The  band  gives  the  kids  a 
chance  to  play  and  learn  good  swing 
under  professional  guidance  —  an  op¬ 
portunity  that  was  never  open  to  me.  It 
also  teaches  them  courtesy  toward  each 
other,  cooperation,  and  discipline.  I 
can’t  think  of  a  better  means  to  chan¬ 
nel  away  their  excess  energy.  We’d 
rather  they  played  with  hot  horns  than 
hot  rods.” 

Membership  in  the  “Major  Minors” 
is  a  much  sought  after  goal  among  area 
high  schoolers.  To  merit  the  professional 
training  received,  players  have  to  pay 
strict  attention  to  the  work  at  hand. 
“There’s  no  monkey  business  at  rehears¬ 
als,”  Dr.  Dimond  points  out.  “Strict 
discipline  is  enforced.  We  practice  for 
several  hours  each  Monday  evening  at 
the  Bradford  Woods  Elementary  School, 
and  a  youth  must  account  for  any  ab- 
{Tum  to  page  61) 


Do«s  Rutearch  on  Petrochemicals 


Moving  on  to  New  York  University, 
Dr.  Dimond  helped  pay  his  way  through 
college  by  playing  at  fraternity  dances 
and  other  social  events.  He  also  played 
First  Trombone  in  the  NYU  band.  After 
Pearl  Harbor  he  took  civilian  flying 
(ourses  in  preparation  for  his  Navy 
“wings”,  and  subsequently  flew  through- 
(Hit  the  South  Pacific  as  an  air  transport 
co-pilot.  “One  piece  of  luggage  that 
always  accompanied  me  was  my  horn,” 
he  fondly  recalls. 

.^fter  V-J  Day,  Dr.  Dimond  resumed 
his  chemistry  studies  at  NYU  still  play¬ 
ing  trombone  to  help  out  on  living  costs. 
Upon  graduation,  he  transferred  to  Car¬ 
negie  Tech  for  his  Doctorate.  “That’s 
the  only  time  I  laid  the  horn  aside” 
notes  Dr.  Dimond.  “Graduate  school 


.Mthough  band  activities  cut  a  .swathe 
through  his  spare  time,  Harold  Dimond 
wouldn’t  give  up  hb  seat  in  the  trom¬ 
bone  section  for  anything.  “I  get  a  lot 
of  satisfaction  helping  them  out;  be- 
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As  an  Active  Member  of  the  American  School  Band  Directors  Association, 
permit  me  to  tell  you  — 


What  ASBDA  Means  To  Me!! 


By  Frederick  R.  Walker,  ASBDA 
Band  Director 
Oakwood  High  School 
Dayton,  Ohio 


Arc  you  a  joiner?  Usually,  I  am  not. 
But  to  things  musical  I  will  listen.  So 
listen  I  did,  and  that  is  why  I  am  start¬ 
ing  my  eighth  year  as  an  active  member 
of  America’s  thriving  school  band  di¬ 
rectors  association. 

Late  in  1953,  my  friend  and  ASBD.\ 
charter  member,  Howard  Pardee  of 
Salem,  Ohio,  spent  an  evening  with  me 
<*xpiaining  the  principles  and  goals  of 
a  new  and  national  hand  directors  group 
called  the  American  School  Band  Di¬ 
rectors  Association.  He  carefully  pointed 
out  how  we  all  needed  a  top-quality 
national  organization  dedicated  to  carry¬ 
ing  forward  in  a  highly  professional 
manner  one  phase  of  music  education — 
instruction  on  band  instruments;  how 
this  new  association  would  try  to  ad¬ 
vance  the  standards  of  musical  and  edu¬ 
cational  achievement  for  the  school 
bands  of  America;  and  how  the  organi¬ 
zation  was  planning  to  accomplish  its 
many  goals. 

Usually  I  am  not  a  joiner,  but  this 
new  group  of  band  directors  sounded 
right  to  me.  I  joined,  and  found  out 
how  right  it  was! 

ASBDA  has  one  national  convention 
each  year.  If  I  were  to  point  out  the 
most  important  hap|>ening  of  our  organ¬ 
ization,  I  would  hasten  to  say  .  .  .  “the 
National  Convention.”  This  is  a  high 
point  in  musicianship,  fellowship,  edu¬ 
cation,  and,  I  must  add,  geography. 

Starting  with  the  planning  conven¬ 
tion  at  Cedar  Rapids,  Iowa  in  1953,  the 
conventions  read  like  a  travel  bureau 
poster:  —  Urbana  (Illinois),  Detroit, 
Boulder,  St.  Petersburg,  Joliet,  Roch¬ 
ester  (Minnesota),  and  San  Antonio.  If 
all  goes  well,  I  shall  attend  the  1961 
convention  at  Cleveland.  At  these  na¬ 


tional  meetings,  we  members  are  priv¬ 
ileged  to  hear  top-quality  school  bands, 
soloists,  clinicians,  and  directors,  who 
represent  the  best  in  music  and  educa¬ 
tion  in  their  state.  A  large  percentage 
of  the  performers  are  known  nationally 
as  well. 


Frederick  R.  Walker 


This  is  no  small  privilege  to  hear  the 
finest  bands  in  Illinois,  the  newest  ideas 
in  Colorado,  or  the  best  clinicians  in 
Florida.  It  gives  each  ASBDA  member 
attending  the  convention  a  superior  op¬ 
portunity  to  hear  the  best  in  band 
work  on  a  national  scale. 

I  am  a  firm  believer  in  the  local  and 
state  musical  organizations.  We  must 
have  these  fine  musical  associations  to 
get  the  job  done  at  home  and  to  im¬ 
prove  our  music  work  for  the  future. 
But  the  scope  of  ASBDA  has  proven  to 
be  of  equal  importance.  My  musical  and 
educational  vision  seems  clearer,  my 
band  horizons  are  wider,  and  I  feel  that 


my  overall  efficiency  as  a  band  director 
has  increased  since  my  association  with 
ASBDA.  With  the  scores  of  clinicians, 
soloists,  bands,  ensembles,  composers, 
publishers,  and  commercial  exhibiton 
whom  I  have  seen  and  heard  at  the 
ASBDA  conventions,  the  resultant  ex¬ 
perience  is  counted  as  a  high  privilege, 
personally  and  professionally. 

ASBDA  reaches  out  to  all  memben 
in  many  areas  of  band  development  and 
improvement.  It  has  its  official  publi¬ 
cation  (within  the  pages  of  this  impor¬ 
tant  music  education  magazine).  There 
are  standing  (but  working)  committees 
on  CURRICULUM,  PHYSICAL  FA¬ 
CILITIES,  SOLO  AND  ENSEMBLE 
MATERIALS,  STANDARDIZATION 
OF  INSTRUMENTATION  OF  BAND 
PUBLICATIONS,  NEW  BAND 
SCORES  AND  MANUSCRIPTS,  VIS¬ 
UAL  AID  AND  RECORDINGS,  AND 
CONTEMPORARY  PROBLEMS.  Re¬ 
ports  of  these  committee  actions  are 
available  to  the  membership.  What  a 
treasury  of  information  this  is  becoming! 

I  have  found  that  ASBDA  states  its 
philosophy  with  strength  and  sincerity, 
then  goes  after  the  means  to  accomplish 
its  tasks.  I  feel  rather  deeply  about  an 
organization  which  keeps  in  mind  its 
goals  and  promises,  and  which  has 
proven  its  worth  many,  many  times  in 
this  relatively  short  time. 

In  these  past  seven  years,  I  am  priv¬ 
ileged  -to  Imow  rather  well  the  forty 
ASBDA  members  in  Ohio.  We  have  a 
state  meeting  once  or  twice  yearly.  There 
is  a  fine  and  important  feeling  of  com¬ 
radeship  among  us.  Although  I  can't 
know  well  all  500  ASBDA  members 
over  the  country,  I  do  treasure  the  ex- 
{Turn  to  page  50) 
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l^fere  is  what  every  boy  and  girl  in  America  has  dreamed  of  — 
An  All-Expense  Paid  Tour  of  Europe  — 


“1962  U.S.A.  High  School  Band” 

Organized  by 


First  Chair  of  America 


Concert  Directors 
Robert  Dean,  Spencer,  Iowa 
Everett  L  Roberts, 

St.  Petersburg,  Ha. 


THE  UNITED  STATES  OF 
A.MERICA  HIGH  SCHOOL  BAND 
jclected  from  the  First  Chair  members 
of  the  finest  bands  in  the  United  States 
will  attend  the  Lions  International  Con¬ 
vention  in  Nice,  France,  in  June  1962 
and  will  follow  this  engagement  with 
a  European  tour. 

Most  of  the  bands  from  which  the 
members  come  are  Permanent  Members 
of  FIRST  CHAIR  OF  AMERICA,  but 
some  other  fine  bands  have  also  been 
made  eligible  to  furnish  members  for 


EVEREH  L  ROBERTS 
Director,  U.S.A.  High  School  Bond 
lioM  Intornotionol  Convontion  ond 
European  Tour  for  1962. 


ROY  M.  MARTIN 

Manager,  U.SJk.  High  School  Band 
lions  International  Convontion  and 
European  Tour  for  1962. 

this  great  band.  A  large  |x>rtion  of  the 
students  Iteing  selected  are  spon.sored  by 
Lions  Clubs  and  these  clubs  will  be¬ 
come  the  official  sponsors  of  the  band 
for  its  appearance  in  the  International 
Competition  at  the  Lions  International 
Convention  in  Nice,  France. 

.As  this  article  is  written  on  January 
21st,  the  minimum  number  of  .seventy- 
two  members  has  been  enrolled.  It  is 
expected  that  the  enrollment  by  June 
1st,  1961,  will  have  reached  the  maxi¬ 
mum  of  approximately  one  hundred 
members  with  completely  balanced  in¬ 
strumentation  for  a  fine  concert  organ¬ 
ization.  The  staff  is  working  on  a 
reportoire  of  fine  music  to  be  played  by 
the  band  and  the  band  members  will 


Chaperones 
Mrs.  Robert  Dean 
Mrs.  Everett  L.  Roberts 
Health  Nurse  (to  be  selected) 


Roy  M.  Martin,  Manager 
Greenwood,  Mississippi 


be  furnished  with  the  music  in  Septem¬ 
ber  1961  so  that  parts  may  be  prepared 
with  complete  perfection. 

The  band  will  travel  from  New  York 
City  by  air  to  Nice,  France,  some  days 
prior  to  the  Lions  Convention  for  re¬ 
hearsal  and  training  for  the  Convention 
and  subsequent  tour.  They  will  return 
to  New  York  City  by  air.  The  band  will 
be  dressed  in  Uncle  Sam  costumes  com¬ 
plete  with  top  hat  and  will  wear  sashes 
proclaiming  some  one  hundred  Lions 
Clubs  or  towns  as  the  sponsors  of  the 
individual  students. 

It  is  proposed  that  the  band  will  visit 
(Turn  to  page  65) 


ROBERT  W.  DEAN 
Diroctor,  U.S.A.  High  School  Bond 
lioiH  InloriMtIonal  Convontion  and 
Europoon  Tour  for  1962. 
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By  Dr.  Arthur  L.  Williams,  A3.A.,  CB J).N.A. 

A  Saction  Darotad  EaduatralT  to  tha 
CX>LLEGS  BAND  DIRECTOBS  NATIONAL  ASSOCIATION 


The  Emergence  of  the  Concert  Band 

By  James  Neilson,  ABA 
Past  President 

College  Band  Directors  National  Association 

By  James  Neilson,  ABA 
Past  President 

College  Band  Directors  National  Association 

James  Neilson  is  Director  of  Bands,  Oklahoma  City  University,  Oklahoma  City, 
Oklahoma.  He  served  the  College  Band  Directors  National  Association  as  National 
President  for  the  1958-1960  biennium.  The  presentation  of  this  discussion  was  part 
of  the  panel  "The  Band  of  the  Future  and  Its  Music”  at  the  lUli  National  Meeting 
of  the  College  Band  Directors  National  Association,  Conrad-Hilton  Hotel,  Chicago, 
Illinois,  December  15-17,  1960. 


This  discussion  is  based  upon  the 
idea  that  the  concert  band  has  not  yet 
come  of  age,  that  concert-giving  is  only 
one  of  the  many  activities  engaged  in 
by  college  bands,  and  may  be  of  lesser 
importance.  While  comparisons  are  in¬ 
vidious,  it  is  only  by  comparing  the  con¬ 
cert  band  with  the  symphony  orchestra 
that  we  can  arrive  at  the  truth  of  the 
matter.  About  the  truth  I  offer  three 
observations.  One  —  those  who  seek  the 
truth  must  count  the  cost;  two  —  truth 
is  a  whole  thing,  it  cannot  be  sought  in 
fragments;  three  —  tnith  must  be  kept 
in  context. 

The  whole  truth  is  simple.  Now,  at 
this  time,  the  symphony  orchestra  is 
the  most  widely  acclaimed  and  has  the 
best  financial  support  of  any  concert¬ 
giving  group  in  the  entire  history  of 
music.  Its  status  as  a  first-class  musical 
organization  is  unassailable,  but  slightly 
lower  than  that  of  angelic  choirs  with 
whom  it  is  often  compared.  The  lofty 
position  of  its  repertory  is  impregnable 
and  its  contribution  to  Western  culture 
and  civilization  is  without  peer  and 
continues  unabated.  What  makes  this  so? 
I  am  sure  we  agree  that  repertory  and 
standard  instrumentation  are  major  fac¬ 
tors.  The  repertory,  because  it  contains 
the  greatest  music  ever  written.  This  is 
the  literal  truth.  The  instrumentation, 
because  it  does  not  vary  in  basic  essen¬ 
tials  any  place  in  the  entire  world. 
Coupled  to  this  latter  is  a  factor  we 
tend  to  overlook.  The  basic  choir  of 
the  orchestra,  its  string  section,  is  cap¬ 


able  of  sustained  eloquence,  virtuosity, 
and  vitality  incomparable  in  all  the  long 
history  of  instrumental  music.  Any 
discipline  may  be  superimposed  through¬ 
out  the  entire  range,  from  the  lowest 
possible  notes  in  the  contrabass  to  the 
highest  in  the  violin.  We  have  develofied 
no  comparable  counterpart  in  the  con¬ 
cert  band.  The  incredible  virtuosity  of 
the  string  choir  had  its  beginning  in  the 
middle  1700’s  only  after  Francois  Tourte 
had  invented  his  bow,  and  after  the 
vivid  imagination  and  intelligent  re¬ 
sourcefulness  of  Johann  Stamitz  and  his 
predecessors  at  Mannheim  had  been 
brought  to  bear  upon  the  orchestra.  For 
it  was  here  that  the  instrumentation  of 
the  modem  symphony  orchestra  was 
established  and  the  beginning  of  its  rep¬ 
ertory  founded.  The  baroque  orchestra 
of  Bach  and  Handel’s  time  was  a  hap¬ 
hazard  ensemble.  The  original  score  of 
the  Water  Music  reveals  an  almost  un¬ 
believable  collection  of  orchestral  mis¬ 
cellany.  So  much  is  this  so,  that  baroque 
orchestral  masterpieces  may  be  tran¬ 
scribed  for  band  and  lose  little  of  their 
chami  and  effectiveness.  Yet,  even  dur¬ 
ing  the  baroque  era  a  momentous  shift 
in  Music  was  beginning  which  was  to 
lead  it  from  unstandardized  and  crude 
instmments,  and  mu.sic  which  was  lai^e- 
ly  vocal  and  polyphonic,  to  better  in¬ 
struments,  newer  ideas,  and  advent  of 
homophony,  and  eventually  to  an 
emphasis  which  was  dominantly  imtru- 
mental.  When,  in  the  middle  1700’s  the 
Tourte  bow  became  widely  available, 
the  string  section  of  the  orchestra  was 


A  REMINDER  FROM  NATIONAL 
SECRETARY-TREASURER 
Membership  in  the  College  Band  Di¬ 
rectors  National  Association  runs  from 
October  1st  to  September  30th  each 
year.  The  official  mailing  list  includes 
only  those  whose  current  dues  have  been 
paid  as  of  October  1,  1960  at  this  time. 
Those  whose  dues  have  lapsed  prior  to 
the  current  fiscal  year,  MUST  pay  back 
dues  as  well  as  current  dues  to  hold 
active  membership  status.  Dues  $5.00 
per  year!  Are  you  paid  up  to  date?  — 
Charles  Minelli,  S^.-Treat.,  Ohio  U., 
Athens,  Ohio. 


established  at  once  in  all  its  transcend- 
ant  glory.  Orchestral  scores  of  the  late 
1700’$  establish  this  truth.  In  page  after 
page  they  demand  an  advanced  tech¬ 
nique  of  string  playing  which  remains 
difficult  even  when  judged  by  today’s 
high  standards.  From  the  middle  1700’$^ 
on  there  has  been  a  constant  impetus 
toward  improving  woodwind  and  brass 
instruments  so  that  these  too  might  lend 
themselves  to  virtuosity.  The  past  fifty 
years  have  been  notable  for  astonishing 
advance  and  refinements  in  the  making 
of  wind  instruments,  especially  the  clar¬ 
inet  family.  The  whole  truth  is  that  at 
any  time  during  the  past  fifteen  yean 
composers  might  have  had  one  section 
in  the  band  comparable  in  nearly  every 
respect  with  the  string  section  of  the 
orchestra  —  the  clarinet  choir.  Yet,  we 
have  failed  to  develop  the  potential  of 
this  choir,  a  most  lamentable  circum¬ 
stance.  The  instrumentation  proposed 
by  the  composers  and  arrangers  on  this 
panel  is  an  attempt  to  define  the  virtu¬ 
osity  of  the  clarinet  choir.  It  should 
prevail  as  the  concert  band  begins  to 
emerge. 

The  repertory  of  the  symphony  or¬ 
chestra  contains  the  greatest  music  ever 
composted.  It  has  been  enlarged  con¬ 
stantly.  Since  the  middle  I700’s  the 
greatest  composers  of  the  world  have 
been  impelled  to  write  for  it.  The  longer 
part  of  it  consists  of  symphonies,  or 
shorter  works  cast  in  symphonic  forms. 
Basic  to  the  symphony  is  the  son.ita- 
allegro  form  used  in  its  outer  mo\e- 
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nent:,  and  frequently  in  the  slow  one. 
Fundamentally,  the  lonau-allegro  form 
is  one  of  repetition,  but  this  is  greater 
and  nmre  involved  than  the  mere  repeti¬ 
tion  of  melodies  or  harmonies.  For  even 
with  the  mighty  Beethoven  these  latter 
are  simple,  common  scales  and  triads, 
often  scarcely  worth  remembering.  What 
natters  in  symphonic  works  is  the  repeti¬ 
tion  of  rhythmic  ideas,  and  the  way  in 
which  these  are  unfolded.  Concomitant 
with  the  sonata-allegro  form  at  its  ex¬ 
alted  level  is  a  rhythmic  inspiration 
which  acts  as  a  unifying  force,  linking 
together  each  part  and  each  movement 
and  making  the  whole  one  with  the 
life-force  that  is  dominant  in  the  uni¬ 
verse.  For  rhythm  is  not  an  element  of 
musi(.  Rather,  music  is  one  of  the 
manifestations  of  rhythm.  The  whole 
tnith  is,  that  the  major  portion  of  the 
orchestral  repertory  comprised  of  works 
utilizing  the  sonata-allegro  form  or  some 
modification  of  the  same,  has  as  its  chief 
function  the  setting  forth  of  rhythmic 
grandeur.  Whereas,  the  major  portion 
of  the  repertory  for  concert  band,  not 
cast  in  symphonic  forms,  has  rhythmic 
structures  that  are  weak  and  untenable. 
Yes,  I  know  we  have  a  few  great  pieces 
for  hand,  but  not  enough  to  sustain  an 
emerging  concert  band.  Whether  or  not 
we  can  ever  have  enough  unless  we  bor¬ 
row  from  the  orchestral  repertory  is  a 
matter  for  debate  and  conjecture. 

The  concert-giving  activities  of  Ameri¬ 
can  symphony  orchestras  are  incredible 
and  amazing.  When  we  compare  them 
with  those  of  concert  bands  we  are 
faced  with  cold,  hard  facts.  For  pur¬ 
poses  of  convenience,  the  American 
Symphony  Orchestra  League  places  or¬ 
chestras  into  divisions  according  to  the 
size  of  the  budgets.  Suffice  it  to  say 
that  the  twenty-eight  week  season  of  a 
major  orchestra,  the  Chicago  Symphony, 
includes  (as  of  the  1959-60  season),  a 
total  of  one  hundred  and  twenty-four 
concerts!  During  its  subscription  series 
alone,  fourteen  Tuesday  afternoon  and 
twenty-eight  Thursday  night,  Friday 
afternoon  pairs,  the  program  book  lists 
a  repertory  of  one  hundred  and  thirteen 
items  by  forty-four  composers.  Next  in 
line  are  eighteen  metroplitan  orchestras 
with  budgets  of  $100,000  to  $250,000 
a  year.  During  the  1959-60  season 
2  one  of  these,  the  Oklahoma  City  Sym¬ 
phony  Orchestra,  played  eighty  concerts, 
the  repertory  including  one  hundred  and 
fifty-three  compositions  by  one  hundred 
and  five  composers.  Parenthetically,  I 
am  involved  deeply  here,  since  one  of 
my  duties  is  to  write  program  notes  for 
the  subscription  series.  No  small  task 
when  it  is  realized  that  Dr.  Harrison, 
the  orchestra’s  conductor,  is  extremely 
hospitable  to  new  music,  especially 
works  by  American  composers.  The  re¬ 
maining  orchestras  listed  by  the  League, 
some  five  hundred  of  them,  are  known 


BMI  Competition  Seeks 

New  College  Talent 

A  prize  of  $1,000  will  be  awarded  by 
Broadcast  Music,  Inc.  (BMI),  music 
licensing  organization,  to  the  composer 
and  lyricist  of  the  best  college  musical 
comedy  or  revue  presented  in  the 
United  States  and  Canada  during  the 
1960-61  academic  year.  An  additional 
award  of  $500  will  be  made  to  the 
drama  or  music  department,  or  to  the 
student  dramatic  club,  sponsoring  the 
production.  A  panel  including  Morton 
DaCosta,  Robert  Griffith  and  Harold 
S.  Prince,  Robert  Fryer  and  Lawrence 
Carr,  Lehman  Engel,  Dore  Schary, 
Steven  Sondheim,  Sheldon  Hamick  and 
Jerry  Bock  will  judge  the  entries. 

“BMI  has  long  been  aware  of  the 
great  activity  on  college  campuses  in 
the  musical  comedy  and  revue  field,” 
Robert  B.  Sour,  vice  president  in  charge 
of  writer  relations  for  BMI,  said  in  an¬ 
nouncing  the  competition.  “For  the  past 
twenty  years  we  have  worked  with  many 
leading  colleges  in  the  preparation  and 
publication  of  official  song  folios  for 
many  of  these  productions.  The  talent 
that  has  come  to  our  attention  augurs 
well  for  the  future  of  the  American 
musical  theater.  It  is  our  hope  that  this 
annual  competition  will  serve  further 
to  encourage  these  young  composers  and 
lyricists.” 

Rules  for  the  competition,  which 


as  community  or  civic  orchestras.  In 
this  group  the  budget  averages  $25,000 
a  year,  much  less  than  it  takes  to  run 
a  good  college  band  if  the  conductor’s 
salary,  scholarships,  nominal  rental  for 
space  used,  and  other  items  appear  as 
they  should.  For  the  whole  truth  is  that 
the  college  band  is  subsidized.  Com¬ 
munity  and  civic  orchestras  are  dedi¬ 
cated  to  concert  giving.  According  to 
figures  made  available  by  the  League 
the  average  season  includes  seven  sub¬ 
scriber’s  concerts  and  three  children’s 
concerts,  an  activity  matched  by  only  a 
few  of  our  better  college  bands.  The 
artistic  standard  of  community  and  civic 
orchestras  is  unbelievably  high,  a  fact 
made  possible  in  part  by  conductor’s 
workshops  sponsored  by  the  League.  In¬ 
deed,  the  League  is  now  in  the  process 
of  placing  this  activity  on  sound  film 
so  that  orchestral  conductors  everywhere 
may  benefit  thereby.  Shame  on  us!  Fur¬ 
thermore,  a  goodly  percentage  of  these 
orchestras  are  under  license  to  ASCAP 
and  pay  performance  fees  to  BMI, 
SESAK,  and  other  licensing  groups. 
Small  wonder  that  composers,  as  of  this 
day,  are  dedicated  to  the  task  of  writ¬ 
ing  for  orchestra.  The  whole  truth  is 


closes  May  15,  1961,  are  available  from 
Robert  Sour,  Broadcast  Music,  Inc.,  589 
Fifth  Avenue,  New  York  17,  New  York. 
Announcement  of  winners  will  be  made 
no  later  than  October  31,  1961. 


New  George  Reynolds 

Trumpet  Solo  Album 

George  E.  Reynolds,  Assistant  Pro¬ 
fessor  of  Music  and  Director  of  the 
Kiltie  Band  at  Carnegie  Institute  of 
Technology  and  editor  of  the  popular 
“Brass  Workshop”,  monthly  colunm  in 
THE  SCHOOL  MUSICIAN,  has  just 
made  a  long  play  album  of  trumpet 
solos  released  by  Golden  Crest  Rec¬ 
ords  Company,  New  York. 

Mr.  Reynolds,  who  has  been  at  Car¬ 
negie  Tech  since  1955,  was  accompan¬ 
ied  on  the  record  by  another  Carnegie 
Tech  faculty  member,  Mr.  Philip  B. 
Catelinet,  also  an  Assistant  Professor. 

The  new  album  is  part  of  a  recital 
series  being  produced  by  Golden  Crest 
to  bring  foremost  professional  and  ed¬ 
ucational  artists  and  a  representative 
repertoire  of  quality  literature  to  both 
the  music  public  and  music  educators. 

Professor  Reynolds  has  played  with 
the  Pittsburgh  Symphony  Orchestra, 
the  Pittsburgh  Opera  and  the  Pitts¬ 
burgh  Pops.  He  has  also  been  a  solo 
cometist  with  the  University  of  Illinois 
Concert  Band,  the  U.  S.  Coast  Guard 
{Turn  to  page  55) 


that  concert-giving,  with  its  attendant 
problems  of  lack  of  rehearsal  time  and 
a  limited  repertory  seems  to  be  of  lesser 
importance  to  the  college  band.  Until  we 
elevate  it  to  a  position  of  supreme  im¬ 
portance  so  far  as  colleges  and  universi¬ 
ties  are  concerned  any  discussion  of  the 
emerging  concert  band  would  seem  to 
be  purely  academic. 

Since  its  founding  the  achievements 
of  the  College  Band  Directors  National 
Association  have  been  ‘notable,  espe¬ 
cially  in  upgrading  the  band  and  its 
repertory.  We  are,  however,  at  the 
crossroads.  Our  actions  here  may  well 
prove  to  be  decisive  so  far  as  the  emerg¬ 
ence  of  the  concert  band  is  concerned. 
Being  dedicated  men,  we  must  maintain 
our  policy  of  vigilance  and  our  capacity 
to  receive  and  act  upon  new  ideas.  We 
must  set  new  and  higher  standards  for 
instrumentation,  repertory,  and  perform¬ 
ance.  Else  we  shall  be  forced  into  side 
paths  of  expedience  and  mediocrity.  The 
answer  lies  with  you.  I  have  faith  to 
believe  that  you  are  ready  to  take  those 
steps  which  will  assure  the  concert  band 
its  rightful  place  in  our  American  cul¬ 
tural  heritage. 

The  End 
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MBMBERSHIP  ELIGIBILITY  AND  QUALIFICATIONS 


By  Phil  Fuller 
ASBDA  Editor 

This  month’s  column  is  devoted  prim¬ 
arily  to  the  procedures  for  attaining 
memln'rship  and  the  qualifications  for 
memlx-rship  in  ASBDA.  This  is  for  the 
edification  of  the  many  directors 
throughout  the  country  who  may  wish 
to  join  ASBDA  but  are  unaware  of  the 
pro<  edures  to  follow,  and  for  the  mem¬ 
bers  who  may  not  l)e  aware  of  the  im- 
|x>rtant  part  which  they  must  play  in 
assisting  qualified  directors  in  their  states 
in  applying  for  memljership.  This  col¬ 
umn,  in  the  December,  19^  issue  car¬ 
ried  a  superb  background  story  of 
A.SBDA,  its  objectives  and  philosophy, 
and  the  manner  in  which  it  was  con¬ 
ceived  and  built  to  its  present  high 
status. 

Nolxxly  has  ever  denied  that  the  stan¬ 
dards  which  have  been  established  and 
the  criteria  for  qualifications  for  mem- 
l)ership  are  higher  than  those  generally 
used  for  organizations  of  this  type.  They 
have  l)een  well  thought  out,  howes’er, 
and  are  coastantly  being  re-evaluated. 
They  have,  howev'cr,  played  an  impor¬ 
tant  role  in  the  development  of  an  or¬ 
ganization  which  has  been  characterized 


by  consistent  achievement  of  its  goals 
in  a  manner  which  creates  pride  in 
membership. 

1  he  adherence  to  these  high  stand¬ 
ards  has  resulted  in  criticism  and  the 
dis.semination  of  erroneous  information 
aliout  the  membership  qualifications  and 
pro<  edures  for  attaining  membership  in 
.\SBDA.  It  is  not  a  “Closed  Shop”,  or 
"By  Invitation  Only”  organization,  as 
has  lx*en  inferred  by  those  who  have 
l)een  critical  of  the  organization.  As  re¬ 
gards  the  criteria  for  eligibility,  the 
.\SBDA  constitution  reads:  “Men  or 
w  omen  of  established  personal  and  pro¬ 
fessional  integrity  and  reputation  who 
are  actively  engaged  in  teaching  and  di¬ 
recting  of  school  bands  on  the  Element¬ 
ary  school.  Junior  High  School,  and  Sen¬ 
ior  High  School  levels.”  Any  man  or 
woman  who  teaches  in  the  schools  (pub¬ 
lic  or  parochial)  is  eligible  to  apply  for 
membership,  and  if  they  meet  the  stand¬ 
ards  of  qualification,  are  accepted. 

There  has  been  a  misunderstanding 
even  amongst  members  regarding  a  lim¬ 
itation  of  active  meml)ership.  In  the 
1‘arly  stages  of  development  an  antiri- 
l>ated  p<*ak  membership  was  discussed 
and  a  suggested  figure  of  five  hundred 
was  mentioned.  Evyn  this  figure  was 
never  meant  to  l>e  a  restrictive  standard. 


however,  and  was  used  only  as  an  arbi¬ 
trary  figure  to  be  used  in  future  plan¬ 
ning.  The  only  restrictions  imposed  on 
membership  are  those  imposed  by  the 
standards  established  in  the  Qualifica¬ 
tion  for  Membership.  These  are  stated 
in  the  A.SBDA  Constitution  as  follows: 

American  School  Band 
Directors'  Association 

QUALIFICATIONS  FOR 
MEMBERSHIP 

1.  Personal  Qualifications: 

Paramount  in  consideration  of  a 
candidate  and  superst'ding  all  other 
qualifications  should  lx*  his  personal 
character  traits  and  professional  ethics 
record  in  his  present  and  previous 
positions.  His  record  of  service  in  his 
district  and  state  as.sociations  should 
be  also  above  question. 

2.  Experience  as  an  Instrumental  Music 
Teacher  in  public  {or  parochial) 
schools: 

A  candidate  must  have  a  minimum 
of  seven  years’  experience  in  the  field. 

3.  The  candidate  should  be  a  sincere 
musician: 

By  this  is  meant  that  the  emphasis 
in  his  work  is  on  musical  and  educa- 


^ftOA  band  of  the  AAONTH  ....  'HiU  month  wo  talulo  Mm  outstanding  concort  bond  from  Albany  Union  High  School,  Albany,  Orogon,  which 
IS  ondor  Mm  dir^ion  of  ASBOA'or,  Dorlo  S.  Wost.  This  bond  has  boon  o  consislont  First  Division  Winnor.  In  1939,  Mioy  worn  ono  of  Mm  high 
school  bonds  Mioctod  from  Orogon  to  ploy  at  Mm  Northwost  Music  Conforonco  of  SootMo,  Washington.  Mr.  Wost  rocoivod  his  I.S.  and  M.S.  Dogreos 

from  Mm  Univorsity  of  Orogon. 
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ti<>iial  values  rather  than  on  “flash” 
and  showmanship. 

4.  Quality  of  work: 

The  work  of  the  candidate  should  be 
e\.iluated  on  the  merits  of  the  bands 
h<  consistently  produces,  rather  than 
on  the  basis  of  his  ability  as  an  in¬ 
dividual  performer,  personal  popu¬ 
larity  and  other  considerations.  The 
t\cirk  of  the  candidate  should  be  of 
such  quality  as  to  command  the  re- 
sptxt  of  his  colleagues  in  the  state 
he  represents. 

5.  Achievement  record: 

(a)  The  candidate  should  have  consist- 
entb  produced  a  band  of  correct  instru- 
nien(.ition,  good  technique,  fine  mu¬ 
sicianship  and  satisfying  musical  per- 
fomi.mce. 

(b)  The  candidate  should  conduct  an 
adequate  concert  program. 

(c)  The  candidate  should  have  a  con¬ 
sistently  good  contest  record  of  concert 
performance  if  competitive  events  are 
held  in  his  state. 

(d)  The  candidate’s  band  should  have 
a  good  record  of  service  to  its  com¬ 
munity. 

6.  The  candidate  should  be  an  ACTIVE 
ftaid-up  member  of  his  District  and 
State  Associations. 

Any  director  interested  in  applying  for 
memix’rship  in  ASBDA  should  use  the 
following  procedure:  Each  state  with 
a  membership  of  six  or  more  has  a  state 
chairman.  His  name  may  be  secured 
by  asking  a  state  member  or  by  request 
tp  the  editor.  A  “Request  of  Applica¬ 
tion”  form  should  be  asked  for  from 
the  state  chairman  and  returned  accord¬ 
ing  to  directions  received  with  the  form. 
The  following  procedures  will  be  out¬ 
lined  by  the  state  chairman.  If  there  is 
no  state  chairman  this  same  form 
should  be  requested  in  writing  to  the 
National  Organizing  Chairman:  Walter 
Lake,  1 1 20  Cooper  Drive,  Fort  Dodge, 
loH'a.  All  applications  should  be  in  the 
hands  of  the  state  chairman  or  National 
organizing  Chairman  by  September  1  if 
they  are  to  be  considered  at  the  con¬ 
vention  in  December. 

ASBDA  and  CBDNA  Committees 
on  Instrumentation  Meet 

The  ASBDA  committee  on  research 
for  the  Standardization  of  Band  Instru¬ 
mentation  and  the  corresponding  com¬ 
mittee  from  CBDNA  held  joint  meet¬ 
ings  in  Chicago,  December  16  &  17. 
ASBDA  was  represented  by  Committee 
chairman  Milton  Trexel,  Past  President 
Everett  Roberts,  and  President,  Mac  E. 
Carr.  Chairman  Trexel  reports  that  the 
opinions  expressed  by  the  CBDNA 
members  present  indicated  a  close  par¬ 
allel  of  needs  in  instrumentation.  Copies 
of  the  ASBDA  report  are  available  from 
chairman  Trexel  whose  address  Is:  627 
7th  Street,  Ames,  Iowa. 


President  6  cJHetter  Our  ^iflfjemLerS 

During  this  busy  month  of  March,  many  of  you  will  be  involved  in  Competition 
Festivals  with  your  Bands  either  at  a  district  or  even  state  level.  In  preparing  for 
these  activities,  either  unconsciously  or  knowingly,  it  is  essential  that  you  consider 
the  details  that  have  made  you  a  leader  in  your  state  and  thus  an  Active  Member  of 


the  American  School  Band  Directors 
Association.  By  and  large  it  has  been 
your  attention  to  details  and  specifics 
coupled  with  your  sense  of  musicianship 
that  has  spelled  out  the  dfiference  be¬ 
tween  success  and  mediocrity.  Not  with¬ 
standing  the  clay  that  makes  the  mold 
which  becomes  pliable  to  the  degree  of 
intensity  of  your  ability  to  achiev-e  satis¬ 
factory  results. 

It  is  this  same  attention  to  details  and 
musicianship  that  have  made  the 
American  School  Band  Directors’  Asso¬ 
ciation  a  great  organization,  the  strong¬ 
est  and  most  influential  in  the  school 
band  field  today.  I  commend  to  you 
these  facts.  There  is  the  comprehen¬ 
sive  Solo  and  Ensemble  study,  consid¬ 
ered  by  many  as  the  most  complete  in 
its  field  and  the  results  are  unobtainable 
in  any  other  source:  There  is  the  study 
of  Band  Room  designs  and  Musical 
Equipment  that  is  in  large  demand  from 
architects  and  libraries  all  over  the 
country,  to  name  only  two.  These  studies 
and  projects  are  only  made  pos.sible  by 
detailed  work  on  the  part  of  the  active 
membership  and  the  committees  who 
assembled  and  compiled  the  results. 

In  the  projection  of  these  ideas,  we 
must  always  remain  alert  to  new  en¬ 
deavors,  new  personnel  and  new  con¬ 
cepts  that  will  continue  to  make  our 
organization  superior.  We  suggest  that 
you  stop  and  take  inventory  of  your 
state,  always  asking  yourself,  “Do  we 
have  all  the  best  men  in  this  area  among 

Publithur  Adopts  ASBDA 
Committoo  Rocommendations  as 
Criteria  for  Future  Publications 

Mr.  Earl  Willhoite,  Educational  Rep¬ 
resentative  of  Shawnee  Press,  Inc.,  has 
given  the  editor  of  this  column  permis¬ 
sion  to  announce  that  future  band  pub¬ 
lications  of  this  company  will  include 
a  statement  to  this  effect:  “INSTRU¬ 
MENTATION  AND  DISTRIBU¬ 
TION  OF  PARTS  IN  ACCORDANCE 
WITH  ASBDA  RECOMMENDED 
STANDARDIZED  INSTRUMENTA¬ 
TION”,  or  a  similar  phrase  which  might 
be  more  acceptable  to  the  Board  of 
Shawnee  Press,  Inc.  ASBDA  is  indeed 
grateful  to  Mr.  Willhoite  and  the  of¬ 
ficials  of  Shawnee  Press,  Inc.  for  taking 
this  forward  step.  We  sincerely  hope 
that  this  will  be  a  prelude  to  acceptance 
by  all  publishers  of  band  music  and  the 
long-awaited  establishment  of  standard¬ 
ization  of  the  band  score. 


our  active  membership?”  If  the  answer 
is  negative,  you  then  have  a  personal 
obligation,  both  to  this  possible  appli¬ 
cant  and  to  the  American  School  Band 
Directors’  Association.  You  should  con¬ 
sider  it  a  personal  challenge  to  meet 
with  thu'  person,  explain  the  philoso¬ 
phies,  the  premises  and  the  resultant 
ends  accomplished  by  our  Association. 
.Always  remembering  that  we  are  not  a 
closed  organization.  Our  Active  rolls  are 
always  open  to  those  people  who  can 
qualify  for  membership.  Always  be  a 
salesman,  one  who  believes  in  its  end 
results  and  will  take  the  time  to  see 
that  others  do  also.  Be  willing  and 
eager  to  explain  any  item  concerning 
our  activities,  philosophies  and  studies. 
Above  all,  as  an  active  member  you 
must  be  well  informed,  willing  and  able 
at  any  time  to  meet  all  criticism  and 
complaints  of  the  uninformed.  Be  a 
disciple  of  the  truth.  Be  proud  of  the 
results  you  have  helped  accomplish,  be 
humble  in  your  approach  toward  new 
applicants,  always  striving  toward  new 
pinnacles  of  success  that  is  only  possible 
by  the  united  front  of  the  best  band  men 
in  America  today. 

Sincerely, 


Mac  E.  Carr,  President 


Ohio  ASBDA  Membership 

Presents  Fine  Band  Clinic 

The  Baldwin-Wallace  College  Sym¬ 
phonic  Band  appeared  in  Canal  Ful¬ 
ton,  Ohio,  Saturday,  Jan.  21  to  pre¬ 
sent  a  Clinic  Concert  for  high  school 
band  directors.  The  Clinic  was  held  at 
Northwest  High  School. 

Under  the  direction  of  Dr.  Kenneth 
Snapp,  the  B-W  band  presented  a  one- 
hour  program  consisting  of  numbers  se¬ 
lected  for  this  year’s  Class  A  and  B 
band  Competition  Festival. 

William  Hebert,  piccolo  soloist  with 
the  Cleveland  Orchestra  and  teacher 
of  flute  at  B-W,  also  performed  his  own 
arrangement  of  the  first  movement  of 
the  Concerto  in  C  Major  by  Carl  Phil¬ 
lip  Emmanuel  Bach. 

The  Clinic  was  sponsored  by  the 
American  School  Band  Director’s  As~ 
sociation,  Ohio  Membership. 
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By  Robert  O^Brien,  N.C.B.A.y  C.B.D.NA. 

PmideBt,  N.C.B.A.,  Director  of  Bands,  Unleersltjr  of  Notre  Dame,  Notre  Dame,  Indiana 
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1961  Summer  Band  Camp  To  Be 
Held  At  Quinqf  College 

Tliis  year  the  NCBA  Summer  Band 
Camp  will  be  held  on  the  Campus  of 
Quincy  College,  Quincy,  Illinois  from 
August  7  until  August  14.  Quincy  is  a 
Catholic,  co-educationai  college,  con¬ 
ducted  by  the  Franciscan  Fathers.  The 
location  is  just  fifteen  miles  up  the 
Mississippi  River  from  Hannibal,  Mis¬ 
souri,  the  town  made  famous  in  the 
history  of  Americana  by  Mark  Twain. 
Quincy  itself  has  a  very  picturesque  lo¬ 
cation  on  the  Mississippi,  and  like  Han¬ 
nibal,  Missouri,  has  a  tradition  set  deep 
in  the  heart  of  mid-America.  Quincy 
College  had  its  beginnings  as  an  edu¬ 
cational  institution  in  the  early  stages 
of  the  city’s  development.  It  has  just 
passed  the  centennial  mark  of  service 
in  education. 

Quincy  College  has  been  interested 
in  music  and  the  fine  arts,  and  has  given 
special  consideration  to  liturgical  music. 
Since  the  end  of  World  War  II  the 
College  has  grown  in  enrollment  and 
facilities.  Among  the  new  buildings  are 
dormitories  built  to  handle  the  new  in¬ 
flux  of  students.  These  can  easily  han¬ 
dle  a  camp  of  well  over  200  students. 
.Mso  since  the  end  of  World  War  II  a 
fine  music  education  department  has 
developed.  As  the  administration  real¬ 
izes  the  need  to  produce  leaders  in  this 
field  it  also  provides  Music  Scholar¬ 
ships  to  encourage  high  school  gradu¬ 
ates  to  enter  this  field.  This,  plus  the 
fine  work  of  the  members  of  the  music 
department  under  Dr.  Lavem  Wagner, 
NCBA,  has  resulted  in  the  dev’elopment 
of  a  very  live  and  healthy  program.  I 
have  tried  to  describe  summarily  what 
will  be  the  location  of  the  1961  Sum¬ 
mer  Band  Camp.  The  dates  for  the 
camp  will  he  August  7th  until  August 
1 4th.  That  means  the  Camp  will  im¬ 
mediately  follow  the  1961  NCBA  Na¬ 
tional  Convention,  which  will  be  held 
on  August  4th  and  5th. 

For  years,  since  the  Camp’s  begin¬ 
ning  in  1953,  it  has  been  held  on  the 
campus  at  the  University  of  Notre 
Dame.  We  of  the  NCBA  owe  a  great 
debt  of  gratitude  to  Robert  O’Brien, 

n 


our  president  and  past  camp  director, 
for  the  work  he  has  carried  on  in  mak¬ 
ing  the  camp  a  reality  and  keeping  it 
a  reality  to  the  present  time.  We  are 
also  thankful  to  the  University  of  Notre 
Dame  for  providing  facilities  for  so 
many  years. 

This  year,  because  of  the  change  of 
location  there  will  also  be  some  other 
changes  in  the  structure  and  operation 
of  the  camp.  The  tuition  will  be  $55.00 
and  will  include  room,  board,  and  tui¬ 
tion.  This  should  represent  a  consider¬ 
able  overall  saving  to  the  camper.  The 
recreation  program  should  be  more  var¬ 
ied  and  more  enjoyable  to  the  campers 
as  a  result  of  the  location  at  Quincy, 
for  the  Camp  will  be  the  only  activity 
on  campus  using  the  facilities  of  the 
College.  The  other  facilities  available 
to  us  should  enable  us  to  deepen  the 
offering  of  music  electives  for  the  camp¬ 
ers.  This  year  we  are  also  considering 
the  possibility  of  changing  the  early 
morning  mass  to  a  pre-noon  daily  Mass 
being  said  with  various  types  of  litur¬ 
gical  participation  being  used  on  dif¬ 
ferent  days.  The  morning  and  night 
prayers  and  the  daily  Rosary  will  con¬ 
tinue  to  be  an  integral  part  of  the 
camp  day. 

The  faculty  for  the  Camp  is  in  the 
process  of  being  (ormed.  It  will  be 
comprised  of  an  enthusiastic  mixture  of 
laymen  and  religious.  All  of  these  will 
be  Catholic  educators  and  NCBA  mem¬ 
bers  dedicated  to  high  standards  of  ar¬ 
tistic  excellence  in  the  music  programs 
of  the  Catholic  Schools.  In  choosing 
the  faculty,  advantage  will  be  taken  of 
the  growing  depth  of  experienced  and 
devoted  NCBA  members  who  are  vital¬ 
ly  interested  in  seeing  this  powerful  field 
of  music  education  develop.  Two  other 
items  are  considerations  in  forming  the 
faculty.  First,  national  representation, 
and  secondly,  the  possibility  of  more 
NCBA  Summer  Band  Camps  develop¬ 
ing  in  the  future  at  different  locatiotu. 

As  the  NCBA  sees  it,  the  camp  pre¬ 
sents  an  opportunity.  The  $55.00  for 
tuition,  room  and  board,  is  not  a  pur¬ 
chase  of  a  week  of  “fun”.  It  is  an  invest¬ 
ment  in  a  richer  and  more  joyful  life. 
The  Camp  offers  an  opportunity  for 


growth  in  musicianship  and  musical  ex¬ 
periences  that  can  be  had  only  berausr 
of  the  excellent  facilities  and  faculty,  h 
offers  an  opportunity  for  band  memben 
as  a  group  to  live  together,  recreate  to¬ 
gether,  and  pray  together.  It  offers  tla 
opportunity  to  meet  new  friends  and  to 
see  new  places.  This  is  possible  because 
of  the  nature  of  the  NCBA  faculty  and 
the  location. 

We  the  NCBA,  believe  that  we  have 
only  scratched  the  surface  of  the  poteit- 
tial  which  the  NCBA  Summer  Band 
Camp  offers  to  the  work  of  the  NCBA 
To  help  the  NCBA  move  to  greater  ef¬ 
fectiveness  in  the  Catholic  ^nd  field 
we  again  appeal  to  the  membership. 
Without  the  interest  of  the  memben 
the  camp  will  perish;  with  the  interest 
of  you  members  it  will  not  only  survive, 
but  it  will  prosper  and  grow  beyond  our 
greatest  dreams.  Apart  from  the  as¬ 
sistance  which  you  as  a  member  give  to 
the  Association  by  encouraging  your 
band  members  to  attend  the  camp  there 
is  another  benefit.  That  benefit  is  to 
your  band  program.  The  students  who 
attend  the  camp  will  return  to  your 
school  better  musicians,  but  more  than 
that  they  will  bring  enthusiasm  and  re¬ 
newed  interest  to  your  program.  All  of 
our  programs,  regardless  of  how  well 
they  are  developed,  can  use  this  added 
boost.  To  summarize  this  point  and  pre¬ 
sent  it  to  you  once  more,  do  your  sni- 
dents  a  favor,  do  yourself  a  favor,  and 
do  the  NCBA  a  favor,  see  that  your 
students  attend  the  ’61  NCBA  Summer 
Band  Camp  at  Quincy  College,  Quincy, 
Illinois.  REMEMBER  THE  DATES, 
AUG.  7  until  AUG.  14. 

More  information,  together  with  ap¬ 
plications,  will  be  sent  to  the  member¬ 
ship  through  the  mail.  If  you  do  not  re¬ 
ceive  this  or  if  you  have  questions  con¬ 
cerning  the  Camp,  please  write  to  Broth¬ 
er  Glennon  Merteru,  S.M.,  Director  of 
the  1961  NCBA  Summer  Band  Camp, 
1909  N.  Kingshighway,  St.  Louis  13, 
Missouri. 

St.  John  Botco  and  Music 

By  Rev.  Innocenti  Clementi,  SDB, 
National  Chaplain  NCBA  and  Spiritual 
Director  of  the  NCBA  Summer  Band 
Camp. 

Educators  throughout  the  world  are 
daily  becoming  more  aware  of  the  giant 
stature  of  St.  John  Bosco  as  an  Edu¬ 
cator  of  Youth.  In  the  U.  S.  of  late  we 
have  become  acquainted  especially  with 
the  first  fruit  of  St.  John  Bosco’s  Educa¬ 
tive  System  which  resulted  in  the  lov¬ 
able  figure  of  St.  Dominic  Savio.  the 
Teenager  Saint. 

Very  few  however  are  conscious  of 
the  fact  that  St  John  Bosco  was  also 
a  Pioneer  in  music  for  Young  People, 
and  that  it  was  he  who  first  and  on  a 
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|arg<  the  educative  impor- 

tanc'  of  music. 

Oi.re,  while  on  a  visit  to  Marseilles, 
St.  Ji>hn  Bosco  told  a  French  Religious 
I  Eductor  that  a  “school  without  music 
I  b  liivC  a  body  without  a  soul”.  When 
^  this  ’ducator  objected  that  some  lx>ys 
might  find  in  music  an  occasion  for 
dissipation,  and  that  some  might  esen- 
tually  choose  a  career  in  the  musical 
world  where  they  would  be  required  to 
perform  in  theatres,  dance  halls  and 
other  places  where  the  dangers  are 
great,  St.  John  Bosco  said  emphatical¬ 
ly;  “What  is  to  be  preferred,  to  be  or 
not  to  be?  A  school  without  music  is 
like  a  body  without  a  soul.” 

St.  John  Bosco,  commonly  known  as 
Don  Bosco,  had  a  beautiful  tenor  voice 
that  could  reach  high  C  without  strain 
or  harshness. 

Though  never  posing  as  a  musician, 
he  did  make  use  of  his  inventive  genius 
on  behalf  of  his  boys  at  a  time  when 
music  for  boys’  choirs  was  non-existent. 
He  composed  a  Mass,  a  Magnificat 
with  full  orchestration,  and  several  other 
numben  of  a  recreational  nature. 

He  organized  his  first  Boy’s  Choir  in 
1847,  when  he  also  bought  his  first 
chapel  organ  for  thirty  lire.  His  choir 
was  the  sensation  of  the  year  as  the 
public  up  to  then  was  accustomed  to 
hearing  only  choirs  of  adults. 

In  1855  he  organized  his  first  Boys’ 
Band;  his  first  group  included  only 
twelve  of  the  youngsters.  Members  of 
the  Turin  Municipal  Band  assisted  St. 
John  Bosco  in  the  teaching  of  instiii- 
mental  music. 

The  restoration  of  Gregorian  Chant 
owes  much  to  Don  Bosco. 

Its  chief  promoter,  the  famed  Doiii 
Andre  Mocquereau,  was  afflicted  with 
malignant  laryngitis  in  1880.  He  went 
to  St.  John  Bosco  for  help.  Don  Bosco's 
prescription:  “Say  three  Our  Fathers, 
Hail  Marys  and  Glorys”  daily,  adding 
the  invocation:  “Mary,  Help  of  Chris¬ 
tians,  pray  for  us.”  This  spiritual  medi¬ 
cine,  taken  after  Don  Bosco’s  blessing, 
had  its  desired  effect,  and  Dom  Moc¬ 
quereau  was  able  to  proceed  with  his 
work  of  Church  Music  Reform  and  the 
restoration  of  Gregorian  Chant. 


k«v.  Innocanti  domonti,  SBO  with  mambcrt  of 
th*  Mtory  H«lp  of  Christiant  Bond. 


Rov.  Innoconti  Clonwnli,  SBO  conducting  tho  Mary  Holp  of  Christians  School  Bond. 


Don  Bosco’s  religious  congregation, 
called  the  Salesian  Society,  is  well  es¬ 
tablished  in  the  U.S.  with  over  thirty 
foundations,  and  the  traditional  love  for 
music  is  fostered  in  every  one  of  the 
Schools  conducted  by  the  Salesian  Fa¬ 
thers  and  Brothers. 

Information  Available 

Please  address  all  inquiries  concern¬ 
ing  the  NCBA  to  Mr.  E.  T.  Kanaskie, 
National  Secretary,  4460  South  .Austin, 
Milwaukee,  Wisconsin. 

The  End 


SounJijKj  vjj 


By  Charles  Holt 


Music  Olroctort,  Poronft,  and  School 
AdMinittrolort  aro  invitod  to  writo  to 
Chariot  Holt  and  toll  him  of  thoir 
"pot  poouo".  Addroti  all  corrotpond- 
onco  to  Chariot  Holt,  c/o  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Stroot,  Joliot, 
lllinoit. 


My  “Pet-Peeve”  for  March  will  be 
on  the  discus.sion  of  the  band  director 
who  selects  music  that  is,  “over  the 
heads  of  the  students”,  or,  “entirely  too 
difficult  music  for  the  bandsmen  to  per¬ 
form”. 

Why  is  it  that  some  directors  insist 
upon  selecting  music  for  their  band 
that  is  too  difficult  to  perform?  Just  last 
Spring  my  travels  took  me  to  a  city  in 
the  Carolinas  where  a  contest  was  in 
progress.  I  hear  a  Class  “C”  band  at¬ 
tempting  to  play  a  selection  that  would 
be  considered  very  difficult  for  a  Class 
“A”  band  to  perform.  It  was  one  of  the 
most  disgusting  performances  I  have 


ever  heard.  I  really  felt  sorry  for  the 
youngsters.  After  all,  they  only  do  what 
the  director  tells  them  to  do.  The  kids 
actually  thought  they  were  doing  a  good 
job.  The  saddest  part  of  it  all,  was  the 
fact  that  the  director  agreed  with  them. 

This  writer  has  heard  very  few  bands 
that  can  play  above  their  class.  A  dra¬ 
matic  example  of  this  is  the  perform¬ 
ances  of  the  Joliet  Grade  School  Band 
of  Joliet,  Illinois  which  is  under  the 
direction  of  Charles  S.  Peters.  Mr.  Pe¬ 
ters  can  select  extremely  difficult  music 
for  his  band.  I  have  heard  them  per¬ 
form  with  near  perfect  technique  and 
interpretation,  many  numbers  that  are 
played  by  Senior  High  School  Class 
“.A”  high  school  bands.  Why  can  they 
do  this?  It  is  simply  because  100%  of 
his  concert  bandsmen  have  been  study¬ 
ing  privately  for  some  three  years. 

Hasn’t  it  been  often  said  by  such 
greats  as  the  late  Dr.  Edwin  Franko 
Goldman  and  Dr.  A.  Austin  Harding, 
that,  “it  is .  better  to  play  something 
simple  and  play  it  well,  than  to  attempt 
to  play  .something  difficult  and  play  it 
bad”. 

I  do  hope  that  band  directors  will 
use  a  little  common  sense*when  selecting 
music  for  this  Spring’s  contests.  Why 
have  two  strikes  on  the  band  before  you 
play  one  note,  by  selecting  music  that 
is  “way  over  the  students’  heads”.  There 
is  plenty  of  fine  band  literature  avail¬ 
able  today  that  is  in  the  “easy”  and 
“medium”  class.  Try  playing  it  with 
true  interpretation,  in  tune,  and  in 
good  taste.  I’ll  bet  you  a  case  of  “coke” 
that  your  band  receives  a  First  Division! 
Try  it  and  let  me  know!! 

Finally,  I  hope  that  all  band  adjudi¬ 
cators  will  have  the  courage  to  penalize 
a  band  at  least  one  full  division  lower, 
if  the  band  director  has  selected  music 
that  is  “way  over  the  students’  heads”. . . 

yours  for  better  performances, 

Charles  Holt 


Mordi,  1961 
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THE  SCHOOL  MUSICIAN  it  th*  Official  Organ  of  Ptii  Soto  Mu. 


Jock  H.  .Mahan 
Notional  Exocvtiva  Socratory 
2019  Bradford  Driva 
Arlington,  Toxot 


Wc  were  so  impressed  with  a  copy  of 
a  letter  sent  by  George  A.  Kizer,  Board 
of  Director  Sponsor  to  the  Projects  and 
Activities  Committee,  to  the  National 
Chairman  of  the  Committee,  Lawrence 
Fogelberg,  that  we  are  taking  the  lib¬ 
erty  to  quote  from  it  in  this  column  as 
follows; 

“It  is  customary  in  the  Business 
World  to  conduct  an  inventory  each 
year,  and  the  beginning  of  1961  seems 
an  excellent  time  for  us  in  Phi  Beta 
Mu  to  conduct  an  inventory  of  our 
assets  and  liabilities  as  a  fraternity,  par¬ 
ticularly  as  relates  to  Projects  and  Ac¬ 
tivities,  which  is  of  major  interest  to 
us. 

“We  live  in  a  day  in  which  a  large 
number  of  professional  organizations  are 
functioning  for  the  betterment  of  bands, 
orchestras,  choral  groups,  and  music  in 
general.  Each  of  these  organizations  is 
united  in  an  effort  to  further  its  par¬ 
ticular  phase  of  music,  and  each  has 
specific  goals  and  objectives  which  it 
believes  can  best  be  attained  through 
the  framework  of  its  organization. 

“It  is  my  belief  that  Phi  Beta  Mu 
neither  seeks  nor  offen  competition  with 
any  of  these  fine  organizations.  I  fur¬ 
ther  believe  that  one  of  the  fundamental 
purposes  of  Phi  Beta  Mu  can  be  en¬ 
hanced  rather  than  endangered  by  the 
existence  of  these  other  organizations. 
Phi  Beta  Mu,  with  its  flexibility  of 
membership,  possesses  a  unique  asset  in 
the  opportunities  for  fraternal  fellow¬ 
ship  and  the  exchange  of  ideas  between 
bandmasters  at  the  College,  University 
and  the  Secondary  School  levels.  It  is 
true  that  liason  exists  between  these 
groups  at  the  National  Level  in  some 
organizations,  but  not  to  the  extent  that 
is  possible  at  the  Chapter  level  in  Phi 
Beta  Mu. 

“Believing  fellowship  to  be  of  primary 
importance  in  Phi  Beta  Mu,  the  Beta 
(Oklahoma)  Chapter  instituted  in  the 
summer  of  1957  a  recreational  outing 


which  was  humorously  dubbed  a  “Fish¬ 
ing  Clinic”.  A  “Head  Clinician”  w'ho 
Ixiasted  proficiency  in  the  “Art  of 
Angling”  was  selected  from  among  the 
Chapter  membership  and  a  number  of 
enjoyable  and  enlightening  sessions  was 
held.  This  event  was  held  at  one  of 
Oklahoma’s  many  Lake  Resort  areas, 
and  members  who  didn’t  know  a  lure 
from  a  bassoon  reed  either  spent  an  en¬ 
joyable  two  days  studying  a  new  “art 
form”,  or  sitting  in  the  lodge  exchang¬ 
ing  stories  and  talking  shop.  This  event 
proved  to  be  such  an  outstanding  suc¬ 
cess  that  a  similar  event  has  been  sched¬ 
uled  each  succeeding  year. 

“I  should  like  to  recommend  to  each 
Chapter  Projects  and  Activities  Commit¬ 
tee  that  consideration  be  given  to  some 
sort  of  project  to  further  the  fellowship 
possibilities  within  our  fraternity.  Our 
experience  in  Beta  Chapter  has  been 
most  gratifying  and  I  believe  our  fra¬ 
ternity  will  be  strengthened  on  both  the 
State  and  National  level  by  action  in 
this  area  by  individual  chapters.” 

MU  CHAPTER  SPONSORS 
PHI  BETA  MU  DINNER 
AT  COLUMBUS,  OHIO 

“Invitations  have  gone  out  to  all  mem¬ 
bers  of  PHI  BETA  MU  in  the  follow¬ 
ing  C^hapters  located  in  or  adjacent  to 
the  North  Central  Division  of  the  Mu¬ 
sic  Educators  National  Conference  to 
attend  a  special  Phi  Beta  Mu  Dinner 
on  Saturday,  April  8,  1961  at  5:30  p.m. 
at  the  Columbus  Maennerchor,  966 
South  High  Street,  Columbus,  Ohio: 

"GAMMA  CHAPTER— INDIANA 

NU  CHAPTER— PENNSYLVANIA 

PI  CHAPTER— WISCONSIN 
XI  CHAPTER— ILLINOIS 

“The  event  will  be  a  part  of  the  bi¬ 
ennial  meeting  of  the  North  Central 
Music  Educators  Conference  which  will 
be  in  session  April  7-10,  1961,  which  is 
preceded  by  the  annual  meeting  of  the 
American  Choral  Directors  Association 
on  April  5-6,  1961.  Program  for  the 
Phi  Beta  Mu  dinner  is  being  arranged 
by  Brother  Myron  A.  Pearce,  Director 
of  Music,  Newark  Public  Schools,  New¬ 
ark,  Ohio,  President  of  Mu  Chapter. 
Brother  Jack  O.  Evans,  Director  of  The 
Ohio  State  University  Marching  Band, 


The  Ohio  State  University,  Columbut, 
Ohio,  is  in  charge  of  the  ditmet  ar¬ 
rangements,  and  serves  Mu  Chapt.-r  ai 
a  Board  Member.  The  other  officers  of 
Mu  Chapter  are:  Vice  President  — 
Charles  Minelli,  Director  of  Bands,  Ohio 
University,  Athens,  Ohio;  Secrcury. 
Treasurer  —  Arthur  L.  Williams,  Pro¬ 
fessor  of  Wind  Instruments  and  Musk 
Education,  Conservatory  of  Music,  Ob- 
erlin  College,  Oberlin,  Ohio;  and  lioard 
Member  —  Robert  H.  Griep,  Director 
of  Instrumental  Music,  Fairview  High 
School,  Dayton,  Ohio. 

“Mu  Chapter  is  looking  forward  to  a 
gala  get-to-gether  on  April  8th  and 
hopes  that  all  brothers  who  can  attend 
will  reply  to  their  invitations  before  the 
stated  deadline.  Should  any  brother  be 
planning  to  attend  the  Columbus  meet¬ 
ing  but  not  be  a  member  of  the  chapten 
mentioned  above,  please  notify  at  once 
Mu  Chapter  Secretary-Treasurer  —  Ar¬ 
thur  L.  Williams,  239  E.  College  St., 
Oberlin,  Ohio,  and  an  invitation  and 
reservation  card  will  be  sent  to  you  at 
once.” 

Send  all  correspondence  to  Jack  H. 
Mahan,  National  Executive  Secretary, 
2019  Bradford  Drive,  Arlington,  Texas. 

The  End 

Chicago  NARAS  Chapter 

Elects  Schory  President 

Dick  Schory,  Advertising  and  Educa¬ 
tional  Director  for  Ludwig  Drum  Co., 
Chicago,  has  been  elected  president  gf 
the  Chicago  Chap¬ 
ter  of  the  Nation¬ 
al  Academy  of  Re¬ 
cording  Arts  and 
Sciences.  The  or¬ 
ganization,  repre¬ 
senting  the  crea¬ 
tive  element  in  the 
recording  industry, 
is  patterned  after 
the  motion  pic¬ 
ture,  television  and 
stage  acedemies. 

Mr.  Schory,  who  is  currently  one  of 
RCA  Victor’s  top-selling  recording  art¬ 
ists  in  the  instrumental  field,  has  been 
active  as  a  performer,  arranger,  and 
conductor  for  the  past  five  years. 

His  albums,  which  have  gained  in¬ 
dustry  acclaim  for  pioneering  in  stereo¬ 
phonic  techniques,  have  appeared  on 
all  “best  seller”  charts  for  the  past  18 
months  and  feature  a  unique  handling 
of  percussion  and  brass. 

^hory  appears  as  guest  lecturer,  solo¬ 
ist  and  conductor  with  leading  college 
and  high  school  bands  throughout  the 
country. 


Dick  Schory 
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Hope  College  Symphonette 

To  Moke  Seventh  Tour 


Th'-  outstanding  Hope  College  Sym¬ 
phony  tte  from  Holland,  Michigan  which 
b  un<ier  the  baton  of  Morette  Rider 
will  lx*  making  its  ses'enth  annual  tour 
durim.  April. 

The  Symphonette  is  a  small  orches¬ 
tra  of  28  players  selected  each  year 
from  the  larger  75  member  college  or- 
chestia.  In  the  past  seven  years  it  has 
played  more  than  150  concerts  in  22 
States  from  Texas  to  Ontario  and  New 
York  to  California. 

This  year’s  tour  will  start  on  April 
3  with  a  concert  in  De  Motte,  Indiana 
and  will  continue  as  follows;  Jan.  4 
Cles’cland,  Jan.  5  Harrisburg,  Pa.,  Jan. 
6  Feasterville,  Pa.,  Jan.  7  Wilmington, 
Del.,  Jan.  8  N.Y.C.,  Jan.  9  Bronxville, 
Jan.  10  Levittown,  L.I.,  Jan.  11  Bayside, 
LI..  Jan.  12  Oradell,  N.J.,  Jan.  13 
Scotia,  N.Y.  and  Jan.  14,  Niagara  Falls. 

A  number  of  concerts  in  Michigan 
communities  will  be  played  before  and 
after  the  tour.  Anthony  Kooiker  of  the 
Hope  College  piano  faculty  will  travel 
with  the  group  as  soloist  and  will  play 
a  Bach  concerto  and  the  Concertino  by 
Jean  Francaix.  Other  compositions  by 
Beeiho\en,  Gretry,  Mozart,  Haydn, 
Grieg,  and  Franck  will  be  included  in 
the  two  programs  u.sed  by  the  group 
on  tour. 


Prasidvnt  and  Mrs.  John  F.  Kannady  look  ovar  thair  touvanir  scora  of  "From  Sao  to  Shining 
Sao",  orchattrol  ovartura  writtan  atpaciolly  for  Mr.  Konnady's  inougurotion  by  John  to  Montoina 
(right)  Pulitzar-Priza  winning  young  Amaricon.  Tha  cordovan-bound  gold-inscribad  focsimila  of 
tha  composar'i  original  manuscript  wot  praporad  by  G.  Schirmar,  publithar  of  tha  work,  for 
prosantotion  to  tha  Prasidant.  Howard  Mitchall,  (loft)  conductor  of  tha  Notional  Symphony  Or- 
chastro,  which  gova  tha  pramiara  parformonca  at  tha  Inaugural  Concart  in  Washington  on  January 
19th,  moda  tha  prasantotion. 


The  Mid-East  will  also  have  32  ex- 


JOIKT  SRADC  SaiOOl  BAND  n  BE  nATWa  AT 


hibitors  displaying  the  latest  in  all  types 
of  music-related  items. 


tuB-EAsr  msmmiTAi  musk  coNfaBKc 


University  of  Michigan  Band 

Now  On  European  Tour 


Pittsburgh  March  8-11 


The  Duquesne  University  Mid-East 
Instrumenul  Music  Conference,  sched¬ 
uled  for  the  Penn-Sheraton  Hotel,  Pitts¬ 
burgh.  March  8-11,  will  feature  two  of 
the  top  military  bands  performing  to¬ 
day. 

The  U.  S.  Army  Field  Band,  under 
new  leader.  Major  Robert  Bierly,  and 
the  official  Air  Force  Dance  Orchestra, 
The  Men  of  Note,  Johnny  O’Seekee  di¬ 
rector,  will  highlight  the  festivities. 

Both  groups  will  be  presented  in  con¬ 
certs,  and,  in  addition,  the  Men  of  Note 
will  perform  as  leader  O'Seekee  con¬ 
ducts  the  Stage  Band  Clinic. 

These  two  bands,  representing  the 
finest  in  the  nation’s  military  repertoire, 
will  be  joined  by  the  Duquesne  Uni¬ 
versity  Symphonic  Band,  conducted  by 
Don  McCathren,  at  the  Conference. 

In  addition,  two  of  the  outstanding 
area  musical  organizations  on  the  sec¬ 
ondary  school  level,  the  Pittsburgh  All- 
City  Senior  High  Schools  Orchestra  and 
the  Penn  Hills  High  School  Band  also 
will  give  concerts. 


\  select  list  of  clinicians  has  been 
further  strengthened  with  the  addition 
of  Dr.  Frank  Elsass,  conductor  of  the 
University  of  Texas  Symphonic  Band 
and  As.sociatc  Professor  of  Music,  who 
will  conduct  a  clinic  with  the  comet. 
Dr.  ELsass  won  national  recognition  as 
comet  soloist  at  the  age  of  20  with  the 
famous  Goldman  Band. 

He  studied  at  the  Ernest  Williams 
School  of  Music  and  later  was  named 
associate  conductor  to  Mr.  Williams.  Dr. 
El.sass  has  taught  at  San  Jose  State  Col¬ 
lege,  Stanford  University  and  the  Uni¬ 
versity  of  Michigan.  He  will  be  assisted 
by  the  select  Joliet,  Ill.  Grade  5»rhool 
Band  as  he  conducts  the  clinic. 

Noted  composer  Donald  R.  Huns- 
Ijerger,  accompanied  by  the  host  school’s 
Symphonic  Orchestra,  will  premiere  a 
new  work.  Mr.  Hunsberger  will  solo 
on  the  trombone,  and  baritone  and  bass 
tmmpet  in  conjunction  with  experi¬ 
mentation  on  brass  as  solo  instmments. 

Formerly  chief  staff  arranger  with  the 
U.  S.  Marine  Band,  he  is  currently 
teaching  music  at  the  State  University 
of  Education,  Potsdam,  N.  Y. 


The  famed  University  of  Michigan 
Symphonic  Band  under  the  direction  of 
Dr.  William  p.  Revelli  is  now  on  tour 
of  several  European  countries.  They  will 
spend  eight  weeks  in  Russia,  then  to 
Poland,  Bulgaria,  Rumania,  Greece, 
Turkey,  Lebanon,  Cypms,  and  Egypt. 
The  band  left  on  Febmary  18th.  TTiey 
will  complete  the  tour  on  June  2  with 
a  concert  in  Carnegie  Hall,  New  York 
City. 

William  McCann,  a  student  musician 
in  the  University  of  Michigan  Band  will 
act  as  the  Official  SCHOOL  MUSI¬ 
CIAN  Reporter  during  the  entire  tour. 
He  will  keep  the  SM  Readers  informed 
of  the  tour’s  progress  through  letters 
and  feature  articles.  Watch  for  these 
in  the  next  few  issues  of  THE  SCHOOL 
MUSICIAN. 


What's  a  Million— More  or  Less? 


Nearly  1,000,000  American  men, 
women,  and  children  were  injured  or 
killed  in  1959  because  an  automobile 
driver  exceeded  the  speed  limit 
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By  FRANK  W.  HIU,  A.S.1J<. 

Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 

Some  Ideas  on  Promoting 
A  SUCCESSFUL  STRING  PROGRAM 

By  Arthur  C.  Hill* 

Diructor  of  Instrumuntol  Music 
Hollond,  Michigan 

Our  guest  author  this  month  is  Arthur 
C.  Hills,  Director  of  Instrumental  Music 
at  Holland,  Michigan.  Art  is  “tops”  in 
personality  and  musicianship  and  ad¬ 
ministrative  qualities.  He  knows  what 
he’s  talking  about,  and,  at  various  con- 
ventiom,  he  talks  about  what  he  knows 
—  and  people  listen! 

Mr.  Hills  has  degrees  from  the  Uni¬ 
versity  of  Michigan,  was  solo  clarinet¬ 
ist  in  the  band,  orchestra,  and  Little 
Symphony  under  William  Revelli  and 
Thor  Johnson.  He  conducted  the  Uni¬ 
versity  of  Michigan  High  School  All- 
State  Band  for  two  years,  has  held  high 
offices  in  national  organizations,  and  is 
in  much  demand  as  adjudicator  in  mid- 
western  states.  So,  read,  think,  and 
learn,  from  what  he  has  to  say  in  this 
month’s  column. 

“Any  musician-teacher  worthy  of  his 
salt  must  admit  to  the  fact  that  the 
orchestra  is  a  wonderful  organization. 
The  type  of  music  available  for  strings 
and  winds,  at  ail  levels  of  difficulty,  is 
excellent.  Actually,  strings  are  no  more 
difficult  to  teach  than  the  winds.  Why, 
then,  are  so  many  orchestra  programs 
fading?  Certainly  the  fact  that  bands 
are  becoming  more  and  more  popular  in 
■every  state  is  no  reason  to  explain  the 
slower  development  of  a  national  string 
movement.  Bands  serve  a  very  definite 
function  in  the  present  school  curricu¬ 
lum.  Granted,  they  serve  best  on  the 
football  field,  the  parade  line-up  and 
as  a  pep  rousing  organization.  However, 
the  appeal  of  the  orchestra  can  be  made 
to  be  just  as  important  if  properly 
motivated. 

What  are  some  of  these 
motivational  ideas? 

1.  Allow  string  instrument  beginners 
to  start  at  the  4th  grade.  Start  winds 
and  percussion  in  the  5th  grade. 

2.  Spend  some  money  on  inexpenrive 


violin,  viola  and  cello  seu.  Have  3/4 
and  even  a  few  1/2  size  instruments 
available  at  a  slight  rental  fee. 

3.  Have  demonstrations  on  string  in¬ 
struments  by  capable  players;  and  don’t 
play  a  concerto!  Play  cute  little  fa¬ 
miliar  tunes  that  will  be  appealing  to 
little  people.  A  string  ensemble  made  up 
of  5th  and  6th  graders  will  be  the  best 
motivation  for  potential  4th  graders. 
Get  boys  as  well  as  girls  interested  in 
this  same  manner. 

4.  Put  beginners  together  for  extra 
rehearsals  as  soon  as  possible  .  .  .  even 
if  only  playing  open  strings.  In  our  be¬ 
ginning  programs  we  have  a  concert  by 
all  wind,  percussion  and  string  players 
after  only  6  weeks.  Together  they  sound 
quite  good.  What  is  more  important  is 
the  fact  that  Momma  and  Dad  see  and 
hear  what  to  them  is  a  great  amount  of 
progress.  Their  enthusiasm  gives  the  be¬ 
ginners  new  encouragement  to  continue. 

5.  Use  competition.  Use  it  very  care¬ 
fully  so  as  not  to  hurt  feelings,  but  use 
it!  When  you  start  this  competition 
early  it  becomes  a  very  healthy  thing 
and  promotes  individual  practice  like 
nothing  else  will.  It  also  makes  the 
youngsters  listen  critically  to  one  an¬ 
other.  Whether  you  make  the  decision 
on  which  youngster  moves  to  first  chair 
is  rather  unimportant  (vary  the  routine). 
Competition  works  when  used  carefully. 
The  youngsters  like  it  and  soon  ask  for 
more  “try-outs”. 

6.  Try  to  have  some  sort  of  uniform 
for  the  orchestra  members,  especially  at 
the  grade  school  level.  White  shirts, 
dark  trousers  or  skirts  and  perhaps  some 
inexpensive  capes  will  do  a  great  deal 
to  make  for  a  feeling  of  “esprit  de 
corps”.  The  only  purchase  necessary  for 
this  uniform  is  the  cape.  One  of  the 
things  more  appealing  to  youngsters 
about  a  band  is  the  ap|}earance  of  the 
uniform.  This  offsets  such  an  idea. 

7.  To  emphasis  the  importance  of 
the  orchestra  program  from  the  earliest 
age  through  high  school  (and  college 
for  that  matter)  stress  the  fact  that 
only  the  very  best  of  the  wind  players 
and  percussionists  get  to  play  with  the 
orchestra.  In  other  words,  it  is  a  dis¬ 
tinct  honor  to  be  chosen  for  this  posi¬ 
tion.  Only  top-of-the-section  band  mem¬ 
bers  get  to  play  with  the  orchestra.  This 
makes  for  excellent  motivation. 

8.  Do  not  choose  program  and  rehears¬ 
al  music  which  is  too  far  over  the  heads 
of  the  little  orchestra  members.  Their 
taste  will  improve  with  their  experi¬ 
ence.  Such  books  as:  Holiday  Collec¬ 
tion,  Utility  Collection,  Melody  and 
Harmony  Book,  Famous  Melodies  Al¬ 
bum,  all  are  excellent  material  for 
young  elementary  orchestras  to  play. 

9.  Search  for  opportunities  to  play 
with  your  orchestra.  Performance  is  the 
life  blood  of  any  musical  organization. 


Principals  usually  like  to  have  their  owij 

■fori 


school  groups  perform  for  P.T.A.  or 
such  holiday  assemblies  as  Thanks'rivu^ 
Christmas,  or  Veteran’s  Day.  There  ii  * 
double  motivation  to  these  appearaiKn 
They  also  encourage  younger  studeim 
to  join  the  orchestra  when  they  are  » 
vited  at  the  next  demonstration. 

10.  Don’t  be  hesitant  to  use  largr 

numbers  of  winds  with  your  elemental* 
orchestras.  Do  not  limit  the  winds  at 
you  would  with  high  school  or  <  ollcgr 
orchestras.  There  is  strength  in  nnmbn 
when  little  players  are  concerned.  C«f.  P 
tainly  allow  the  strings  to  play  alone  on  I 
each  performance,  but  the  addition  of  I 
quite  a  lot  of  winds  makes  for  a  better  f 
sounding  young  orchestra.  t 

11.  Most  important  of  all,  you  as  a 
director  must  believe  in  the  importanct 
of  your  orchestra  program.  It  will  be 
what  you  make  of  it.  Youngsters  are  vaj 
quick  to  sense  what  we  as  teachers  realh 
feel. 


DR.  MU 
fOR29 


Scheduled 

Ovc 


Let’s  move  the  school  orchestra  up  os 
a  par  with  the  school  band.  With  the 
proper  motivation  and  leadership  our 
talented  students  can  and  will  develop 
into  fine  orchestras.” 

The  End 
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Arnold  Broido  Recoivos 

Promotion  At  Marki 

The  promotion  of  Arnold  Broido  to 
Director  of  Publications  and  Sale*  at 
the  Edward  B.  Marks  Music  Corpora¬ 
tion  has  just  been  announced  by  Her¬ 
bert  E.  Marks,  President.  In  his  new 
position,  Mr.  Broido  will  supervise  and 
coordinate  the  Educational  and  Serioui 
Music,  Exploitation,  and  Sales  Depart¬ 
ments.  Mr.  Broido  will  retain  full  re¬ 
sponsibility  for  the  Educational  Musk 
Department.  Under  this  new  setup, 
inter-departmental  ties  will  be  strength¬ 
ened  so  that  the  Marks  firm  will  be  able 
to  develop  fully  its  potential  in  the 
growing  music  market,  with  special  em¬ 
phasis  on  the  educational  and  serioui  i 
music  fields.  Improved  service,  both  to  ] 
dealer  and  private  accounts,  is  also  a 
major  goal. 

Before  joining  the  Marks  Music  Cor¬ 
poration  four  years  ago  as  Educational 
Director,  Mr.  Broido  held  executive 
posts  with  the  Boosey  and  Hawkes,  Cen¬ 
tury,  and  Mercury  music  companies,  ai 
well  as  other  positions  in  the  music  and 
educational  fields.  He  is  a  graduate  of 
Ithaca  College  and  Teachers  College, 
Columbia  University,  with  degrees  in 
Music  Education,  and  is  co-author  of 
the  Doubleday  publication,  MUSIC 
DICTIONARY. 


The  average  time  it  takes  a  train  to 
pass  a  crossing  is  14  seconds  whether 
your  car  is  on  it  or  not. 
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DR.  MIIBURM  CAREY  AMMOUHCES  AMIDKATORS 
fOR  2M  ANNUAL  ENID  mSTAJE  FESTIVAL 


Scheduled  For  May  4-6 

Over  10,000  To  Compete 

The  largest  annual  Music  Festival  in 
the  Southwest,  the  Tri-State  Music  Fes¬ 
tival.  'kill  stage  its  29th  annual  edition 
next  May  4-6  in  Enid,  Oklahoma.  Com¬ 
plete  plans  for  the  1961  Festival  are  be- 
I  ing  announced  by  Dr.  Milbum  Carey, 
veteran  Managing  Director.  Forty  out- 
itanding  music  specialists  have  already 
been  engaged  to  appear  in  some  official 
aparity  at  the  1961  Tri-State.  The 
numlx-r  will  ptrobably  swell  to  55-60  by 
Tri-State  dates. 

Eminent  orchestra  men  who  will 
adjudicate  and  conduct  are  Dr.  George 
C.  Wilson  from  the  National  Music 
Camp  in  Michigan.  Gerhard  Schroth  of 
'  Chicago,  Charles  Emmons  of  the  Uni¬ 
versity  of  Missouri,  and  Dr.  William 
Gower  of  Colorado  State  College.  Spe- 
;  cial  choral  personalities  are  Dr.  Travis 
Shelton  of  Southern  Methodist  Univer- 
«ty;  Dale  B.  Ganz,  University  of  Ne¬ 
braska;  Dr.  Houston  Bright,  West  Texas 
State;  Dr.  Paul  Mathews,  University  of 
Missouri;  Chester  Francis,  University  of 
Oklahoma;  and  Oliver  Sovereign,  Joplin 
Junior  College.  Concert  and  marching 
bands  will  be  judged  by  Dr.  Frank 
Simon,  University  of  Arizona;  Dr.  Karf 
King,  Ft.  Dodge,  Iowa;  Glenn  C. 
Bainum,  Director  Emeritus  Northwest¬ 
ern  University;  Clifton  Williams  Univer- 
Bty  of  Texas;  Howard  Akers,  Santa 
Monica,  California;  Dr.  Lucein  Cailliett, 
Kenosha,  Wisconsin;  Don  McCathren. 
Duquesne  University,  Pittsburgh;  Joseph 
W.  Jenkins,  Minneapolis;  Forrest  Mc¬ 
Allister,  Joliet,  Illinois;  Dr.  Earl  D. 
Irons.  Arlington,  Texas;  Major  Samuel 
Kurtz,  U.S.  Air  Force;  Jack  Mahan,  At- 
Gngton  State  College.  Assisting  in  the 
ttage  band  aspect  will  be  Buddy  De- 
Franco  and  Remo  Belli  of  Hollywood. 
Tony  Rulli  and  Coles  Doty  of  Elkhart, 
Indiana,  Dr.  Ted  Crager  of  West  Texas 
State,  and  Matt  Betton  of  Manhattan, 
Kansas. 

William  Bell,  tuba  soloist  of  the  New 
York  Philharmonic,  David  Vanderkooi. 
principal  cellist  of  the  Oklahoma  City 
Symphony,  and  ballet  artists  Yvonne 
Chouteau  and  Miguel  Tcherekov  from 
the  University  of  Oklahoma  will  be  fea¬ 
tured  soloists. 

Extraordinary  clinicians  are  James 
Douglass,  top  brass  specialist  from  Den¬ 
ver  University,  Don  McCathren,  wood¬ 
wind  expert  from  Duquesne  University, 
Remo  ^lli,  percussion  authority  from 
Hollywood,  William  Bell,  lower  brass 
qtecialist  from  New  York  City,  and  Dr. 


William  Gower,  woodwind  virtuoso 
from  Colorado  State  College.  Additional 
clinics  will  be  held  for  stage  bands  and 
twirlers. 

First  performances  of  compositions 
written  especially  for  Tri-State  will  be 
presented  under  the  direction  of  com¬ 
posers  Dr.  Lucien  Cailliet,  former  ar¬ 
ranger  for  the  Philadelphia  Symphony, 
and  J.  Clifton  Williams,  prominent 
young  Texas  composer. 

Guest  groups  are  the  Air  Force  Band 
of  the  West  from  Texas,  the  NORAD 
Command  Stage  Band  and  the  AR.AD- 
COM  Chorale  of  Colorado. 

Festival  participants  will  vie  for  a 
total  of  fifty  organization  and  school 
trophies,  several  hundred  medals  for  in¬ 
dividual  soloists  and  members  of  en¬ 
sembles,  the  National  High  School  Solo 
Drum  Award,  as  well  as  other  outstand¬ 
ing  individual  awards,  scholarships,  and 
certificates. 

In  1960,  for  the  fourth  consecutive 
year,  more  than  10,000  student  musi¬ 
cians  participated.  Tri-Staters  have 
come  from  Texas,  New  Mexico,  Kansas, 
Oklahoma,  Nebraska,  Iowa,  Illinois,  In¬ 
diana,  Tennessee,  Minnesota,  Florida, 


Ohio,  Mississippi,  Colorado,  Arkansas, 
Missouri,  Utah,  Louisiana,  Georgia, 
Pennsylvania,  and  California. 

Deadline  date  for  applying  for  mem¬ 
bership  in  the  selected  groups,  Tri- 
Sute  Chorus,  Tri-State  Symphony,  Tri- 
State  Band,  or  Tri-State  Brass  Choir,  is 
March  1.  March  20  is  the  entry  dead¬ 
line  date  for  festival  competition  in 
events  scheduled  for  school  orchestras, 
concert  and  marching  bands,  choruses, 
glee  clubs,  drum  and  bugle  corps,  stage 
bands,  woodwind  and  brass  choirs,  large 
and  small  ensembles,  and  soloists. 

A  76-page  descriptive  booklet  of  the 
29th  —  1961  —  Tri-State  may  be  re¬ 
ceived  upon  request  by  writing  to  Dr. 
Carey. 


WANT  TO  BE  PRESIDENT? 

Get  Born  in  a  Log  Cabin, 

Don't  Go  to  College, 

Become  a  Lawyer 

S«'ven  Presidents  of  the  United  States 
—  Lincoln,  Jefferson,  Jackson,  Fillmore, 
Buchanan,  Garfield  and  Arthur  —  were 
bom  in  log  cabins. 

Eight  Presidents  didn’t  go  to  college; 
23  were  lawyers. 

Tyler  was  the  first  chief  executive  to 
be  photographed,  Taft  the  first  one  to 
play  golf,  and  McKinley  the  first  to 
have  an  auto. 


$25.00  CASH  FOR  COVER  PHOTOS 


THE  SCHOOL  MUSICIAN  Magazine  will  pay  $25.00  for  Cover  Photos. 
Payment  will  be  made  upon  publication.  Individuals  or  organizations  may 
submit  as  many  photographs  as  desired.  All  photographs  will  be  returned  upon 
request  if  a  self  addressed  stamped  envelope  is  included. 

Ten  photos  will  be  selected  for  the  1961-1962  school  year  cover  series.  All 
photos  must  carry  a  musical  theme.  Seasonal  pictures  such  as.  Back  to  School, 
Football,  Basketball,  Christmas,  Halloween,  Thanksgiving,  Armistice  Day,  New 
Years,  Contests,  Springtime,  Camps,  and  the  like  will  be  given  special  con¬ 
sideration. 

Photographs  with  human  interest  features  will  also  receive  favorable 
attention. 

Photographs  must  be  8  x  10  inches  in  size,  very  sharp  in  detail,  and  good 
contrast  in  black,  white,  and  gray.  Only  black  and  white  photographs  will 
be  considered. 

Finished  engraving  for  publication  by  THE  SCHOOL  MUSICIAN  will  be 
8J/a  inches  wide  by  7^  inches  high.  Thus  the  general  detail  of  the  picture 
should  be  almost  square. 

Photographs  may  be  submitted  at  any  time.  Early  entries  will  receive  favor¬ 
able  attention.  Be  sure  the  photo  is  packed  well  for  mailing.  Bent  or  cracked 
photos  will  not  be  acceptable.  Do  not  roll. 

Write  a  25  to  45  word  caption  describing  the  photograph,  names  of  indi¬ 
viduals,  (if  any  appear),  school,  city,  and  state.  Type  on  separate  piece  of 
paper. 

Send  all  photographs  to: 

THE  SCHOOL  MUSICIAN  •  4  East  CHnton  Streat  •  Joliat,  Illinois 
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Richmond's  Versatile  And 

Talented  Jane  Gandolph 


By  Pam  Honan 
Teen-Age  Reporter 
Kidininnd  Senior  High  School 
Richmond,  Indiana 


Jon*  Gandolph 


Jane  Gandolph,  fifteen  year  old 
sophomore  at  Richmond  Senior  High 
School  has  been  quite  busy  lately  with 
a  promising  career  in  music. 

Jane  plays  piano,  violin,  clarinet  and 
organ  well,  and  has  learned  the  funda¬ 
mentals  of  the  viola  and  bassoon. 

A  talented  pian- 
ist  from  the  tender 
of  seven,  and 
violinist  since 
she 

was  not  surprising 
when  her  first  at¬ 
tempt  at  contest 
competition  was  a 
success.  It  was  just 
a  year  ago  that 
Jane  entered  the 
Glass  D  (junior  high)  string  and  piano 
( ontests  at  Ball  State  Teachers  College 
in  Muncie,  Indiana.  She  and  her  part¬ 
ner,  Linda  Felty,  earned  a  first  divi¬ 
sion  rating  for  their  violin  duet,  Schu¬ 
bert’s  “5>erenade”.  Then  Jane  went  on 
alone  to  win  a  first  division  rating  for 
her  excellent  piano  solo,  “Feaux 
Follies”. 

Jane  is  an  active  member  of  the 
R.H.S.  concert  orchestra  and  the  march¬ 
ing  band  where  she  plays  violin  and 
clarinet  respectively.  She  has  been  ac- 
tiv’e  in  school  choirs  and  was  accom¬ 
panist  for  the  junior  high  concert  choir 
last  year. 

At  the  end  of  her  junior  high  career 
she  won  the  much-coveted  Dennis  Jr. 
High  Music  Scholarship  award  spon¬ 
sored  by  the  junior  high  school  she  at¬ 
tended.  This  winning  climaxed  a  three- 
year  climb  toward  better  musicianship 
and  higher  goals. 

Her  most  recent  accompibhment  was 
a  professional  one,  and  Jane  was  thrilled 
at  her  chance.  After  taking  organ  les¬ 


sons  for  a  little  o\«t  a  year,  she  be¬ 
came  the  supply  organist  at  St.  Paul’s 
Lutheran  Church.  Their  organist-choir 
director  had  resigned,  and  while  the 
music  committee  deliberated  and  chose 
a  new  one,  Jane  was  organist  and  choir 
accompanist  for  three  months.  Playing 
weekly  at  a  three  manual  pipe  organ  is 
no  easy  task  for  anyone;  Jane's  confi¬ 
dent  handling  of  the  instrument  and  her 
devotion  to  the  purpose  of  her  job  were 
great.  Three  solos  and  a  very  musical 
responsive  service  plus  accompanying 
an  undirected  choir  were  her  weekly 
tasks,  and  she  did  them  well. 

Jane  is  only  one  among  the  many  tal¬ 
ented  and  versatile  musiciaiu  at  R.H.S., 
but  truly  outstanding  among  them. 

Besides  her  busy  music  schedule,  Jane 
belongs  to  Future  Teachers’  Club,  and 
Fonmsics  Club  at  school.  She  manages 
to  earn  straight  A’s  and  her  main  in¬ 
terests  are  clothes,  reading,  collecting 
all  kinds  of  records,  taping  her  own 
music  for  fun.  and  one  certain  HIM! 


Mr.  Robert  C.  Price 


Interviewed  By 
Marie  Speziale 
Teen-Age  Reporter 
Chamberlain  High  School 
Tampa  4,  Florida 


Mr.  Roljert  C.  Price,  George  D. 
ChamlM-rlain  High  School’s  Band  Di¬ 
rector,  is  a  person  who  claims  he  has 
l>een  interested  in  music  as  far  back  as 
he  can  remember. 

The  son  of  a  minister,  Mr.  Price  was 
Ixmi  in  Kentucky  in  1922.  While  he  was 
a  youngster,  his  parents  recognized  his 
musical  talents  and  began  to  encourage 
him  in  this  particular  field.  Mr.  Price 
attended  Tarpon  Springs  High  School 
in  Florida,  where  he  was  a  charter  mem- 
l)er  of  the  school  band.  At  Florida  State 
University,  he  continued  his  studies  and 
obtained  his  Master’s  Degree.  While  at¬ 
tending  college,  he  majored  in  trumpet 
and  minored  in  piano.  During  his  mem- 
Ix-rship  in  the  Kappa  Kappa  Psi,  a  na¬ 
tional  honorary  music  fraternity,  he  was 


Chombarlain  High  School,  Tompo,  FlorMi, 
proudly  protonH  its  bond  dirocter,  Hobart  C 
Prico. 


elected  president  of  this  urgaiiizution. 

During  1942-1945,  Mr.  Price  s«-ived 
our  country  as  a  paratrooper.  Although  1 
he  served  in  five  Euroftean  campaigns, 
he  decided  not  to  continue  betauic 
“Tootin’  a  horn  or  wavin’  a  baton  was 
safer  than  jumping  from  airplanes.” 

In  1948,  Mr.  Price  organized  tht 
Sulphur  Springs  Junior  High  School 
Band.  During  the  eight  years  he  taught 
there,  his  bands  made  eleven  straight 
su|>eriors  at  eleven  contests,  either  div 
trict,  state  or  both. 

Coming  to  Chamberlain  in  1956,  he 
started  the  school’s  first  band.  The  past 
four  years,  this  band  has  gained  much 
recognition  and  has  won  many  honon 
Last  year,  the  marching  unit  represent¬ 
ed  Hillsborough  County  at  the  C.herry 
Blos.som  Festival  in  Washington,  1).  C., 
and  the  concert  and  marching  band  re¬ 
cently  won  straight  superiors  at  district 
contest. 

Locally,  Mr.  Price  has  been  extremely 
active  in  civic  music  affairs.  He  is  one 
of  the  charter  members  of  the  T.unpa 
Philharmonic  Orchestra  and  has  played 
in  nearly  all  the  local  music  presenta¬ 
tions.  He  has  also  played  with  the 
Tampa  Symphonette,  the  Holiday  on 
Ire  Show,  and  all  the  local  dance  b.m<li 
One  of  his  most  memorable  events  wai 
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playing  a  show  with  the  late  Tommy 
Don<  •  and  his  band. 

Mr.  Price  is  a  member  of  the  Ameri¬ 
can  School  Band  Directors  Association, 
and  is  past  president  of  the  Hills- 
boroii  'h  County  Secondary  Music  Coun¬ 
cil.  Ail  award  was  presented  to  him  by 
the  Sulphur  Springs  Chamber  of  Com- 
■KTci  for  his  outstanding  service  to  the 
community. 

Besides  directing  bands  and  playing 
professionally,  Mr.  Price  has  won  great 
praise  as  a  trumpet  teacher.  His  accom¬ 
plishments  with  music  students  have 
made  him  one  of  Florida’s  most  out- 
itanding  trumpet  teachers,  band  direc¬ 
tors,  and  musicians. 

Mr.  Price,  the  man,  is  a  most  win- 
lome  and  attractive  person.  His  char¬ 
acter  is  of  such  a  brilliant  quality  that 
attrai  ts  young  and  old  alike;  his  main 
interests  have  always  been  in  the  ful¬ 
fillment  of  the  students’  needs.  While 
his  size  is  small,  his  determination  and 
resulting  accomplishments  have  placed 
him  in  the  highest  caliber. 

Ihis  is  Mr.  Price  .  .  .  the  musician, 
the  teacher,  the  band  director,  the  man! 

“The  statements  included  in  this 
story  are  entirely  true,  for  I  have  known 
and  studied  under  this  wonderful  man 
for  six  years”  .  .  .  Reporter 


Ralph  Edwards  of  TV  Fame  Mr.  Arthur  Dougherty 

Makes  Dream  Come  True  Interviewed  by 


Mary  Ann  Stiles 
Teen-Age  Reporter 
New  Canaan  High  School 
New  Canaan,  Conn. 


The  ultimate  success  of  our  perform¬ 
ing  groups  is  determined  by  the  ability 
of  the  conductor.  For  this  reason  it  is 
of  great  importance  that  the  conductors 
make  a  conscious  effort  to  continue  their 
own  musical  growth.  Baton  technique 
is  an  important  requirement  in  their 
field  of  endeavor,  but  the  superior  con¬ 
ductor  seeks  to  improve  all  facets  of  his 
general  musicianship.  A  periodic  self- 
evaluation  can  make  the  conductor 
aware  of  their  relative  strong  and  weak 
areas  on  specific  points. 

Mr.  Arthur  Dougherty,  Orchestra  and 
Band  Director  of  our  New  Canaan  High 
School  has  proven  the  above-mentioned 
by  his  wonderful  back-ground  of  music, 
and  his  ever-present  interest  in  promot¬ 
ing  music  to  students  and  adults  alike. 

He  studied  with  private  teachers  in 
New  York  on  the  clarinet  and  .saxo¬ 
phone.  While  in  New  York,  he  appeared 
professionally  with  dance  bands.  In 
1945-46,  Mr.  Dougherty  was  a  United 
States  Navy  Musician.  He  received  his 
B.  S.  degree  from  N.  Y.  U.  in  1950  and 
M.  A.  in  1953  from  N.  Y.  U. 

From  1950-1957,  he  was  Director  of 
Instrumental  Music  in  Westbury,  N.  Y. 
Since  1957,  Mr.  Dougherty  has  been  our 
band  and  orchestra  director,  including 
Jr.  High  Schools  of  New  Canaan. 

He  holds  membership  in  the  follow¬ 
ing:  Phi  Mu  Alpha  Sinfonia,  Phi-Delta 
Kappa,  New  York  State  School  Music 
As.sociation,  Connecticut  Music  Edu¬ 
cators  Association,  Music  Educators  Na¬ 
tional  Conference,  Local  802-American 
Federation  of  Musicians,  and  active  as 
an  adjudicator  and  guest  conductor. 

In  the  course  of  the  above-mentioned 
professional  activities,  the  .following  arc 
some  of  Mr.  Dougherty’s  experiences: 

1.  In  the  Navy  at  the  close  of  World 
War  II,  he  served  as  a  member  of  the 
band  aboard  the  battleship  USS  Ala¬ 
bama  in  the  Pacific  area. 

2.  As  a  student,  at  NYU,  he  studied 
under  some  outstanding  teachers  includ¬ 
ing  Paul  Van  Bodegraven  for  conduct¬ 
ing  and  Eric  Liedgen  for  arranging. 

3.  While  in  his  Westbury  position,  he 
supplemented  his  school  work  with  many 
other  musical  activities  including:  di¬ 
rector  of  the  Westbury  Choralers,  an 
adult  community  chorus;  organizer  and 
director  of  the  Westbury  Community 
Orchestra;  Adelplin  College  Open 
Workshop  orchestra  member;  and  sum¬ 
mer  director  of  Westbury  Fire  Dept. 
Band. 

(Turn  to  page  57) 


Ralph  Edwards  production  “ABOUT 
FACES”,  which  is  seen  daily  over  the 
coast-to-coast  ABC-TV  network,  truly- 
made  a  young  lady’s  dream  come  true. 

When  the  producers  of  the  “ABOUT 
FACES”  show  found  that  their  guest 
on  a  recent  show  wanted  to  play  a  cello, 
they  immediately  called  Bob  Keyworth, 
Vice  President  of  the  Kay  Musical  In¬ 
strument  Company  of  Chicago,  and  told 
him  that  they  wanted  to  present  the 
young  lady  with  a  cello.  Bob  said,  “Sure 
—  we’ll  send  you  one.” 

As  a  result,  Ben  Alexander  of  “Drag¬ 
net”  fame,  and  popular  M.C.  of  the 
show,  had  the  pleasure  of  presenting 
the  Kay  cello  to  Miss  Barbara  Vincent. 
She  was  thrilled  beyond  words  to  final¬ 
ly  has-e  her  very  own  cello. 


Ethel  Smith  to  Entertain 

on  Round  the  World  Cruise 


Among  distinguished  passengers 
aboard  the  new  Holland-America  Line 
Flagship,  Rotterdam,  when  she  left 
.  New  York  City, 
January  28,  on  a 
77-day  round-the- 
'  world  premier 
crui.se,  was  Ethel 
.  Smith,  and  the 

musical  instru- 
k  ment  with  which 

r  .she  identified, 

the  Hammond  or- 

*'"'***  Miss  Smith  will 

play  in  the  ship’s  balconied  theatre,  larg¬ 
est  auditorium  afloat,  with  unobstructed 
view  for  607  persons  and  perfect  acousti¬ 
cal  conditions. 

The  Rotterdam,  world’s  largest  cruise 
liner,  will  put  in  at  19  ports  on  her 
global  odyssey  of  25,758  miles. 

An  avid  student  of  rhythm.  Miss 
Smith  is  expected  to  collect  new  pat¬ 
terns  to  be  interpreted  on  the  Ham¬ 
mond  organ  for  American  audiences  as 
she  has  done  while  on  tour  in  France 
and  Latin  America. 
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Hi,  kids!!!!  This  is  your  new  Teen¬ 
age  Editor  begging  for  news  from  your 
school.  How  about  helping  me  out  — 
ask  me  to  send  you  the  “Teen-Age  Re¬ 
porters  Guide”,  which  tells  you  how  to 
become  the  teen-age  reporter  for  your 
.school.  Contests  will  soon  be  coming  up, 
and  I  know  all  of  you  want  to  let  the 
world  know  about  the  accomplishments 
of  your  topnotch  band  members  and 
your  band. 

REMEMBER,  we  can’t  print  it  if  we 
don’t  receive  it. 

I’m  anxious  to  hear  from  the  “old 
regulars”  too,  so  dig  for  the  news,  write 
it,  include  pictures  if  you  pos.sibly  can, 
and  mail  to  Millie  Dwyer,  Teen-Age 
Editor,  THE  SCHOOL  MUSICIAN, 
4  E.  Clinton  St.,  Joliet,  Illinois. 
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Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 
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A  Nottonol  Nonprofit  Educotioncd  Socioty 

THf  SCHOOl  MUSICIAN  It  Mm  Official  Or«aii  of  TIm  Modem  Motic  Motion  Sodoiy. 


"Modern  Music  Masters  and  Its 

Place  In  the  School  Curriculum" 

The  above  title  is  the  subject  of  a 
thesis  written  to  fulfill  one  of  the  re¬ 
quirements  for  the  Master’s  Degree 
from  the  School  of  Music  of  the  Uni¬ 
versity  of  Kansas  City.  The  author  of 
this  work  is  Myrna  Groce,  Sponsor  of 
Chapter  478  at  South  Raytown  Junior 
High  School  (Missouri)  and  formerly 
chartering  Sponsor  of  Chapter  .153  at 
Raytown  Junior  High  School  where  she 
formerly  taught. 

The  national  Tri-M  office  has  b<*en 
privileged  to  read  Miss  Groce's  ex¬ 
cellent  thesis  and,  at  this  time,  offers 
the  following  exerpts  for  the  readers  of 
this  column:  “Modem  Music  Masters 
nurtures  an  interest  in  musical  expres¬ 
sion.  This  interest  occurs  not  only  in 
the  local  Chapter  itself  but  also  builds 
musical  interest  throughout  the  schtMtl. 
The  student  body  is  proud  to  have  their 
school  represented  in  a  iiaiiunal  organi¬ 
zation.  The  members  themselves  are  ex¬ 
posed  to  the  finest  musical  activity 
available  such  as  attending  symphony 
concerts,  recitals,  oratorios,  festivals,  in 
addition  to  experiencing  their  own  per¬ 
formances.  They  are  encouraged  to  par¬ 
ticipate,  olwerve,  criticize,  study,  listen, 
and  es'aluate. 

"Chapter  activities  center  mainly 


around  solo  and  ensemble  performance. 
Many  schools  have  given  their  local  Tri- 
M  Chapters  full  responsibility  for  pro¬ 
viding  mu.sic  for  school  assembly  pro¬ 
grams.  Other  activities  include  giving 
music  programs  in  the  community  and 
participating  in  the  many  musical  ac¬ 
tivities  in  churches. 

“Membership  in  the  Society  provides 
the  individual  recognition  which  is  so 
important  in  the  development  of  the 
student.  Within  the  Society  grows  the 
spirit  of  loyalty,  appreciation,  and  re¬ 
spect  for  others  and  their  achieve¬ 
ments.” 

A  Salute  to  the  Colleges 

One  of  the  little-publicized  commit¬ 
tees  of  the  national  music  honor  So¬ 
ciety  is  the  Committee  of  Music  Edu¬ 
cators  Representatives,  comprising  mu¬ 
sic  faculty  in  over  100  colleges  in  the 
United  States.  Members  of  this  Com¬ 
mittee,  who  are  in  charge  of  students 
majoring  in  music  education,  include 
in  their  senior  year  curriculum,  informa¬ 
tion  and  literature  about  Modem  Music 
Masters.  They  emphasize  how  Tri-M 
can  be  a  helpful  aid  to  a  good  music 
education  program  and  an  appropriate 
means  of  recognizing  and  honoring  out¬ 
standing  music  students  in  the  high 
schfjols  and  junior  high  schools  where 


these  future  music  directors  will  ^oik 
after  graduation.  The  Chairman  of  thk 
Committee  is  Aaron  Schmidt  of  Ausda 
Peay  State  College  (Clarksville,  Tcnn.), 
a  member  of  Tri-M's  national  Execu¬ 
tive  Board.  The  Austin  Peay  State  "Gov. 
emettes”  and  Marching  Band,  under  the 
direction  of  Mr.  Schmidt,  have  earned 
a  reputation  as  one  of  the  finest  march- 
ing,  dancing  and  precision  drill  groups 
in  the  country.  TV  viewers  saw  this  fine 
group  performing  in  Macy’s  1960 
Thanksgiving  Day  Parade  in  New  Yod 
City  last  Novemlxr.  Mr.  Schmidt  spent 
last  summer  completing  work  toward 
his  Doctor’s  Degree,  which  he  rect'ived 
in  September. 

Chapter  Newt  Parade 

Chapter  130  at  Wittenberg  High 
School  (Wisconsin)  reports  that  this 
year’s  annual  Christmas  tour  to  two 
neighboring  schools  was  a  great  success, 
for  the  performers  as  well  as  the  au¬ 
diences.  Two  innovations  contributed  to 
this  success  —  the  appearance  on  the 
program  of  two  instmmental  groups  and 
the  use  of  five  student  directors  for 
various  numbers  on  the  program. 

Chapter  322  at  Missoula  County  High 
School  (Montana)  went  to  several  hos¬ 
pitals  and  rest  homes  to  sing  carols  at 
Christmas  time  and  during  the  holidays 
presented  a  public  recital  by  Chapter 
apprentices. 

Chapter  218  of  Beaver  Dam  Senior 
High  ^hool  (Wisconsin)  contacted  the 
clergy  of  Beaver  Dam  for  a  list  of  shut- 
ins  and  went  caroling  at  their  homes 
one  evening  before  Christmas.  Alumni 
and  apprentices  were  invited  to  share  in 
the  caroling  and  the  social  hour,  follow-  ' 
ing  at  the  school. 

Chapter  269  at  C.  A.  Johnson  High 
School  (Columbia,  S.  Car.)  also  reports 
an  excellent  Christmas  project.  The 
secretary  reports:  “The  Chapter  gave 
small  toys  to  the  ‘small  tots’  at  The 
Pineland  in  State  Park,  South  Carolina. 
Members  of  the  club  also  brightened 
the  holidays  for  these  children  by  visit¬ 
ing  them  during  the  holidays.” 

Chapter  325  at  Waynesville  High 
School  (Missouri)  presented  a  Christ¬ 
mas  program  at  the  Military  Hospiul 
at  Fort  Leonard  Wood. 

Chapter  382  at  Artesia  High  School 
(Calif.)  sponsors  all  musical  programs 
at  the  school,  and,  with  the  proceeds 
from  the  annual  Christmas  fruit  cake 
sale  and  the  Spring  Concert,  finance 
special  music  events  at  their  school. 

Chapter  221  at  Waterloo  Community 
High  School  (Wisconsin)  participated 
in  their  school’s  annual  Christmas  Con¬ 
cert,  which  was  a  combined  effort  of 
the  music,  art  and  drama  departnu  nts 
of  the  school. 

Chapter  485  at  West  Leyden  High 
School  (Northlake,  III.)  sponsored  a 
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For  Your  Music  Education  Program”, 
is  invited  to  write  to  Modem  Music 
Masters.  P.  O.  Box  347,  Park  Ridge, 
Illinois. 


Lynn  Sams  Likes  Articles 
In  THE  SCHOOL  MUSICIAN 


Mr.  Forrest  McAllister,  Editor 
THE  SCHCX)L  MUSICIAN 
4  East  Clinton  Street 
Joliet,  Illinois 

Dear  Forrest: 

I  compliment  you  on  the  splendid  ar¬ 
ticles  giving  advice  to  instrumental  mu¬ 
sic  directors  and  students,  which  ar¬ 
ticles  have  been  appearing  regularly  in 
THE  SCHOOL  MUSICIAN. 

Such  articles  as  the  one  “Preparation, 
An  Antidote  For  Stage  Fright”,  recently 
written  by  Prof.  Forrest  J.  Baird  of  San 
Jose  State  College,  San  Jose,  Californ¬ 
ia,  are,  in  my  opinion,  of  great  value  to 
students  and  players  of  all  ages.  I  be¬ 
lieve  that  everyone  interested  in  music 
recognizes  and  appreciates  the  assistance 
and  sound  advice  of  such  persons  as 
have  contributed  articles  to  THE 
SCHOOL  MUSICIAN.  I  can  only 
wish  that  some  of  this  advice  had  been 
given  me  about  40  years  ago  for  I 
know  it  would  have  solved  many  of 
the  problems  in  my  mind. 

I  express  my  appreciation  to  all  of 
the  writers  of  the  helpful  articles  which 
have  appeared,  and  which  I  hope  will 
continue  to  appear  in  THE  SCHCX)L 
MUSICIAN.  I  also  express  apprecia¬ 
tion  to  you  for  publishing  such  materi- 


OffiMrt  of  Chapter  31  at  Holla  High  School  (Missouri)  pictured  os  they  prepare  to  preside  at 
the  Chapter's  Initiation  Ceremony  held  in  December.  Isabelle  Estes,  Faculty  Sponsor,  is  chairman 
of  the  Society's  Public  Relations  Committee. 


dance  in  November  and  attended  a  con¬ 
cert  at  Orchestra  Hall  in  Chicago  in 
January. 

Chapter  379  at  R.O.V.A.  High  School 
(Oneida,  Ill.)  provided  the  printed  pro¬ 
grams  for  the  school’s  Christmas  Choral 
Concert,  and  is  planning  to  sponsor  a 
classical  piano  concert  by  a  visiting 
artist. 

Chapter  506  at  Brentwood  Junior 
High  School  (Missouri)  presented  a 
Christmas  concert  at  the  school. 

Chapter  491  at  Lincoln  High  School 
(Sumter,  S.  Car.)  reports  the  begin¬ 
ning  of  a  group  known  as  the  Lincoln 
Madrigal  Singers  who  will  perform  mu¬ 
se  of  the  Renaissance  and  Baroque  Pe- 


the  National  Honor  Society  and  appears 
to  be  a  fixture  on  the  honor  roll.  During 
the  summer  of  1960  he  went  as  a  dele¬ 
gate  from  his  church  to  a  youth  confer¬ 
ence  in  Washington,  D.  C.  James  is 
held  in  high  esteem  and  affection  by 
both  his  fellow  students  and  his  teachers, 
and  is  truly  an  all-round  Top-Notcher.” 
Congratulations,  James! 

Our  second  Top-Notcher  is  Jean  Kin- 
ley  of  Chapter  46  at  Anderson  High 
School  (Indiana).  Jean  has  studied  pi¬ 
ano  for  12  years 
and  serves  ac- 
for 

Choral  Club, 

Boys’  Glee  Club 
and  the  district  J 

festival.  Jean 
plays  string  bass  in 
the  orchestra  and 
has  participated  in 
astringtrio 
(sophomore  year)  '***’" 

and  in  the  Indiana  U.  Music  Clinic  for 
3  years,  the  Manchester  String  Clinic 
and  the  Ball  State  String  Clinic.  Jean 
studied  voice  at  Anderson  College,  is  a 
member  of  the  Madrigal  Singers  and  of 
her  church  choir,  and  participated  in 
the  all-state  choir.  She  also  is  soloist 
and  musician  in  Job’s  Daughters.  Jean 
is  a  member  of  the  Honor  Society,  the 
Y-Teens,  Latin  Club  and  Junior  Classi¬ 
cal  League;  and  she  ser\’es  as  editor-in- 
chief  of  her  school  newspaper,  “The 
X-Ray”.  Jean  will  be  a  speaker  at  com¬ 
mencement  exercises,  and  plans  to  at¬ 
tend  Hanover  College  next  year.  Con¬ 
gratulations,  Jean! 
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Sincerely  yours. 

Lynn  L.  Sams 
Presidept 

BUESCHER  BAND 
INSTRUMENT  COMPANY 

EDITOR’S  NOTE:  Mr.  Baird’s  article 
appeared  on  page  34  of.  the  January 
1961  issue  of  THE  SCHOOL  MU  SI- 
CLAN. 
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Top-Notchers 

Our  first  Top-Notcher  is  James  Hall 
of  Chapter  23  at  A.  C.  Davis  High 
School  (Yakima,  Wash.).  His  Chapter 
writes  of  him  as 
follows:  “James 

has  sung  in  the  \ 

athanced  choir  3t  f 

A  C.  Davis  Sen-  S  ^ 

ior  High  School 
for  three  years 
and  has  been  a 
member  of  the 
Madrigal  group 
from  that  choir 
during  all  three 
years.  This  u  a  distinct  honor  in  itself. 

This  outstanding  musician  has  also 

served  as  president  of  the  choir,  which 
is  called  the  ‘Aeolian  Singers’,  for  two 
years.  He  was  elected  first  to  serve  dur- 
mg  his  junior  year  and  did  such  an  out¬ 
standing  job  that  he  was  elected  un¬ 
opposed  to  serve  in  his  senior  year. 
James’  abilities  are  not  by  any  means 
limited  to  music.  He  is  a  member  of 


e  High 
Christ- 
-lospital 


If  all  lost  effort  used  pushing  doors 
marked  “pull”  and  pulling  doors  marked 
“push”  were  expended  at  once,  the  S.S. 
Queen  Mary  could  be  hauled  to  the  top 
of  Mt.  Everest.  (Silly  place  for  a  ship!) 
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Jomos  Hall 


SUMMER  MUSIC  CAAAP 

ALLEGHENY  MUSIC  FESTIVAL 

July  3  through  Amg.  4 
Savon  Springs  Rosart,  Champion,  Ronna. 
3,000  fMt  olovation  —  6,000  aero* 
Faculty  —  Major  Orekottra  Principal*  — 
Hoatod  Pool  —  Excollont  Focilitio*  —  Cood 
—Ago*  11  through  19 

Writ*;  ALLEGHENY  MUSIC  FESTIVAL 
401  FAIROREEN  AVE. 
YOUNGSTOWN  4,  OHIO 


Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will  Do 


4 
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SAVE  TIME 
ONE  ORDER 
ONE  BILLING 

FOR  All  YOUR 
MUSICAL  NEEDS 
ORDER  FROM 

VOLKWEIN 
BROS.,  INC. 

Sine*  I  MR 
632  Liberty  Ave. 
Pittsburgh  22,  Pa. 
MAIL  ORDER  5PECIAU575 


CCLEBRATINS  THE  2STH  ANNIVERBARY 

TRANSYLVANIA 
MUSIC  CAMP 

Brevard,  North  Carolina 

James  Christian  Pfohl,  Director 

Boys  and  Girls  12*18 

CAMP  SEASON;  JUNE  22-AUG.  6 
FESTIVAL  SEASON;  AUG.  6-AUG.  27 
Ortimtra,  BrM,  ChariM,  CkRMkar  Mmlc,  Ermm- 
Mt,  V*ln,  PlRM  TkMry;  PrivRtt  IM- 

MRt  IR  all  Rrchaatral  aaE  kaaE  latlniRiaalt.  alta* 
aad  valta.  RacrMtlaaal  Acthrltlw. 

Writ# 

Post  Office  Box  4263 
Charlotte  4,  North  Carolina 


■26th  Season' 


FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  18  —  July  15,  1961 

Privof*  Umoiir  $1.00  to  flJO 
Writ*; 

James  E.  Van  Peursem,  Dir. 


swing  lane  publications 


New  materials 
for  stage  bands 
and  combos. 

Bex  428,  Beverly,  N.J. 


N*w  March  for  Band 

PURPLE  AND  GOLD 

by  Ronald  Thialman 

LAVELL  PUBLISHING  CO.,  INC. 

128  N.  40th  St.,  Omaha  31,  N*br. 


Univaralt,  of  Sukatchawan,  CalloR* 

Reviews  by  DK 

First  Fugue  For  Band,  by  Jerry  H. 
Bilik,  Samuel  French,  FB  9.00,  SB  1 1.00, 
1960. 

Relatively  new  to  the  band  field  is  the 
French  company,  long  a  mainstay  of 
dramatic  works,  etc.  From  all  indica¬ 
tions,  we  may  expect  some  exciting 
things  from  the  new  French  catalog.  Mr. 
Bilik  employs  a  standard  iastrumenta- 
tion  plus  the  B|;  contrabass  clarinet  and 
trumpets.  The  introduction  provides  the 
motive  for  the  fugue  theme.  Parallelism 
and  chromaticism  are  characteristic 
here.  But  for  three  high  comet  notes 
at  the  end,  the  ranges  are  not  excessive. 
C^.lass  B  and  C  bands. 

Piece  for  Trumpets  and  Cornets,  by 
William  Gerrard,  French,  FB  9.00,  SB 
11.00,  1960. 

A  dynamic  introduction  sparked  by  a 
sixteenth  note  motive  leads  into  an  alla- 
breve  section.  Allegro  moderato.  No¬ 
ticed  is  the  composer's  fondness  for 
sonorities  in  fourths.  Continued  into  this 
lyrical  alla-breve  section  is  that  initial 
motive.  The  close  is  exciting  and 
maestoso.  The  tmmpcts  and  comets  are 
quite  high.  With  effective  rehearsals 
plus  some  authoritative  brass,  this  num- 
l)er  can  be  a  dramatic  one.  Class  B-A. 

Silhouettes,  A  Medley  of  Jerome  Kern 
Melodies,  arr.  by  John  Warrington,  T. 

B.  Harms,  FB  6.00,  SB  8.00,  1960 
This  medley  is  also  published  for  SATB 
choms  and  for  orchestra;  various  per¬ 
forming  arrangements  are  thus  possible. 
The  four  beautiful  melodies  included 
are:  The  Song  is  You,  The  Way  You 
Look  Tonight,  Lovely  To  Look  At,  and 
Why  Do  I  Love  You.  This  tasty  med¬ 
ley  will  add  enjoyment  to  any  program. 
The  ranges  and  keys  are  practical.  Class 

C. 

Highlights  from  Gigi,  Lemer  and 
l^we,  arr.  by  C.  Paul  Herfurth,  Chap¬ 
pell,  FB  6.00,  SB  8.00,  1960,  8  line 
score. 

The  successful  movie  offered  such  lilt¬ 


•f  B4ac*U*B.  8*sk*t**a,  Saak..  Caaada 


ing  tunes  as:  Gigi,  Thank  Heaveas  for  i 
Little  Girls,  Waltz  at  Maxims,  etc.  Thoe  j 
and  others  are  here  well  arranged  for 
the  Class  C  band.  Clear  concert  siit 
parts.  C. 

Cortege,  by  Howard  Cable,  Chappell, 
FB  5.00,  SB  7.50,  1959. 

Here  u  a  colorful  processional  which 
will  prove  useful  for  that  ceremony  or 
commencement.  There  is  good  cuntrax 
in  scoring,  in  dynamics,  and  in  key. 
Though  there  is  a  little  crowding,  the 
parts  are  generally  clear.  Class  C. 

Malaga,  by  Robert  Farnon,  arr.  by  John 
Cacavas,  Chappell,  FB  5.00,  SB  7.50, 
1960. 

This  tango  is  placed  in  a  moderate 
range  for  the  instmments.  Tlie  narts  are 
quite  clear.  Played  with  crispness  and 
attention  to  dynamics,  Malaga  can  be 
an  effective  light  program  number. 
Class  C. 

Salute  The  Duke,  arr.  by  Paul  Yoder, 
Hansen,  FB  8.50,  SB  12.50,  1960. 

The  arrangement  calls  for  clarinets  and 
comets  in  four  parts.  Take  The  A  Train, 
Perdido,  and  Flamingo  are  among  the 
four  tunes  included.  They  are  effectively 
scored  to  provide  suitable  Class  C  ma¬ 
terial.  The  dance  rhythms  are  not  dif¬ 
ficult.  Cla.ss  C. 

The  Brigadier  Overture,  by  Richard  W. 
Bowles,  FitzSimons,  FB  5.00,  SB  7.50, 
1960. 

The  composer  understands  his  C-D 
bands  well.  Without  exceeding  the  prac¬ 
tical  ranges  or  infringing  technical  de¬ 
mands  upon  his  players,  he  is  still  aUe 
to  offer  some  suitable  music.  The  format 
is  traditional,  the  keys  practical,  and  the 
whole  effect  pleasant.  Class  D-C. 

The  Rifleman  Suite,  Herschel  Gilbert, 
arr.  by  Al  Davis  and  Al  Polhamus,  High¬ 
land  Music,  FB  7.50,  SB  10.00. 

Themes  from  the  Rifleman  are  familiar 
to  fans  of  this  TV  series.  The  music  is 
descriptive,  complete  with  rifle  shots, 
et  al.  Class  C. 


The  White 
Avan:  Mm 
Ness'  to  th( 
its  $e<  (>nd 
as  its  melt 
India !  i  m( 
des-eh'ps  t! 
eitini:  scori 

Uarches 

The  .'^atch 
WUliiim  I 
7.00,  SB  1 
Here  is  i 
march.  Ch 
fourths,  tri 
looking  ini 

Parade  Sli 
Richard  I 
Beverly  I 
1960. 

The  I'ditio 
(clear  ma 
majorette 
tures,  and 
music  is 
tures  of  t 
small  but 

Spirit  of  t 
Floyd  Ba 
Creary,  F, 
The  safe 
ployed  in 
size  marc 
ranges  wh 
some  figi 
with  muc 

Brass  Afh 
Cacavas, 
1960. 
Then-  is 
clear  set  ( 
bre\  e  ma 
clarinet  r 
comet  to 
march  sh 
The  soun 
the  desig 

I  The  Vet 
adapted 
j  FB  9.00, 

11  These  CO 
The  keys 
pet  plays 
tonguing 
problem 
not  rusht 
teresting 
march  t 
French  i 
played.  ( 

Twin  Et 
), 

2.00. 

The  Of 
Man  h’n 

takeoff  < 


48 


AAardi,  1961 


March,  1 


CORPORATION 


The  While  Sun-Lady,  by  Cory  Tamiami, 
Avan:  Music,  FB  7.00,  SB  10.00,  1960. 
SrH  to  the  band  field,  Avant  offers  as 
its  se<  ond  edition,  a  number  which  has 
as  its  melodic  source  an  old  Seminole 
Indiuii  medicine  song.  The  composer 
desrlops  the  melody  and  offers  inter- 
adni:  scoring  desices.  Class  C. 


EASY  TO  SET-UP  •  MOVE 


STORE 


Marches 

The  \atchez  Trace  Concert  March,  by 
Witliiitn  Schmidt,  Avant  Music,  FB 
7.00,  SB  10.00,  1959. 

Here  is  an  interesting  contemporary 
inarch.  Characteristics  here  are  melodic 
fourths,  triplets,  and  parallelism.  Worth 
looking  into.  Class  C-B. 


Folds  down  smaller 
^^«s..^han  any  other 
i  riseri 


FOR  ANY  SIZE  BAND  . . .  1 
ANY  STAGE  or  ARRANGEMENT  J 

Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
down  quickly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  portable  stages  for  any 
event  or  performance.  Our  NEW  catalog  il¬ 
lustrates  many  types  of  risers,  portable  stages, 
sousaphone  chairs,  variety  shows,  and  other 
items. 

Wenger  . . .  Top  name  in  risersi 


Parade  Strut  (Music  &  Band  Routine),  | 
Richard  W.  Bowles,  choreography  by 
Beverly  Stalnaker,  FitzSimons,  3.00, 
1960. 

The  edition  includes  a  2/4  march  in  E|) 
(clear  march  size  and  quite  safe),  a  i 
majorette  routine  complete  with  pic-  i 
tures,  and  a  director’s  cue  sheet.  The 
music  is  Class  C;  the  individual  pic¬ 
tures  of  the  majorette  wall  chart  are 
snail  but  nevertheless  readily  seen. 

Spirit  of  Canaveral  Concert  March,  by  ' 
Floi'd  Barnard,  Schmitt,  Hall  &  Me-  i 
Creary,  FB  5.00,  SB  7.00,  1960. 

The  safe  keys  of  and  are  em- 
plo>ed  in  this  clearly  printed,  concert  j 
size  march.  The  comets  are  in  safe 
ranges  while  the  clarinets,  though  having 
some  figuration,  are  tactfully  treated 
with  much  low  register  work.  Class  C.  ‘  j 

Brass  Aflame  Concert  March,  by  John  I 
Cacaias,  Bourne,  FB  6.50,  SB  9.75, 
I960. 

There  is  no  crowding  in  this  unusually 
clear  set  of  concert  size  parts.  The  al  la- 
breve  march  is  set  in  easy  keys.  The 
clarinet  reaches  up  to  its  high  “e”,  the 
comet  to  its  “a*”.  For  real  effect,  the 
march  should  be  taken  at  a  bright  clip. 
The  sound  is  full,  the  harmony  rich,  and 
the  designation  C. 

The  Veterans’  March,  Gabriel  Pares, 
adapted  by  Lucien  Cailliet,  Sam  Fox, 
FB  9.00,  SB  12.00,  1960. 

These  concert  size  parts  are  also  clear. 
The  keys  are  practical  ones.  The  trum¬ 
pet  plays  high  “b*”.  There  is  the  usual 
tonguing  of  6/8  rhythms  but  there  is  no 
problem  because  the  music  lays  well.  If 
not  rushed,  this  march  can  offer  an  in¬ 
teresting  lesson  to  our  band  students  of 
march  traditions  in  other  lands.  The 
French  march  tradition  is  herewith  dis¬ 
played.  Class  B  minus. 

Twin  Eagle  Strut  (Under  The  Double 
Eagh  ),  Z.ane  VanAuken,  Hal  Leonard, 
2.00. 

The  opus  is  from  the  publi^er’s 
Mar(  h’n  Swing  Series  and  is  a  swing 
takeoff  on  the  famous  march.  There  is 


STORE 

COMPAaiY! 

Exclusive  "Oewn  the  Middle”  fold 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 

ONLY  2  FEET  WIDE 
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16  Wangar  Bldg.  Owatonna,  Minnatota 

RISERS  •  FORTAUE  STAGES  •  SOUSAFHONE  CHAIRS 
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I  Yoder, 


WHAT  IS  IT?  The  Dynalevel  it  an  entirely  nPlJHr  I  |T1M|  1 1  X 

new  instrument  that  transforms  the  loudness  n 

of  sound  Into  light.  HOW  DOES  IT  WORK?  The  light  column  extending  from  the 
top  of  the  Dynalevel  is  divided  into  eleven  sections, 
each  illuminated  by  a  different  color  light.  At  sound 
1  becomes  louder,  successively  t\|gher  lights  be- 
come  illuminated.  WHERE  IS  IT  USED?  Indi- 
vidual  Instruction:  For  visual  teaching  of  breath 
support,  control,  dynamics,  styling,  phrasing; 
for  evaluation  proficiency.  Ensemble  In- 
struction:  For  visual  instruction  in  balance  and 
an  aid  in  practicing;  for  evaluation. 

Recording:  Gives  Indication  to 
"overloading”  . . .  most  common  non- 

professional  recordings.  Vocal  and  Speech; 
Invaluable  for  teaching  voice 
singing;  for  proiection  and  dynamics  in  speech. 


Conn  Corporation,  Dept.  L-3703  Elkhart,  Indiana 
Gentlemen;  Please  send  further  details  about  your 
Dynalevel.  I  I  I  am  interested  in  a  demonstration. 


Gilbert, 
\is,  H  igk- 
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familiar 
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a  full  sound  here  for  outdoors  and  the 
keys  of  £[>  and  A()  make  the  march  at¬ 
tractive  for  Class  C  groups. 

Bleacher  Yells,  Al  Davis  and  Al  Pol- 
hamus,  Hal  Leonard,  FB,  2.50. 

This  edition  calls  for  the  participation 
of  a  cheering  section  yelling  in  the  stop¬ 
time  breaks  of  the  six  short  8-16  bar 
numbers.  These  are  printed  on  march 
size  cards  for  ease  in  handling  on  the 
field.  Fifty-five  cards  plus  a  conduc¬ 
tor’s  score  are  supplied.  Class  D  &  C. 
By  B.  V. 

Give  My  Regards  To  Broadway,  Cohan, 
arr.  by  Cofield,  Hal  Leonard,  FB  2.00. 
Here  is  a  solid  sounding  arrangement 
in  the  March’n  Swing  Series.  In  easy 
keys  and  printed  on  march  size  paper, 
the  opus  is  suitable  for  athletic  events 
indoors  and  outdoors.  Class  D  &  C.  By 
B.  V. 

Yankee  Doodle  Boy,  Cohan,  arr.  by  Van 


Auken,  Hal  Leonard,  FB  2.00. 

Like  the  other  itenu  in  the  March’n 
Swing  Series,  this  one  too  is  designed 
for  athletic  events,  pep  rallies  and  the 
like.  Like  the  others,  great  stress  is 
placed  upon  the  trombone  glissando. 
Class  D  &  C.  By  B.  V. 

The  C.A.P.  Is  On  The  Go  (Civil  Air 
Patrol  March),  lyric  by  Capt.  Robert 
Milles,  music  by  Joseph  Myrow,  arr. 
by  Floyd  E.  Werle,  Mills,  2.00. 

Here  is  a  6/8  patriotic  march  conceived 
both  harmonically  and  instrumentally  in 
the  traditional  manner.  Class  C.  By 
B.  V. 

Save  The  Last  Dance  For  Me,  Doc 
Pomus  and  Mort  Shuman,  Hal  I^onard, 
1.50. 

In  the  Hit  Parade  Series,  this  cha-cha 
number  comes  complete  with  field  for¬ 
mation.  Class  C. 

Georgia  On  My  Mind,  Hoagy  Car¬ 


michael,  Hal  Leonard,  1.50. 

The  arrangement  (in  F)  offers  no  l  om- 
plications  and  again  has  a  field  forma¬ 
tion.  Class  C. 

Publish«r  AddrasMS 

Samuel  French,  25  W.  45th  Street,  New 
York  36,  N.  Y. 

T.  B.  Harms,  619  W.  54th  St.,  New  ' 
York  19,  N.  Y. 

Chappell,  609  Fifth  Ave.,  New  York 
17,  N.  Y.  ' 

Hansen  Publications,  1842  West  Ave., 
Miami  Beach  39,  Florida. 

H.  T.  FitzSimons,  615  N.  LaSalle  St, 
Chicago  10,  Illinois.  , 

Highland  Music,  1311  No.  Highland 
Ave.,  Hollywood  28,  California. 

Avant  Music,  1825  Orchard  Ave.,  Los 
Angeles  6,  California. 

Schmitt,  Hall  &  McCreary,  Park  Ave.  at 
Sixth,  Minneapolis  15,  Minn. 

Bourne  Inc.,  136  W.  52nd  St.,  New 
York  19,  N.  Y. 

Sam  Fox,  1 1  W.  60th  St.,  New  York  * 
23,  N.  Y. 

Hal  Leonard,  64  E.  Second  St.,  Winona. 
Minn. 

Mills  Music  Inc.,  1619  Broadway,  New 
York  19,  N.  Y. 

The  End 

What  ASBDA  Means  To  Me 

(Continued  from  page  32) 

periences  with  friends  and  acquaint¬ 
ances  whom  I  have  met  during  my  at¬ 
tendance  at  the  national  conventions.* 
Am  I  a  joiner?  Usually  not.  But  I 
have  been  a  member  of  the  American 
School  Band  Directors  Association,  and 
now  you  know  what  it  has  meant  to  me. 

.\SBDA!  You  are  accomplishing  what 
you  have  set  out  to  do.  While  you  arr 
doing  it,  you  have  helped  many  of  ut 
.\nd  like  the  ringing  school  cheer  .... 

“I  couldn’t  be  prouder!” 

•  •  • 

EDITOR’S  NOTE  ....  Any  Public  or 
Parochial  school  band  director  in  the 
United  States  of  America  who  is  inter¬ 
ested  in  learning  how  they  may  become 
members  of  the  ASBDA,  should  write 
to:  Mac  E.  Carr,  president,  ASBDA, 
122  Pine  St.,  River  Rouge  18,  Michigan. 
The  End 


That's  My  Boyl 

Father:  Well,  son,  what  did  you  leam 
in  school  today? 

Son  (proudly) :  I  learned  to  say  “Yes, 
sir”  and  “No,  sir”  and  “No,  ma’am” 
and  “Yes,  ma’am.” 

Father:  Really? 

Son:  Yeah. 


Now  Available  To  The  Public ! ! 

American  School  Band  Directors  Association 

SURVEY  PUBLICATIONS 

•  Instrumental  Music  Room  Designs,  Construction  and  Equipment 
. $3.50* 

Here  is  the  latest  and  most  up  to  date  manual  on  the  subject.  Re- 
quired  five  years  of  research.  Should  assist  Superintendenu,  Boards 
of  Education,  Directors.  Architects,  and  Contractors  in  design  and 
cost  estimates. 

•  National  Survey  of  Solo  and  Ensemble  Materials . . . $2.50* 

Every  number  is  tried  and  proven  by  months  of  study  by  members 
of  the  special  ASBDA  committee.  The  finest  list  of  it’s  kind  available 
in  the  United  Sutet. 

•  National  Survey  of  Solo  and  Ensemble  Materials  Supplement  75<* 

Additional  solos  and  ensembles  that  have  been  tried  and  proven 
in  recent  months.  • 

•  Stereo  Disc  and  Tape  Recording-Audio  Visual  Bulletin  No.  5  75t* 

Here  is  a  special  bulletin  that  has  been  prepared  and  published 
especially  for  music  directors  and  teachers.  A  must  in  all  libraries. 
Wonh  ten  times  the  price. 

•  1960-1961  Supplement  to  National  Survey  of  Solo  and  Ensemble 

Materials  . . . „...$!. 50* 

Send  check  or  money  order  fo; 

William  Mcllroy,  ASBDA  1298  Mooreridge  Drive,  Pittsburgh  27,  Pa. 

*ASBDA  members  should  write  for  special  discount 
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Books 

Bikel,  Theodore.  “Folksongs  and  Foot¬ 
notes:  An  International  Songbook.”  254 
pages.  Meridian:  World.  Published  in 
December  1960.  Cloth  $4.95  or  paper 
$2.95. 

The  famous  actor,  singer  and  author 
has  brought  together  about  80  folk  songs 
from  his  international  (France,  Spain, 
Russia,  Israel  and  the  U.  S.)  repertory 
in  his  own  arrangements  with  piano  or 
guitar  accompaniment  He  has  record¬ 
ed  many  of  them.  Original  words  and 
Engli.sh  translations,  singing  or  literal, 
are  given  as  well  as  informal  remarks 
about  each  song  and  clues  to  pronuncia¬ 
tion.  Although  many  of  these  songs  will 
be  new  to  us,  they  are  fresh  and  de¬ 
lightful.  Highly  recommended. 

Lomax,  Alan.  “The  Folk  Songs  of  North 
America  in  the  English  language”. 
Doubleday  Publishing  Co.  November 
1960.  Price  $7.50. 

Melodies  and  guitar  chords  are  tran¬ 
scribed  by  Peggy  Seeger,  with  one  hun¬ 
dred  piano  arrangements  by  Matyas 
Seiber  and  Don  Banks.  Illustrations  are 
by  Michael  Leonard.  Appendixes, 
bibliog.  discog.  and  indexes.  623  pages. 
Alan  Lomas,  one  of  the  great  popular- 
izen  of  American  folk  songs,  gives  us 
this  new  and  varied  compilation  of  317 
tunes  and  words.  He  includes  an  intro¬ 
duction,  with  notes  to  each  song  and 
material  about  the  singers  from  which 
they  were  originally  collected.  Truly  a 
“Mu.st  Buy”  on  every  music  library  list. 

Schickel,  Richard.  “The  World  of  Car¬ 
negie  Hall”  published  by  Messner,  Price 
$8.50.  {Illustrations  and  index  with  438 

\  very  interestiiig  history  of  the  famous 
“Carnegie  Hall”  in  New  York  City. 
Much  time  and  space  is  given  to  the 
background  of  the  famous  “Hall”.  It  is 
a  delightful  book  with  a  grand  array  of 
prima  donnas,  temperamental  conduc¬ 
tors,  striving  composers,  lecturers  and 
critics.  A  book  of  much  fun  for  the  in¬ 
terested  musician. 

Righter,  Charles  Boardman.  “Teaching 
Instrumental  Music”:  A  Digest  of  Help- 
ful  Suggestions  Presented  in  a  Check- 
List  Form.  Carl  Fischer,  December 
1960.  $5.00. 


Racerd  and  Film  Cempaniot  should 
iMid  matnriol  dirnct  to  Mr.  Fmaland 
for  Roviow. 


•  Rnt  Materials  ( 

•  ixpert  Toiormg  1 
»•  Fair  Prices 

•  Full  Selection  \ 

•  Original  Designs 

.  CATALC>jSt,M 

Write  for  now  fw  TO^b 
color  stylo  book 
No.  472,  ovoaobloP^ 
wMiotit  cborfo  to  (  I 


A  clearly  written  manual  which,  in  347 
numbered  paragraphs,  gives  guidance  — 
mainly  technical  —  on  matters  concern¬ 
ing  rehearsals,  lessons,  concerts,  recruit¬ 
ing  players,  schedules,  instrument  stor¬ 
age,  uniforms,  record  keeping,  public 
relations,  etc.  This  manual  is  very  prac¬ 
tical  and  students  and  teachers  of  music 
and  conductors  will  find  this  a  necessary 
tool.  Most  highly  recommended. 

Recordings 

I.eonard  Smith  Plays  the  Cornet.  Leon¬ 
ard  Smith,  Cornet  accompanied  by  Ber¬ 
nard  Leighton,  piano.  One  12  inch  disc 
Award  Artist  Disc  #A55-701,  $4.98. 
Here  is  a  recording  many  have  been 
waiting  for  with  “Leonard  Smith,  cor- 
netist  extraordinaire”,  continues  the 
series  for  Award  Artist,  featuring  out¬ 
standing  soloists  for  their  instruments. 
Leonard  Smith,  a  former  member  of  the 
Detroit  Symphony  Orchestra  and  form¬ 
er  soloist  with  the  Navy  Band  and  now 
conductor  of  his  own  Concert  Band  in 
Detroit,  Michigan.  Mr.  Smith  gives  us 
an  outstanding  concert  pointing  to  the 
mellower  tone  of  the  comet  over  the 
trumpet.  Contents:  “Sonata  No.  8” 
Corelli;  “Vignette  by  Smith”;  “Willow 
Echoes”  by  Simon;  “Prelude”  by  Bach; 
“Variations  on  Carnival  of  Venice,  Maid 
of  the  Mist”  by  Clarice;  “Fantaise  in  E- 
flat”  (Burat);  “Concerto  in  A-flat  min¬ 
or”  by  Fitzgerald;  “My  Regards”  by 
Llewellyn;  and  “Concerto  Etude”  by 
Goedicke. 

Boieldieu:  “Concerto  in  “C”  and  Rod¬ 
rigo”:  “Concert-Serenade  for  Harp  and 
Orchestra”.  Nicanor  Zabaleta,  harp  with 
the  Berlin  Radio  Symphony  Orchestra 
conducted  by  Ernst  Marzendorfer.  One 
12  inch  Deutsche  Grammophon  LP  DG- 
LPM\86\8  at  $5.98  or  Stereo  $6.98 
(DG-5LPA/-138118)  Decca. 

Nicanor  Zabaleta,  recognized  as  one 
of  the  greatest  interpreters  of  harp  music 
in  the  world,  visited  the  U.  S.  last  year 
and  played  to  sellout  audiences  at  every 
concert.  We  hear  him  in  the  beautiful 
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DeMoulin  Bros.  &  Co. 

1070  So.  4th  St.,  Grounvill*.  Illineit 


Send  us  your  NEWS 


Designs  show  the  Fechheimer 
flair  for  brilliant  distinction: 
fabrics  are  the  world's  finest: 
the  choice  is  practically  un¬ 
limited.  For  special  effects, 
for  a  uniform  that  is  exclusive¬ 
ly  your  own,  you  get  the  help  ; 
of  an  expert  staff.  New  color 
catalog  sent  free  on  request  ] 

to  Band  Directors,  Schooi  Ad-  I 

ministrators  and  Purchasing  { 

Committees. 

As  a  member  of  the  National  Asso¬ 
ciation  of  Uniform  Manufacturers, 
Fechheimer  adheres  to  the  Asso¬ 
ciation’s  CODE  OF  ETHICS. 


THE  FECHHEIMER  BROS.  CO.  ■■ 
Cincinnofi  2,  Ohio 
Uniforms  for  over  SO  Years  W 
Duplicating  your  present  uniforms  lor  fill-ins 
It  no  problem,  give  us  a  try  next  time. 
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CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 
I  •  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-0>C0RD.. 

the  original  luxury  weave 
fabric  for  band  ui^orms. 


l  Sand  for  fiM  com 
^  of  THE  BANDS- 
lU  MAN. ..now. 

||i  colorful,  fillod  I 
1%  with  valuable  i 
||\\  Information  for  | 
BW  uniform  buyare.. 


From  The  House  of  Craddocf^ 
22ih1  &  Oak  Streets  •  Kansas  City  8.  Mo. 


Mwabw  af  th*  NaMMal  Awailattaa 

•f  Ualfana  Maaafactarw*. 
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BAND 

CATALOGUE  NO.  100 
IN  COLORS 


NOW  READY  FOR  DIRECTORS, 
SCHOOL  OFFICIALS 
AND  PURCHASING  GROUPS 


UP-TO-DATE  STLYING 


100%  FABRIC  PROTECTION 

wMi  “$YL*MER"*  watorproofing 

ond  "HORADANE"**  motkprooftng 


*TrBdenitrk  D<i«r  Corning  Oorp. 
**Tr»(Seintrk  Dnnlel  Joom  Lob. 


GEORGE  EVANS  &  CO..  INC. 


Superior  Unifermi  ainca  1860 
1U  North  7th  St.,  Dapt.  M 
Nhilodatphia  A,  Pa. 


harp  concerto  by  Francois  .\drien 
Boieldieu  (1775*1834)  and  enjoyable 
serenade  by  Joaquin  Rodrigo  (1902-). 
This  is  a  model  recording  in  every  re* 
spect.  A  “must”  for  “School  Musicians”. 


R.  Strauss:  “Sonatina  in  P’;  “Serenade 
in  E-flat“;  and  “Suite  Op  4”,  Gavotte. 
Bostin  M^trid  Ensemble  conducted  by 
Eric  Simon.  One  Boston  disc  B*406 
$4.98  or  Stereo  B5*1016  at  $5.98. 

Most  of  the  members  come  from  the 
Boston  Symphony  Orchestra.  We  have 
here  the  first  recording  of  beautiful  but 
little  knoH'n  Strauss  Works.  The  En* 
sembic  plays  well,  and  has  been  record* 
ed  better  than  wind  groups  usually. 


The  Virtuoso  Oboe  {Volume  #2). 
Andri  l^ardrot  {oboe),  supporting  in¬ 
strumentalists,  and  the  Vienna  State 
Opera  Orchestra  conducted  by  Felix 
Prnhaska.  One  Vanguard  disc,  VRS- 
1060  at  $4.98  and  Stereo  VSD  2074 
$5.95. 

Contents:  “C’.onrerto  for  OI>oe  and  Or* 
chestra  in  C.  K.  314”;  “Quartet  for 
“Concerto  No.  8  in  B-flat”;  “Concerto 
No.  9  in  B-flat”  (Handel)  and  “Con¬ 
certo  in  D,  Op.  7”  and  No.  6  (Albinoni), 
veals  its  treasures  with  incn*dible  polish. 
This  second  album  is  most  welcome. 
The  literature  for  this  difficult  instru¬ 
ment  is  Abundant,  and  M.  Lardrot  re¬ 
veals  its  treasures  with  incredible  polish. 
The  Mozart  works  are  the  prizes  of  the 
disc.  The  Handel  works  are  less  familiar 
iMJt  contain  some  ingratiating  passages. 
The  .\ll)inioni  “Concerto”  is  a  spirited 
work  that  seems  particularly  well  suited 
to  l.ardrot’s  style  of  playing.  Recom¬ 
mended. 


Brass,  Ancient  and  Modern.  Members  of 
the  Vienna  State  Opera  Orchestra  con¬ 
ducted  by  Sayard  Stone.  One  12  inch 
Westminster  LP  Xun  #18931  $4.98  or 
stereo  14113  $5.98. 

This  well  performed  and  recorded  pro¬ 
gram  contains  piyces  by  Buxtehude, 
Schein,  Fux,  Altenburg,  Shahan.  High¬ 
ly  Recommended. 


Richard  Dycr-Bennet  {Volume  9). 
Richard  Dyer-Bennet  {vocals  and 
guitar).  One  12  inch  disc,  Dyer-B(  nmtl 
9M  $4.95.  {Stereo  9-S  at  $5.98.) 
Contents:  “Laird  o’Cockpen”;  ‘Twu 
Sisters  of  Binnorie”;  “Early  One  \fof». 
ing”;  “Pride  of  Petavore”;  “Ciently, 
Johnny,  My  Jingalo”;  “British  Light 
Dragoons”;  “Schneiders  Hollenfahrt"; 
“Der  Tod  von  Basel”;  “Le  Joli  Tam¬ 
bour”;  “Buffalo  Skinners”;  “John 
Ril^”;  “Cherry  Tree  Carol”. 

It  is  a  pleasure  to  list  this  new  folk 
song  album  by  the  “Dean”  of  folksoif 
artists.  Words  to  all  of  the  songs  arc 
included  on  a  folder  packed  with  the 
record. 


Music  for  Trumpet  and  Orchestra  {Vol¬ 
ume  #3.).  Roger  Voisin  and  John  Rhea, 
trumpets,  with  the  Kapp  Sinfonietta  con¬ 
ducted  by  Emanuel  V'erdi.  One  12  inch 
LP  disc  KCL-9050  at  $3.98  and  Stereo 
A:CL-90505  at  $4.98.  Kapp  Records. 
Contents:  “Trumpet  Tune”  by  Stanley; 
“Yorkshire  Feast  Song”,  “Duke  of  Glou¬ 
cester’s  Birthday  Ode”,  “Indian  Queen”, 
“Trumpet  Tune  and  Air”  by  Purcell; 
“March  for  three  Trumpets  and  Tim¬ 
pani”  K.P.E.  Bach;  “Sonata”  by  Le- 
grenzi;  “Concerto  in  D”  by  Telemann; 
“Noel  Suisse”  by  Daquin;  “Concerto 
for  seven  Trumpets  and  Timpani”  by 
Altenburg.  The  recorded  sound  is  excel¬ 
lent.  The  performance  is  excellent.  Kapp 
Records  continues  its  series  of  instru¬ 
ments  music.  Most  highly  recommend¬ 
ed. 


Trumpet,  Horn,  and  Trombone.  Ont 
reel  of  16mm  film  (11  min)  sound  and 
black-white  $60.00  or  full,  natural  color 
$110.00.  Produced  by  Gateway  Film 
Productions,  Jjd.  and  sold  Coronet 
Films,  Chicago  1,  III. 

This  film  shows  the  simple,  basic  tech¬ 
nique  of  playing  these  three  instrument! 
We  see  how  notes  are  produced  with  the 
lips  only,  the  function  of  the  valves  in 
the  trumpet  and  horn,  and  the  slide 
in  the  trombone.  The  iiutruments  arc 
demonstrated  separately  and,  although 
unusual,  played  as  a  trio. 

The  End 


They  Are  Making 


{Continued  from  page  4) 


"4"  ond  "3"  lista  for  all  concurtt  and  contw 

Mr.  Taylor  likot  to  ralax  by  rooding,  litiun- 
ing  to  good  musical  rocordings,  and  tinkoring 
with  cars.  Ho  is  oxtromoly  proud  of  his  won- 
dorful  family  consisting  of  hit  wifo,  thru*  tom, 
and  ono  doughtor. 

THE  SCHOOL  MUSICIAN  tokos  prido  in  pro 
sonting  Mr.  Bryco  B.  Taylor  os  a  man  who  is 
dedicating  hit  life  to  tho  wonderful  work  at 
“Making  America  Musical". 


Beautiful  Piano  Lamp 


{Continued  from  page  6) 
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or  organ.  This  satisfies  the  “beauty” 
aspect  in  placing  this  lamp  in  the  home, 
however,  the  functional  features  of  T 
&  D's  fluorescent  lamp  is  what  makes 
it  so  desirable. 

The  adjustable  shade  that  rotates 
320°  plus  the  pump  handle  height  ad- 
ju.stment  enables  the  player  to  get  light 
where  they  need  it.  The  beautifully 
tapered  base  Ls  padded  to  prevent  tnar- 
ring  any  finish.  It  has  a  handy  |>ush 
button  on-off  switch  and  10  feet  of 
U.L  approved  cord.  Retail  $24.95. 

Immediate  delivery  from  Targ  &  Din¬ 
ner,  Inc.,  425  So.  Wabash  Avenue,  Ghi- 
cago  5,  Illinois. 
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(ICCORDIOn  BRIEFS 

A  s*»ct  on  dfvot*  d  exclut'vely  to 
••»e  Accordion  Teochcrs  Gji!d,  Inc 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

M,  Box  306,  Traverse  City,  Michigan 

The  National  Music  Camp,  at  Inter- 
lochen,  Michigan,  has  assigned  the  week 
of  August  28th  through  Sept.  4th,  1961, 
to  the  ATG  for  a  week  of  accordion 
KSiions.  The  National  Music  Camp  is 
part  of  the  University  of  Michigan  and 
ii  the  largest  music  camp  in  the  country. 
During  the  regular  season  the  Camp  has 
an  enrollment  of  2500  or  more  of  the 
finest  students  in  the  country.  Many  are 
honor  students  and  attend  through 
icholarships  which  have  been  received 
from  various  sources.  The  ATG  is  plan¬ 
ning  a  week  of  intensive  instruction  in 
class  and  ensemble  work,  and  private 
instruction  will  be  available  from  the 
best  of  iiutructors. 

The  National  Music  Camp  is  situ¬ 
ated  in  one  of  the  choice  vacation  spots 
in  the  country.  Two  large  and  beauti¬ 
ful  lakes  provide  swimming,  boating, 
and  other  water  sports.  Tennis  and 
many  other  such  activities  are  available. 
Picnics,  hikes,  visits  to  the  famous  Sand' 
Dunes,  etc.,  may  be  arranged.  The  large 
hotel,  many  cabins,  dormitories,  the  two 
large  concert  “bowls”,  library,  museum 
and  many  other  attractive  buildings  are 
set  in  a  huge  wooded  area. 

During  this  week  many  other  music 
organizations  will  also  occupy  space  at 
the  Music  Camp.  Many  High  School 
Bands  will  be  on  hand  for  drills  and  in¬ 
duction.  Concerts  will  be  given  every 
day  by  various  organizations. 

Accordion  teachers  and  students  may 
secure  accommodations  for  their  fam¬ 
ilies  or  friends  for  this  fine  week  of 
vacation  (plus  excellent  instruction)  in 
one  of  the  finest  vacation  areas  in  the 
country.  For  information  concerning 
rates,  etc.,  contact  the  ATG  Executive 
Secretary. 

The  ATG  is  planning  their  annual 
Workshop,  playoffs  to  select  a  National 
ATG  Champion  who  will  be  eligible  to 
enter  the  World  Contest  in  Italy  next 
fall,  the  annual  membership  meeting 
and  other  activities,  for  Chicago  in  July. 
Part  of  the  activities  will  precede  the 
convention  of  the  NAMM  and  part 
will  be  held  during  convention  week. 

Young  accordion  virtuoso,  Donald 
Balestrieri,  of  San  Diego,  California, 
has  been  receiving  much  acclaim  and 
excellent  press  notices  for  his  very  out¬ 


standing  performances  with  the  San 
Diego  Symphony  Orchestra,  under  the 
direction  of  Conductor  John  Metzger. 

In  concerts  with  the  Symphony  Orches¬ 
tra  in  Ensenada,  Mexico,  and  Imperial 
Beach  and  Encinitas,  California,  Mr. 
Balestrieri  performed  the  Galla-Rini 
Concerto  in  G  Minor  for  Accordion 
and  Orchestra.  Mr.  Balestrieri  is  also 
known  as  an  excellent  conductor,  solo¬ 
ist,  lecturer  and  instructor.  He  is  con¬ 
ductor  of  the  now  famed  San  Diego 
Symphonic  Accordion  Ensemble.  At  the 
age  of  seventeen,  Mr.  Balestrieri  made 
his  concert  debut  and  in  1955  received 
the  coveted  award  from  the  Musical 
Merit  Foundation  of  San  Diego,  in 
competition  with  other  instrumentalists. 
He  majored  at  the  Los  Angeles  Con¬ 
servatory  of  Music  and  Fine  Arts  .  .  . 
studied  conducting  with  Marshall  Chas- 
houdian  and  accordiem  with  Anthony 
Galla-Rini  and  Dr.  Sydney  B.  Dawson, 
Composition  with  Morris  Hutchins 
Ruger.  He  also  collaborated  with  com¬ 
poser  Dr.  Arthur  Carr  in  an  original 
composition  for  accordion  and  piano 
“Celtic  Suite”  and  performed  this  com¬ 
position  in  New  York.  The  music  critic 
of  the  .San  Diego  Union,  Constance 
Herreshof,  wrote  concerning  this  twenty- 
two  year  old  virtuoso  “.  .  .  .  a  young 
man  with  music  in  his  soul.  When  young 
Balestrieri  plays  the  accordion  people 
do  not  exit  in  haste.  On  the  contrary 
they  linger  to  listen  to  the  agreeable 
music  he  conjures  from  his  instrument.” 

In  December  the  Rice  Music  House, 
whose  studios  are  under  the  direction  of 
Robert  Romey,  was  host  to  the  Mangel- 
ly  Accordion  Studios  of  Augusta,  Geor¬ 
gia.  A  splendid  joint  program  was  pre¬ 
sented  at  the  Esso  Community  Center 
in  Columbia,  Georgia.  So  successful  was 
the  event  that  a  Tri-State  Festival  is 
being  planned  which  will  include  North 
and  South  Carolina  and  Georgia. 

A1  Goetz  of  Baldwin,  New  York,  con¬ 
ducts  regular  adult  accordion  classes  in 
the  Baldwin  High  School  and  reports 
excellent  work  is  being  done  by  the 
adult  students  who  are  much  enthused 
with  the  classes. 

The  End 

In  American  or  in  Dutch  . . . 

It's  Just  a  Matter  of  Stars 

“Our  flag  is  red,  white  and  blue  be¬ 
cause  of  taxes,”  said  the  Dutchman. 
“We  get  red  when  we  talk  about  them, 
white  when  we  get  our  tax  bills,  and 
we  pay  them  until  we’re  blue  in  the 
face.” 

“Same  with  us,”  said  the  American. 
“Only  we  see  stars  too,  more  stars  all 
the  time.” 


Start  Your 

BUNDLE  SUBSCRiPIlON 

Only  $1.30  par  (tudnnt 
Can  be  started  with  as  little 
as  10  students  and  adult  subscriptions 

Cair  start  anytime 
Mogasinei  mailed  in  handle 
to  one  address 

10  BIG  ISSUES  PER  YEAR 

Promotienof  aids  avaifahfe  free 
epen  reqvest 

Write  for  "Note  to  Porent" 
(State  number  needed) 

Address  all  correspondence  to 
Crcvfation  Oeportment 

THE  SCHOOL  MUSICIAN 

4  East  Clinten  St.,  Joliet,  III. 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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LESHER  WOODWIND  CO. 

nOG  WEST  BRISTOL  STREET 
ELKHART  ■  INDIANA 


DiracUr.  Bab  Orvan  Stadiaa.  gtf  Saatb  Fraaklla.  Danaar  t.  Calarsda 


Last  month  we  «oasidpred  listings  for 
our  double  reed  librar>-  but  for  the  most 
part  our  program  of  building  a  prac¬ 
tical  library-  has  been  devoted  to  solo 
numbers  for  both  oboe  and  bassoon 
with  piano. 

Small  Ensembles 

This  month  I  would  like  to  discuss 
music  published  for  small  ensembles 
for  double-reed  instruments.  Students 
and  directors  alike  are  inquiring  alx>ut 
listings  of  playable  music  for  festival 
and  concert  which  is  scored  for  oboe 
and  liassoon  only.  Very  frankly  —  I 
know  of  very  little  music  either  original 
or  transcription  devoted  exclusively  to 
groups  of  like  instruments  for  double¬ 
reeds.  Reix)  Music,  Denver,  Colorado, 
has  a  nice  librars'  of  double-reed  instru¬ 
ment  music  —  solo  and  ensemble.  This 
type  of  library  for  double-reeds  is  un¬ 
usual  and  is  well  worth  acquiring. 

In  the  past  I  have  suggested  a  quar¬ 
tet  combination  for  double-reeds  —  two 
olioes  and  two  bas.soons  —  which  I  find 
to  work  out  extremely  well,  not  only 
for  listening  pleasure  but  as  training 
material.  The  following  double-reed 
quartets  which  are  descrilx*d,  or  shall 
we  say,  partly  analyzed  musically  can 
Ije  perfonned  by  two  levels  of  players, 
unequal  in  technical  development.  The 
first  oboe  part  anti  the  first  bas.soon 
part  requin's  a  g(x>d  player  while  the 
second  olioe  and  second  b.as,soon  parts 
can  l)e  played  by  a  less  advanced  stud¬ 
ent.  In  general  the  s<vond  oboe  and 
second  Ijassoon  parts  are  much  easier 
than  the  first  parts.  This  allows  an 
early  training  or  development  in  en¬ 
semble  playing  for  the  younger  student 
as  well  as  good  training  for  the  more 
advanced  student. 

Building  A  Practical  Library 

IN  A  GARDEN  by  R.  Organn  for  two 
oboes  and  two  bassoons,  published  by 
Rebo  Music,  Denver,  Colorado.  A  very 
delightful  little  numl)er,  grade  II-III. 
The  second  oboe  and  second  bassoon 
parts  lie  within  the  l)eginning  players’ 
range  and  are  not  difficult  while  the  first 
olxx*  and  first  bassexm  parts  require 
more  experienced  players  musically. 
Ctood  program  music. 


Publishan  should  tond  oil  motoriol  for 
roviow  direct  to  Mr.  Organ. 


MINUET  G-MAJOR  by  Bach-Organn 
for  two  oboes  and  two  bassoons,  pub¬ 
lished  by  Rebo  Music,  Denver,  Colo¬ 
rado.  A  transcription  of  a  Baroque 
Dance.  Although  this  is  a  grade  III 
number  you  will  find  it  to  be  vw 
playable  on  all  four  instruments.  It  re¬ 
quires  musical  ability,  hence,  it  be<  omes 
fine  training  material  as  well  as  good 
program  music.  An  excellent  contest 
numlx*r  for  double-reed  quartet. 

AIR  and  VARIATION  by  R.  Organn 
for  two  oboes  and  two  bassoons,  pub¬ 
lished  by  Rebo  Music,  Denver,  Colo¬ 
rado.  An  exceptionally  good  number  for 
contest.  The  motive  from  which  the  air 
is  constructed  is  very  short  and  simple 
and  easy  to  understand.  Hence,  the  de¬ 
velopment  of  the  variations  readily  bf- 
come  understandable.  The  first  bassoon 
part  in  variation  II  is  most  enjoyable 
for  the  bas.soonist.  You  will  find  it  to 
be  fun.  Grade  III. 

THREE  SHORT  DANCES  a  tran¬ 
scription  by  R.  Organn  for  two  oboes 
and  two  bassoons  of  three  short  dances 
of  Corelli,  Beethoven  and  Purcell.  Ga¬ 
votte,  Scotch  Dance  and  Gigue,  pub¬ 
lished  by  Rebo  Music,  Denver,  Colo¬ 
rado.  Again,  although  this  music  is  list¬ 
ed  as  grade  HI,  the  second  oboe  and 
second  basMxjn  parts  lie  within  the  be- 
ginncr'.s.  playing  range  and  becomes  sm 
playable  by  two  leveb  “‘of  "stodents. 
Again,  it  Ix'comes  fine  training  material 
and  an  opportunity  for  the  beginning 
student  to  play  along  comfortably  with 
the  more  advanced  player. 

AUTUMN  by  R.  Organn  for  two  oboes 
and  two  bassoons,  published  by  Rebo 
Music,  Denver,  Colorado.  Strictly  a 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 
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diori  piece  ot  descriptive  music,  grade 
III.  Mthough  not  technically  difficult 
the  :  nagination,  or  musical  sense,  of 
each  player  will  contribute  a  great  deal 
to  th-  success  of  its  performance.  Hence, 
it  b<'<  omes  good  training  material  a.s 
well  IS  good  listening.  Fine  contest  num¬ 
ber. 


Imagination 

As  we  pick  our  Festival  number  and 
begin  to  work  out  the  technical  essen¬ 
tials  there  is  one  quality  for  perform¬ 
ance  I  have  not  mentioned  because  it  is 
part  of  the  whole  and  in  effect  is  con¬ 
trolled  by  our  technical  control  of  the 
instrument.  This  all  important  word  is 
“Imagination”.  The  composer  of  the 
musi(  you  are  fierforming  has  had 
imagination  in  creating  the  music  but 
it  remains  only  black  spots  on  the  paper 
unless  you  can  recreate  the  mood  of  the 
composer  as  indicated. 

In  our  concert  music  we  often  refer 
to  “PURE”  or  “ABSOLUTE  MUSIC” 
which  is  without  aid  of  text,  while 
other  types  of  music  are  referred  to  as 
“Program  Music”  or  descriptive  music 
which  suggests  things  out  of  itself  such 
as  a  setting  or  program  as  distinguished 
from  music  that  relies  on  tonal  effect 
alone. 

Should  you  choose  music  which  in¬ 
dicates  the  Form  of  the  composition 
such  as  Sonata,  Suite  or  Concerto,  you 
should  study  carefully  the  indicated 
title  of  the  section  which  may  be  marke’d 
Allegro  —  Andante  —  Presto,  etc. 
These  should  give  the  indication  of 
slowly  ringing  tone  or  vivacious,  spirited 
mood.  You,  the  player  or  creator, 
should  feel  the  mood  to  be  expressed. 
However,  this  is  all  controlled  by  tech¬ 
nic,  tonal  balance  and  control  of  the 
reed. 

Larger  forms  of  composition  written 
for  symphony  orchestra  or  symphonic 
band  often  fall  in  the  category  of  “pro¬ 
gram  music”  but  in  our  smaller  ensem¬ 
bles  the  title  of  the  composition  is  often 
chosen  to  suggest  the  mood,  thought, 
feelings  or  specific  image.s,  to  be  ex¬ 
pressed  through  the  music. 

As  examples,  let  us  take  some  of  the 
titles  mentioned  above  scored  for  the 
double-reed  quartet  which  we  have 
talked  about.  AUTUMN  will  present  a 
scene  with  p<‘rhaps  a  lazy  mood  and 
golden  background  of  fall.  IN  A  GAR¬ 
DEN  presents  a  setting  as  visualized  bv 
you.  DANCE  OF  THE  TEDDY 
BE.ARS  presents  a  picture  of  the  clumsy 
but  lovable  Bears  dancing  in  heavy 
accented  beats  —  certainly  the  title  sug¬ 
gests  the  meaning  of  the  music  with 
your  own  imagination  bringing  the  dance 
to  life.  So  long  for  now.  See  you  next 
month. 

The  End 


Richards  Music  Corporation 

(Continued  from  page  27) 

inaugurate  a  strong  program  in  support 
of  the  music  educator  across  the  country. 

“All  of  the  company’s  products  will 
be  sold  directly  to  retail  music  dealers 
by  trained  field  sales  managers  support¬ 
ed  by  a  home  office  marketing,  educa¬ 
tional,  and  promotional  staff,”  he  con¬ 
cluded. 

The  members  of  the  board  of  direc¬ 
tors  for  the  new  corporation  are:  Paul 
E.  Richard.s,  Gilbert  R.  Marschner,  Fred 
VV.  Blessing,  Charles  W.  Steadman,  Wil¬ 
liam  Elfers,  vice  president  of  the 
American  Research  and  Development 
Corporation,  Boston,  Mass.;  Charles  P. 
Waite,  also  of  the  American  Research 
and  Development  Corporation;  Chaun- 
cey  D.  Leake  Jr.  of  Payson  &  Trask, 
New  York  City;  R.  C.  Rolfing,  president 
of  the  Wurlitzer  Company,  Chicago  and 
George  Chane,  vice  president  of  the 
Radio  Corp.  of  America,  New  York 
City. 

The  End 


George  Reynold's  Album 

(Continued  from  page  35) 

Band  of  Curtis  Bay,  Maryland,  and 
the  bands  of  the  Cincinnati  Conserva¬ 
tory  of  Music  and  Southwestern  College. 
He  was  also  first  trumpet  with  the  New 
Hampshire  State  Symphony. 


LIFETIME 

PERMA-PADS 

Whan  you  qat  raady  to  buy  a  wood¬ 
wind  instrument,  insist  that  It  ba  a- 
quippad  with  PERMA-PADS.  Many  top 
manuiacturers  now  equip  aU  thair  in¬ 
struments  with 

PERMA-PADS 

The  next  time  you  visit  your  local 
music  dealer,  ask  him,  "Is  it  equipped 
with  PERMA-PADS?"  Try  an  instrument 
with  "Perma-Pads"  and  notice  the  dii- 
ierence. 

Ask  your  dealer  for  the  brochure  and 
free  sample,  or  write  to: 

PERAAA-PAD  MFG.  CO. 

•07-11-15  S.  W.  Ninth  Avenue 
PORTLAND,  OREGON 


BM  ISSUES 

“Back  Issues”  of 
THE  SCHOOL  MUSICIAN 
are  available  to  readers. 
When  ordering  please  state 
year  and  month.  May  be  or¬ 
dered  by  Volume  and  month 
number  also. 

50k  each 

(plus  postage) 

Allow  5^  postage  for  each 
copy  ordered.  Cash  or  check 
must  accompany  order. 

Write  to: 
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CLARINET  CHOIR  MUSIC 
NOW  AVAILABLE 


KuhUu-Organn 

Allegro,  Sonatina  No.  1 

$3.50 

III 

Mozart-Howland 

Adagio  K,  411 

3.00 

V 

Organn 

Divertimento 

2.50 

III 

Mozart-Dominik 

Divertimento  No.  8  • 

3.50 

IV 

Organn 

Maulawiyah 

3.00 

IV 

Byrd-Howland 

Pavan 

Arbeau-Howland 

Calliard  (Two  Dances) 

2.50 

III 

Organn 

Preghiera  (Prayer) 

2.00 

II 

Knhlau-Organn 

Rondo,  Sonatina  No.  1 

3.50 

IV 

Organn 

Suite  Petite 

•  3.50 

III 

Bach-Howland 

Three  Baroque  Dances 

3.00 

IV 

Organn 

Overture  for  Woodwinds 

3.00 

III 

All  Choirs  complete  with  scores 
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By  Mr.  Marion  S.  Egbert 

Aoierlcao  Mualc  Coof«r«nce,  SS2  South  Miehicun  Avo.,  Chicago,  IlUnoU 


We  have  discussed  many  aspects  of 
taking  piano  lessons  .  .  .  practice,  select¬ 
ing  a  teacher,  careers  in  music,  etc. 
However,  we  have  neglected  the  instru¬ 
ment  itself;  that  is,  the  considerations  it 
should  be  given  for  its  health  and 
longevity. 

No  matter  how  great  or  small  the 
purchas<r  price,  the  piano  deserves  the 
best  care  so  that  it  might  respond  to  its 
best  ability  .  .  .  and  yours. 

Having  the  piano  kept  in  tune  is 
probably  the  first  cardinal  rule  for  all 
piano  owners.  I  say  having  the  piano 
tuned,  because  it  is  rarely  something  a 
piano  player  can  do  for  himself.  This 
requires  the  hand  of  a  skilled  techni¬ 
cian  who  has  had  the  ear  training  as 


well  as  mechanical  skill  to  do  the  tuning 
efficiently. 

Perhaps  it  should  be  mentioned  that 
there  are  piano  tuners,  piano  technicians 
and  piano  tuner-technicians.  The  piano 
tuner  may  have  training  ordy  in  tuning 
the  piano.  A  piano  technician  may  be 
schooled  in  the  structure  of  the  piano. 
The  piano  tuner-technician  is  one  who 
can  tune  and  make  proper  adjustments 
and  repairs  to  your  piano.  As  a  matter 
of  fact  there  is  a  Piano  Technicians 
(iuild  to  which  most  qualified  profes¬ 
sionally  trained  piano  tuners  belong. 

When  a  piano  tuner-technician  tunes 
your  piano,  many  other  mechanical 
aspects  are  checked,  so  a  great  deal  of 
care  is  incorporated  just  in  the  act  of 
having  it  tuned. 


EVERETT  PIANO  COMPANY, 

Dapt.  L-  3703  South  Havon,  Michigan 
Plaaaa  sand  fraa  copy  of  Styla  11  Raport 
and  list  of  7,000  usart. 


cOy  ana  Mato 


schools,  churches  and  colleges 
have  chosen  Everett  Style  11, 
the  school  piano  that  takes 
hard  use  in  stride.  Solidly  con¬ 
structed  . . .  extra  sturdy  back- 
posts  . . .  exclusive  locking  top 
and  fallboard.  The  Everett 
Style  11  faces  up  to 
bility  like  the  professional  it  is. 


! 


The  piano  should  really  be  tuned 
twice  each  year,  and  if  you  play  a  great 
deal,  teach  or  your  friends  play  it  fre¬ 
quently,  then  it  should  be  tuned  as  often 
as  four  times  a  year. 

You  have  realized,  I  am  sure,  when 
you  have  looked  inside  your  piano  that 
it  is  a  marvel  of  engineering  with  intri¬ 
cate  moving  parts  that  need  occasional 
adjusting.  Even  though  you  know  of 
pianos  in  schools,  churches  and  homes 
that  sound  marvelously  well  in  spite  of  ■ 
the  neglect  and  abuse  that  they  have 
had,  most  of  these  iiutruments’  life  ex¬ 
pectancy  would  be  far  greater  had  they 
had  regular  care. 

Did  you  know  that  one  of  the  fav¬ 
orite  habitats  of  mice  and  moths  are  the 
piano?  Those  fine  felu  in  which  each 
key  u  cushioned  are  delicious  to  the 
moths’  palate,  and  the  resiliance  and 
durability  make  such  comfortable  nests 
for  mice.  Here  again,  regular  piano  serv¬ 
ice  safeguards  against  this  kind  of  dam¬ 
age. 

There  are  some  things  you  can  do 
besides  call  a  piano  technician.  For  one 
thing,  the  piano  should  be  in  a  room 
where  it  is  kept  in  a  constant  tempera¬ 
ture  for  human  comfort.  The  piano 
doesn’t  take  to  excessive  dryness  or  ex¬ 
treme  humidity  any  more  than  you  do. 
Dampness  causes  rust  on  the  strings, 
and  all  extreme  climatic  conditions  af¬ 
fect  the  soundboard  and  weaken  the 
joints  that  hold  the  tuning  pinblock  to¬ 
gether.  So,  don’t  have  your  piano  by  a 
heating  outlet  or  by  a  window  that  fi 
frequently  open  in  clement  weather. 

When  you  are  cleaning  and  dusting 
the  room  in  which  the  piano  is  located, 
it  is  a  very  good  idea  to  close  the  piano, 
especially  a  grand  to  keep  the  dust  from 
congregating  on  and  in  the  piano.  The 
Piano  Technicians  Guild,  however, 
warns  against  your  trying  to  remove  dust 
from  the  inner  workings  of  the  piano. 
This  requires  special  took  and  know¬ 
how  in  order  to  prevent  damage  and 
also  to  assure  an  efficient  and  thorough 
job. 

Even  though  you  are  anxious  to  pre¬ 
vent  moths  and  mice  from  taking  resi¬ 
dence  in  your  piano,  it  is  not  advisable 
to  put  in  moth  balk,  poisons  or  crystak 
of  any  kind.  There  are  special  chemicak 
used  for  this  purpoM  about  which  your 
local  piano  dealer  can  advise  you. 

You  have  probably  guessed  by  now 
that  it  k  just  as  important  for  the  piano 
to  be  cared  for  in  the  summer  as  well  as 
in  the  winter  months,  even  though  you 
may  be  spending  the  greater  part  of 
your  time  vacationing.  Changes  of  tem¬ 
perature  cause  expansion  and  contrac¬ 
tion  of  many  physical  things;  the  piano 
k  no  exception.  The  tensions  of  the 
strings  must  be  equally  distributed  at 
all  times  to  insure  the  best  care  of  the 
instrument. 
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In  I  he' long  run,  you  are  saving  money 
when  you  give  your  piano  regular  care. 
Anyv  .iy,  the  piano  is  no  small  invest¬ 
ment.  and  it  deserves  the  care  you  give 
your  rar  in  order  to  keep  it  in  good 
running  condition. 

Evm  the  beginning  and  suspiciously 
unpn  inising  student  of  the  piano  de- 
KTS’cc  his  chance  with  a  piano  well  in 
nine,  with  a  pleasing  tone  quality,  and 
in  good  mechanical  order.  This  is  the 
only  way  he  can  derive  any  joy  out  of 
learning  to  play.  That  student  who 
show^  little  promise  to  begin  with  may 
develop  into  a  fine  player  if  he  has  a 
piano  that  responds  favorably  to  his  at¬ 
tempts.  But  the  student  who  has  to  try 
to  develop  musicality  on  a  “clunker”  is 
usually  licked  before  he  starts,  and  if  he 
has  talent  within  him,  it  will  fores’er 
be  latent. 


If  you  wish  to  know  more  about  the 
piano,  its  structure  and  its  care,  write 
the  PIANO  TECHNICIANS  GUILD, 
INCORPORATED,  1121  West  Drew 
Avenue,  Houston  6,  Texas. 

In  all  the  years  I  have  been  involved 
in  music  teaching  and  music  education, 
and  the  thousands  of  people  with  whom 
1  have  talked  over  the  entire  country  .  .  . 
and  abroad,  I  have  yet  to  meet  anyone 
who  regretted  their  ability  to  play  a 
musical  instrument.  How  could  they?  It 
it  such  pleasure  to  be  able  to  join  friends 
in  an  orchestra,  band  or  small  ensemble; 
it  is  wonderful  to  be  able  to  sit  down 
at  a  keyboard  instrument  and  relax  by 
playing  music  (no  matter  how  simple) 
that  offers  a  moment  of  beauty  or 
rhythmic  excitement.  I  have,  however, 
met  literally  thousands  who  have  ex¬ 
pressed  their  regret  of  having  never 
learned  to  play.  Many  of  these  people 
live  in  disgust  with  themselves  for  not 
having  applied  themselves  when  their 
parents  gave  them  the  opportunity  to 
study  music.  Some  of  these  can  justi¬ 
fiably  blame  the  uninspired  teaching 
they  received,  the  poor  instrument  on 
which  they  were  trying  to  learn  to  play, 
and  the  over  anxiety  of  the  parents  for 
rapid  progress.  For  the  most  part,  how¬ 
ever,  school  and  social  life  and  the  play¬ 
ground  overshadowed  the  discipline  ne¬ 
cessary  for  learning  to  play  an  instru¬ 
ment. 

If  these  people  only  realized  it,  there 
is  no  reason  why  they,  as  adults,  should 


EARN  $5.50  AN  HOUR 

I  K  you  play  tho  piano,  writo  Dapt.  S.  for 
"How  to  Earn  up  to  $10,000  a  yoar 
Toocking  tha  Wano"  (in  your  homo  or  lha 
Hudonh'  komot).  It's  Froo.  If  you  don't 
ploy,  toll  temoono  wko  doot. 

r  National  Piano  Toochor  Service 

j  3010  M.  W.  and  Avo.,  Mianii  37,  Fhi. 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Prances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  eloo- 
tronlc  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  puhllsh- 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving.  717  Oneida  St., 
Joliet,  Illinois  .  .  .  ‘The  ^Itor. 


It  doesn't  seem  possible,  but  here  it 
is  half-way  to  .spring  again.  March  has 
its  holidays,  we  know  —  but  there  is 
that  feeling  of  just  in-between  winter 
and  spring;  we  could  have  our  worst 
part  of  winter  and  we  could,  too,  start 
early  spring  rains  or  what-have-you.  So 
let’s  talk  about  a  different  phase  than 
usual  in  the  electronic  organ  world. 

Not  too  long  ago  a  book  came  to  our 
attention:  “Electronic  Organ  Hand¬ 
book”  by  H.  Emerson  Anderson  that 
sells  for  $4.95  and  contains  a  world  of 
information.  It  contains  information  on 
how  electronic  organs  work,  plus  specifi¬ 
cations  and  descriptions,  operating  prin¬ 
ciples,  circuit  diagrams,  and  mainte¬ 
nance  procedures  including  models  by 
Baldwin,  Conn,  Gulbransen,  Hammond, 
Kinsman,  Lowrey,  Thomas  and  Wur- 
litzer.  Aside  from  the  above  there  b  a 
chapter  on  how  electronic  organs  work 
and  one  on  how  to  take  care  of  your 
Leslie  speakers  that  so  many  feel  are 
so  vital  as  external  speakers  to  practic’ly 
all  organs  today.  While  this  book  will 
never  tell  you  how  to  play  your  little 
band  wagon,  it’s  full  of  diagrams  and 
know-how.  We  thought  you  might  like 
to  know  about  it. 

Too,  we  have  at  hand  a  release  on 
the  “first  three-manual  home  organ  in 
kit  form”.  The  picture  enclosed  sort  of 
makes  our  mouths  water:  it’s,  as  said, 
a  three-manual  organ,  three  full  organ 
keyboards,  a  horse  shoe  console,  a  con¬ 
cave  pedal  board  of  32  notes  (the  man¬ 
uals  have  61  notes)  and  yet  the  console 
occupies  but  29  inches  in  depth.  They 
say  that  kits  are  seldom  sold  for  the 
complete  organ  at  one  time;  in  other 
words,  a  builder  can  purchase  one  of 


not  tr>’  once  more  to  leant  to  play.  It  is 
never  too  late.  With  a  fine,  well  cared 
for  instrument,  a  skilled  teacher  and  a 
burning  desire,  nothing  is  impossible  to 
accomplish. 

The  End 


these  kits  at  a  time  and  proceed  just 
as  slowly  or  just  as  fast  as  time  or 
budget  allows.  This  is  the  Anisan  do-it- 
yourself  organ.  For  further  information 
you  can  write  to  “Electronic  Organ 
.Arts”,  Artisan  Hall,  4949  York  Blvd., 
Los  Angeles  42,  California.  Shades  of 
the  old  iheatre  organs! 

And  now  about  music :  it  won't  be 
long  until  Easter  and  while  most  of  us 
in  this  day  and  age  connect  Easter  with 
a  new'  outfit,  or  a  sort  of  dead-line  for 
having  a  new  spring  outfit  complete, 
there’s  a  lot  of  music  that  goes  with 
this  time  of  year,  too.  You,  for  instance, 
can  put  away  your  music  of  Christmas 
time  and  snow  and  sleigh  rides  (we 
hope)  and  turn  to  music  that  fits  with 
spring  fever  and  flowers  getting  ready 
to  shoot  up  out  of  the  ground  and  even 
thoughts  (if  you  still  think  in  terms  of 
clothes)  of  that  mess  of  sewing  you 
want  to  get  done  for  summer  —  you 
know,  that  Alice  blue  gown,  spring 
song,  Narcissus  et  cetera  —  there’s  a 
lot  of  it  both  old  and  new.  And  while 
it  seems  just  like  yesterday  we  spoke 
about  it:  it’s  getting  along  toward  that 
time  of  year,  too,  when  we  try  to  “clean 
up”  our  organ  playing  with  the  idea 
in  back  of  our  minds  that  it  won’t  be 
long  before  the  windows  are  open  again 
and  the  neighbors  will  hear  how  we’re 
getting  along.  We  trust  it’s  better.  And 
to  you  new  budding  organists,  “while 
there’s  life  there’s  hope”  so  stick  with 
it  and 

Happy  Practicing. 


Mr.  Arthur  Dougherty 
Interviewed 

{Continued  from  page  45) 

4.  In  his  New  Canaan  position  he 
has  been  active  with  the  New  Canaan 
Town  Players  as  musical  director  for 
their  production  of  “The  Pajama 
Game.” 

5.  He  has  served  as  a  member  of  ad¬ 
judication  and  audition  committees  for 
the  state  organizations  of  New  York 
and  Connecticut  as  well  as  the  MENC. 
Also  he  has  appeared  in  schools  of  New 
York  State  as  a  guest  conductor,  most 
recently  at  the  All-State  Sectional  held 
at  Fellsburgh  in  November,  1959. 

6.  Mr.  Dougherty  has  continued  to 
be  professionally  active  with  the  dance 
bands,  concert  bands,  and  musical  pro¬ 
ductions. 

We  feel  that  Mr.  Arthur  Dougherty 
has  not  only  made  New  Canaan  musi¬ 
cal,  but  a  nice  portion  of  America  also, 
don’t  you  agree?  We  think  he  is  quite 
a  man! 
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QlufU.” 

4^  Mofie^  ^UoH. 

50 

B  uying  a  musical  instrument 
is  a  long-term  investment. 
The  wise  investor  buys  the 
best  instrument  he  can  find 
at  the  price  he  wants  to  pay. 


W.  take  pride  in  the  fact 
that  Cundy-BETTON  E  Y 
Flutes,  Clarinets  and  Piccolos 
are  all  in  the  “blue  chip” 
category,  and  have  l>een,  for 
more  than  half  a  century. 

'T'here  is  no  speculation  in¬ 
volved  in  the  purchase  of 
any  C-B  instrument.  All  are 
fairly-priced  and  offer  extra 
dividends  in  superior  tone 
quality,  playability  and  the 
sheer  joy  of  owning  and  play¬ 
ing  a  truly  fine  instrument. 

Tk< 

CADET 

Flute 


Fine  intonation,  accurary  of 
scale,  ease  of  blowing  and 
feather-light  key  action . 

Heavily  silver-plated  nirkri 
silver.  Can  be  recoiiiiiiended 
with  confidenre  and  played 
with  pride. 

Send  for  descriptive  folder. 


CLARINETS  «  FLUTES 


A  Favorite  Nationally! 


Writ*  Today  to 

tht  Cundy-BETTONEY  Co.,  Ine. 

Hyde  Park  36.  Boston.  Mass. 


Flute  Questions 

{Continued  from  page  10) 

Music  Raview 

Adventures  in  Flute  Playing  by  Paul 
van  Bode  graven.  Book  Two,  pub.  by  the 
Staff  Music  Publishing  Co.,  Great  Neck, 
New  York.  $1.25. 

Book  one  was  reviewed  here  earlier, 
and  now  book  two  begins  with  the  sub¬ 
ject  of  dynamics  and  tempo.  This  is 
good  because  these  things  cannot  be 
learned  and  put  into  practice  too  early. 
This  is  still  in  the  elementary  stage,  and 
in  order  to  utilize  the  various  dynamic 
and  tempo  markings,  the  author  has 
used  primarily  well-known  melodies. 
Keys  introduced  include  up  to  three 
flats  and  two  sharps.  Range  is  up  to 
high  G,  which  is  where  it  should  be  by 
the  end  of  the  first  year  and  a  half  or 
so  of  playing.  This  is  a  nice  book  and 
can  be  used  alone  or  as  a  supplementary 
book  to  a  more  extensive  beginning 
method. 

First  Steps  to  Orchestra  for  flute  by 
Norma  L.  Perkins,  published  by  Gordon 
Music  Company,  Beverly  Hills,  Cal. 
$1.00. 

Here  is  another  cartoon  illustrated 
method.  The  range  presented  goes  to 
high  G,  but  the  rest  of  the  book  is  so 
exceedingly  simple  that  a  4th  or  5th 
grader  can  probably  finish  it  in  4  to  6 
weeks.  Only  accidentals  presented  are 
the  first  two  sharps  which  is  probably 
because  of  the  fact  it  is  designed  for 
students  playing  first  in  the  orchestra 
imtead  of  the  band.  The  F  sharp  is  pre¬ 
sented  immediately  with  two  fingerings, 
the  second  being  with  the  middle  finger 
of  the  right  hand.  In  such  a  simple  book, 
I  see  no  reason  to  confuse  the  issue,  and 
furthermore  do  not  believe  this  finger¬ 


ing  Should  oe  presented  at  all  until 
trills  are  used.  The  second  finder  F 
sharp  is  presented  with  directions  to  ust 
it  when  preceded  or  followed  l>y  L 
Other  than  this,  however,  there  are 
many  other  good  directions. 

Flut*  Quartuts 

Danse  Capriole  for  flute  quartet  by  Patd 
Koepke,  published  by  Rubank,  $1.25 
with  score. 

This  is  fairly  short,  in  the  key  of  F, 
with  some  good  rhythmic  problems,  and 
easy  second,  third,  and  fourth  (larts. 
Paul  Koepke  writes  catchy  tunes  and 
this  should  appeal  to  the  students.  This 
also  presents  a  good  opportunity  for  pre¬ 
cision  playing,  dynamics,  etc.,  without 
being  too  difficult.  About  a  grade  three. 

Fox  Fire  for  flute  quartet  by  Paul  Koep¬ 
ke,  published  by  Rubank,  $1.25  with 
score. 

This  quartet  is  in  6/8  time  with  no 
changes  other  than  a  ritard.  The  key  is 
G  minor  and  bounces  along  at  a  good 
rate.  A  good  piece  to  reach  proper  play¬ 
ing  of  6/8  in  two  beats  to  a  measure. 
Strictly  homophonic  —  all  parts  move 
in  parallel  motion. 

The  End 


Bound  Volunrte  No.  31 

Limited  Supply  Left 
Only  $4.95 

Bvmt  1mu«  frotn  September  IWt 
to  Jane  19M  beouttfwj  bound  In 
beavx  red  cloth  cover*  with  lodd 
embocsed  title.  Avoltadile  to  IM- 
rector*.  Student*,  usd  Ubmrton*. 

THE  SCHOOL  MUSICIAN 

4  E.  ClioloN  o  JoBet.  IS. 


UJm.  5.  HRVnES  (D, 

12  Piedmont  Street 


Boston  IB,  moss. 

FLUTES- 
PICCOLOS  . 

REPRIRS-RII  mohes 


n  f .  Bmnth  turn.  S.  HRVRES  CO. 

157  UJeit  S7th  Street.  Heui  Vork  19,  H  V 
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F.  E  Olds  &  Son  Announces 

S  holorship  Contest  Winners 

M".  R.  B.  Olds,  president,  announced 
the  ollowing  winners  of  the  third  an¬ 
nual  F.  E.  Olds  &  Son,  Inc.  scholar- 
diip  .iwards.  The  awards  were  open  to 
Juni  >r.  Senior  or  Graduate  students, 
who,  as  students  in  accredited  colleges 
and  iniversities  granting  degrees  in  mu- 
ric,  ^^ere  eligible  for  entry  in  the  contest. 
Pap<  rs,  theses  and  dis.sertations  on  any 
phas'  of  instrumental  music  were  elig¬ 
ible  to  be  submitted  as  contest  entries. 
The  entries  were  judged  on  the  liasis 
of  original  thought,  careful  research 
and  manner  of  presentation. 

The  purpose  of  the  awards  is  to  pro¬ 
vide  additional  incentive  for  creative 
Kholarship  in  the  field  of  instrumental 
music.  The  awards  provide  an  addition¬ 
al  indication  of  the  close  and  pleasant 
rrlatinaships  which  exist  between  schools 
and  industry’  in  the  musical  instrument 
field. 

The  entries  were  carefully  read,  eval¬ 
uated  and  rated  by  a  judging  com¬ 
mittee,  under  the  chairmanship  of  Mr. 

G.  C.  Bainum,  Director  Emeritus  of 
the  Northwestern  Bands,  composed  of 
the  following  eminent  music  educators: 
Walter  Beeler,  Director  of  Bands,  Ithaca 
College,  Ithaca,  New  York  —  Dr.  Wil¬ 
liam  D.  Revelli,  Head  of  Wind  In¬ 
strument  Department,  Director  of 
Bands,  The  University  of  Michigan,  Ann 
Aibor,  Michigan  —  Ralph  E.  Rush; 
Head  of  Music  Education  Departments, 
School  of  Music  and  School  of  Educa¬ 
tion,  University  of  Southern  California. 


Winner: 

Martin  J.  Kurka,  Appleton,  Wiscon- 
in.  “A  Study  of  the  Acoustical  Effects 
of  Mutes  on  Wind  Instruments.” 

Mr.  Kurka  is  a  graduate  of  Sioux 
Falls  College,  Sioux  Falls,  South  Da¬ 
kota.  where  he  majored  in  music,  was 
a  'member  of  the 
band,  the  or- 
chestra  and  the 
chorus.  He  stud¬ 
ied  for  and  re¬ 
ceived  his  Master 
of  Music  degree 
from  the  State 
University  of 
South  Dakota.  Mr. 
Kurka  was  bom 
in  Germany  and 
came  to  this  country  at  an  early  age. 
He  is  a  veteran  of  World  War  H,  hav¬ 
ing  served  in  the  U.  S.  Army  Signal 
Corps  in  the  European  Theater.  He  is 
a  brass  instmment  major  and  his  hob¬ 
bies  range  through  the  fields  of  ama¬ 
teur  radio,  electronics,  acoustics,  hi-fi, 
model  railroading,  and  music  composi- 

{Turn  to  page  61) 


Martin  J.  Kurka 


SOUTHERN  MUSIC  COMPANY 
PRESENTS 

MUSIC  roa  FLUTE 


ROMANTIC  ETUOES-Koahlar-Cavally  (Naw)  . . .  J.OO 

ORIGINAL  MELODIOUS  AND  PROGRESSIVE  STUDIES  FOR  THE 

BEGINNING  RUTIST-Cavolly  (Naw)  . . . . . .  J.OO 

IMPROVISATION-Guanlhar  (Naw)  . . . . .  1.00 

J4  ETUDES  ARTISTIQUES,  Op.  IS-Aodortan  . . . . .  2 JO 

24  PROGRESSIVE  STUDIES,  Op.  33-Andarfan  . . . .  1.50 

24  VIRTUOSITY  STUDIES,  Op.  60-Andarsan  .  4J0 

MELODIOUS  AND  PROGRESSIVE  STUDIES  FOR  FLUTE-Baok*  1  B  2  . Each  2J5 

Book  3 . 2.50 

MODERN  FLUTIST-Containt  30  Capricat-Karg-Elart  .  3.00 

24  FLUTE  STUDIES  ON  BACH'S  WORKS,  and  Famaua  Fluta  Solos  .  3  JO 

SIX  SONATAS— Bach-Da  La  Tournio-Wumiiiar  . . . . . . .  2J0 

SEVEN  SONATAS-HandahCavally  . 3.00 

24  SHORT  CONCERT  PIECES-Cavally  . . .  3J0 

Moiart-CONCERTO  IN  D  . . . . . .  2.00 

Moiart-CONCERTO  IN  G  . 2.00 

Talamann-SUITE  IN  A  MINOR  (Wummor)  . . . . . . . .  1J0 

Complata  catalog  on  roquatt;  contain!  music  formarly  in  tha  Andraud 
Wind  Instrumant  Library,  A.  R.  Casavont  Marching  Band  Books,  and 
listings  of  our  Foreign  Music  for  Winds. 


20  Miniature  Band  Scores  For  the  Asking 
SEND  FOR  THEM  TODAY 

SOUTHERN  MUSIC  COMPANY 

1100  Broadway  San  Antonio  6,  Texas 
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GET  YOUR  COPY  OF 

THE  NEW  SPRING  ISSUE  OF 


PROM  YOUR  FAVORITE 
MUSIC  DIAIER  .  .  . 

.Another  exciting  new  issue  —  and  again 
a  “must”  for  all  teachers,  studenu  and 
lovers  of  the  flute.  Contributors  and 
featured  artists  include  John  Bitter, 
Byron  Hester,  James  Hosmer,  Clarence 
Kelley,  Marcel  Moyse,  Albert  Saurini 
and  others.  Editor  is  Robert  Cavally. 

Flute  Forum  is  supplied  at  thoroughly 
insignificant  cost  to  any  and  all  retail 
music  dealers.  Stop  at  your  favorite  store 
and  ask  for  your  copy  of  this  treasure- 
house  of  flute  information. 


W.  T.  ARMSTRONG  CO„  INC.,  ELKHART,  INDIANA 
RBakan  of  Hm  camplata  raisfa  of  apaw  pipa  voicas  —  C  cosscort, 
lb  sapraoa  «isd  O  aha  flwfa*,  piccalos 
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{Cnntittvrd  from  page  12) 


It  is  worth  your  time  to  spend  a  few 
iiionicnts  and  evaluate  your  p<Tsoiul 
warm-up  procedure.  It  is  a  most  im¬ 
portant  few  minutes  for  every  musician 
who  has  any  respect  for  his  time  and 
in  music. 


tion  and  realize  that  you  are  in  the 
presence  «>f  musicians  intent  upon  pre¬ 
paring  for  a  rehearsal  with  pur])ose,  to 
make  music  and  to  achieve  a  l>etter  re¬ 
sult  than  liefore.  The  first  situation  de¬ 
scribed  would  lead  one  to  believe  that 
ihe  players  felt  their  musical  instru¬ 
ments  were  toys. 

Any  playing  in  an  undisciplined  or 
sloppy  way  has  a  strong  tendency  to 
break  down  good  habits  of  playing 
which  have  taken  much  practice  and 
time  to  acquire.  Wanning  up  on  the  cur¬ 
rent  “pop”  tunc  only  reinforces  this  set 
of  bad  habits. 

The  playing  of  extreme  high  register 
notes  on  a  cold  stiff  embouchure  tires 
the  embouchure  quickly  and  also  rein¬ 
forces  the  bad  habit  of  excessive  pres¬ 
sure  which  destroys  flexibility  and  sensi¬ 
tive  lip  response.  This  player  will  never 
develop  beauty  of  tone.  His  .sound  will 
be  hard  and  shrill.  He  will  later  be 
disappointed  in  not  being  able  to  keep 
up  with  his  friend’s  technical  develop¬ 
ment.  While  the  young  embouchure  re- 
tovers  quickly  from  punishment,  the 
continuation  of  the  habit  of  heavy  play¬ 
ing  eventually  means  playing  (and  not 
very  well)  on  a  tired  and  swollen  em- 
Imuchure.  The  strong  possibility  of  dam¬ 
age  to  the  embouchure  is  not  to  be 
discounted. 

It  is  natural  to  experiment  with  an 
instrument  and  get  to  know  just  what 
tricks  are  possible  and  how  they  are 
accomplished.  It  is  wise  to  leam  these 
on  an  embouchure  which  is  carefully 
warmed  up  and  under  the  supervision  of 
a  teacher.  You  will  never  get  a  new 
embouchure  to  experiment  with! 

The  playing  of  Jong  tones  to  develop 
control,  know  the  capacity  of  your  wind 
support  and  the  accurate  handling  of 
crescendi  and  decrescendi  is  also  impor¬ 
tant.  It  should  be  a  mark  of  your  good 
taste  and  musical  ear  that  you  never 
let  your  sound  get  out  of  control  It  is 
easy  to  get  “sounds”  from  an  instru¬ 
ment  and  very  difficult  to  play  with  a 
consistantly  beautiful  tone. 

Warming  up  should  be  a  daily  pro¬ 
cedure.  It  should  be  done  with  system. 
You  should  be  sensitive  to  the  amount 
needed  before  you  are  fully  responsive 
and  ready  to  take  on  anything  which 
is  likely  to  occur  in  your  parts.  Most 
players  have  found  gentle  playing  of 
slurs  and  scales  flex  their  embouchure 
and  renew  their  intimacy  with  the  re¬ 
sponse  of  the  instrument  Such  studies 
are  found  in  Arban,  almost  every  ele¬ 
mentary  method,  Vol.  II  of  the  Clarke 
Technical  Studies,  Walter  Smith’s  Up 
Flexibility,  Schlossberg  Studies,  etc. 


effort  spent 

While  commenting  on  bad  habits  ob¬ 
served,  I  note  the  interest  and  increase 
in  Stage  Bands  or  Dance  Bands,  if  you 
will!  I  feel  that  many  fine  arrangements 
are  now  being  written  for  this  medium 
and  they  are  eminently  sensible  in  the 
demands  they  make  on  the  players 
However,  unless  the  player  has  an  in¬ 
telligent  and  practical  warm-up  pro¬ 
cedure,  a  strong  discipline  in  his  play- 
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be  uM'd. singly  or  in  any  combination. 
Excellent. 

CUss  cs  for  Brass  Choir,  scored  by  Clif~ 
ford  P.  Barnes,  published  by  Robbins 
Hush  Corp.,  full  score  $2.50,  parts 
$1.00  each 

Here  are  eight  works  scored  for  three 
tiuni|>ets,  four  French  horns,  three 
troml>ones,  baritone  (either  clef),  tuba, 
limp-mi  and  drums.  They  are  suitable 
for  your  symphony  orchestra  brass  and 
percussion  section  or  a  selected  group 
from  your  band.  They  are  excellently 
■cored  by  a  brass  man  who  knows  the 
potential  of  the  medium.  Highly  recom¬ 
mended  for  the  high  school  group. 

Robbins  Collection  for  Brass  Choir, 
scored  by  Clifford  P.  Barnes,  published 
by  Robbins  Music  Corp.,  full  score 
|2.0f).  parts  .85^  each 

Here  are  eight  selections  for  the  brass 
choir  and  drawn  from  movie  musical 
■cores  in  the  main.  Also  included  is 
Mardi  Gras  from  the  Mississippi  Suite 
by  Ferde  Grofe.  The  scoring  is  the 
tame  as  the  above  collection.  The  ma¬ 
terial  should  lend  itself  to  light  per¬ 
formance  as  well  as  training  for  the 
brass  group.  Very  well  done. 

Five-Part  Brass  Music,  Volume  I,  by 
Johann  Pezel,  published  by  Musica 
Rara.  score  and  parts  $7.50 

This  is  the  first  of  three  volumes 
which  will  contain  the  complete  works 
(76)  of  Pexel  in  numerical  order.  They 
are  based  upon  the  1 685  part  books  and 
have  been  transposed  one  tone  lower 
to  be  as  close  as  possible  to  the  true 
pitch  at  which  they  were  played  in  the 
seventeenth  century.  Volume  I  contains 
twenty-five  works  including  Intradas, 
Allemandes,  Ballets,  Courantes,  Sara- 
bandes  and  Gigues.  The  scoring  is  for 
two  trumpets  and  three  trombones.  A 
French  horn  part  is  included  as  a  sub¬ 
stitute  for  trombone  I  if  desired.  Ex¬ 
cellent. 

The  End 

Scientist  With  A  Horn 

{Continued  from  page  31) 

scnce.  Weak  excuses  aren’t  tolerated.  If 
a  youngster  is  not  sincerely  interested 
in  playing,  there  are  many  replacements 
eager  to  take  his  place. 

“Since  we’re  not  subsidized,  John 
Harris  always  ends  up  buying  the  music. 
I  have  to  spend  many  extra  hours  build¬ 
ing  trombone  and  trumpet  stands,  mutes, 
and  other  needed  accessories.  Moreover, 
we  often  provide  transportation  for  the 
youngsters  to  and  from  rehearsals  since 
many  are  below  driving  age.” 

“Certainly,”  muses  Dr.  Dimond, 


“such  minor  problems  are  all  washed 
away  and  forgotten  when  Fm  up  on 
the  stage  with  them.  When  they  play, 
they’re  really  with  it!” 

The  End 

Scholarship  Contest  Winner 

(Continued  from  page  59) 

tion.  He  has  directed  high  school  and 
grade  school  bands  and  choruses  and 
church  choirs  in  South  Dakota,  Iowa. 
Florida  and  Wisconsin.  He  is  presently 


teaching  in  the  Appleton,  Wisconsin 
schools. 


Chivalry  . . .  Not  Dead  Yet 

The  bus  was  crowded  when  the 
young  lady  got  on,  and  a  young  man 
attempted  to  rise.  She  pushed  him 
back  gently,  and  he  tried  to  rise  again. 

"No,  no,  thank  you,”  she  said,  push- 
ing  him  back  again. 

"Please  let  me  get  up,  lady,"  he 
protested.  “I’m  three  blocks  past  my 
stop  now." 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICESI 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STSHO 
MOOIL1S  Two-*ectlon 
stand.  Ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22* ,  extends 
to  sr.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $33.00  per  doz. 

S-YEAR 

REPLACEMENT 
W 


MODiL  ts  Professional 
quality  3-sectlon  stand  that 
Is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  00'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen ,  $51 .30  per  doz. 

ORCHISTRA  STAMP 
MODIL  SSR  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  Into  desired 
slot.  Made  from  IS-gauge 
steel,  20'  X  14'  with  2'/i' 
shelf.  Non-slip  extension 
rod;  33'A’  to  55'  adjustable 
height.  Exclusive  3-polnt 
suspension  base  Is  extra 
rugged,  finished  In  black 
crackle.  Each,  $12.00.  Par 
Dozen,  $138.00 


SV  LIAOIMS  MUSIC  WHOLISALIRS-SOLD  AT 
LIAOINS  MUSIC  STORIS. 
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61 


QUALITY  CONTROLLED 
Finest  Cane  REEDS 
FOR  ALL  CLARINETS 


AND  SAXOPHONES 

A  Rico  reed  feels  and  pLsys  right 
every  time  bemuse  it’s  made  of  top 
quality  cane,  carefully  controlled  at 
each  step,  graded  correctly,  accu¬ 
rately  style  cut.  At  music  dealers 
everywhere. 


By  Answering 
The  Advertisers  In 
Your  5M,  You  Make 
The  5M  Continue 
To  Grow 


THE  CLARINET  CORNER 

{Continued  from  ftage  16) 


The  composer  is  Chairman  of  the  Grad¬ 
uate  Division,  School  of  Music,  Milli- 
kin  University  (Decatur,  Illinois).  His 
number  is  a  pleasant  little  work  in  the 
Grade  3  calibre.  The  music  is  placed  in 
6/8,  in  an  easy  sway,  and  uses  the  keys 
of  F  and  C.  Most  of  the  solo  is  in  the 
middle  or  sweet  range.  The  range  ex¬ 
tends  no  higher  than  D*;  there  is  only  a 
little  chalumeau  work.  Though  there  are 
some  throat  tone  passages,  cross  rhythms, 
and  octave  leaps,  the  technique  is  not 
demanding  for  the  Grade  3  player.  Clear 
two  page  concert  size.  Class  3. 

Lullaby  for  B\)  clarinet  and  piano,  by 
Clement  Lenom,  arr.  by  Francis  Find¬ 
ley,  Cundy-Bettoney,  $2.00,  1960. 

The  music  is  taken  from  the  original 
solo  for  oboe  and  orchestra.  It  is  placed 
in  A|)  and  appears  as  an  Andante  Mod- 
erato  in  4/4.  As  in  the  Emch  work,  the 
greater  part  of  the  solo  lies  in  the  mid¬ 
dle  ranges,  there  is  little  low  register 
work.  The  range  extends  no  higher  than 
E|>’.  But  for  a  couple  of  measures  of 
scalewise  sixteenths,  there  is  little  tech¬ 
nical  work.  Clear  concert  size  parts. 
Grade  3.  The  alto  sax  version  retains 
the  concert  key,  A|).  For  those  students 
having  low  note  troubles,  there  are  al¬ 
ternate  passages.  For  the  sax,  the  range 
will  be  C  —  Bb*. 

Song  Without  Words,  by  Arkadie 
Kouguell,  Sam  Fox  ( 1 1  West  60th 
Street,  New  York  23,  N.Y.)  $1.00,  1960. 
The  solo  was  written  with  the  young 
player  in  mind.  The  one  page  part  con¬ 
tains  no  real  difficulties.  Set  in  Bb 
minor  and  as  an  Andante  3/4,  the  music 
is  restricted  to  the  clarinet’s  sweet  range: 
from  open  G  to  C®.  The  piano  part  is 
more  challenging.  With  attention  to  de- 
taib,  the  solo  can  offer  value.  Grade  2 
for  the  clarinet  part. 

Lydia  for  Bb  clarinet  and  piano,  by 
Miklos  Rozsa,  arr.  by  Harry  Huffnagle, 
Sam  Fox,  $1.25,  1960. 

The  number  is  recorded  on  Golden 
Crest  RE  7003  by  Bob  Lowry.  A  twelve 
bar  introductory  dialogue  between  clar¬ 
inet  and  piano  precedes  the  theme 
proper.  The  harmony  is  traditional  but 
also  rich.  The  waltz  lays  well  though 
the  cadenza  will  require  some  attention. 
For  that  light  moment.  Grade  3. 

Rickshaw  Ride  for  Bb  clarinet  trio  and 
piano,  by  Joseph  Cleber,  arr.  by  Marcel 
G.  Frank,  Sam  Fox,  $1.75,  1960. 

The  music  is  in  an  alla-breve  march 
tempo,  keys  of  Db  and  Bb.  The  first 
section  offers  short  detached  notes  and 
scalewise  passages;  this  is  contrasted 


with  a  second  section  in  which  all  parti 
move  chordally.  The  piano  merely 
thumps  out  the  rhythm  and  does  not  get 
m  the  way.  But  for  some  first  clarinet 
passage  work,  the  number  is  not  de¬ 
manding.  Class  3. 

Collections 

Easy  Clarinet  Solos  or  Duets,  arr.  and 
edited  by  Jay  Arnold,  Amsco  Music 
Publ.  Co.  (240  W.  55th  St.,  New  York 
19,  N.  Y.),  $1.75,  1960. 

The  collection  may  be  used  for  both 
solo  or  duet  woric;  separate  first  and 
second  clarinet  parts  are  provided.  One 
must  point  to  the  clarity  of  printing 
and  the  attractiveness  of  this  editioa 
Since  similar  books  exist  in  this  seriei 
for  flute,  trumpet,  sax,  and  trombone, 
a  number  of  combinations  come  to  mind. 
It  would  be  possible  to  combine  a  first 
flute  with  a  second  clarinet;  other  com¬ 
binations  are  readily  seen.  There  is  a 
wide  variety  of  selection  but  generally 
we  would  classify  the  numbers  as  “well 
known  tunes”.  Included  among  the  forty- 
five  airs  are  patriotic  tunes,  cowboy 
songs,  religious  melodies,  and  thema 
from  Chopin,  Sibelius,  and  many  others. 
Grade  3. 

Ecuy  Saxophone  Solos  or  Duets,  art. 
and  ed.  by  Jay  Arnold,  same  data  as 
above. 

The  collection  of  materials  here  is  the 
same  as  that  for  the  clarinets.  The 
music,  by  and  large,  falls  in  the  me¬ 
dium  category.  Some  numbers  are 
sustained,  others  short  and  detached. 
Recreational  and  enjoyable  for  the  Eb 
alto.  Grade  3. 

More  Easy  Clarinet  Solos  {.for  Solo  or 
Duo),  arr.  by  Jay  Arnold  and  Charles 
Lindsay  Jr.,  Consolidated  (240  W.  55th 
Street,  New  York  19,  N.  Y.),  $1.75, 
1960. 

Like  the  above  Easy  series,  this  collec¬ 
tion  contains  separate  clarinet  parts 
There  are  folk  songs  here,  and  also 
symphonic  themes,  popular  favorites, 
etc.  Works  of  Bach,  Schubert,  Proko- 
fieff,  Beethoven,  Brahms,  Stravinsky, 
and  others  are  included.  Clearly  printed 
Grade  3. 

More  Easy  Saxophone  Solos  {for  Solo  or 
Duo),  data  as  above. 

Again,  it  is  possible  to  combine  various 
instruments.  The  technique  is  only  mod¬ 
erate  for  the  Eb  alto.  Grade  3. 

The  End 
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COVER  PHOTO? 

If  you  hove  one,  send  it 
to  us.  It  might  bring  you  $25.00 
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SOME  FINE  RECORDS 


Coral  Records 

CRL  57321  —  THE  MUSICAL  KEY- 
BOAR  i)S.  CRL  757321  —  (STEREO) 
The  Musical  Keyboards  consists  of 
Buddy  Russel,  piano;  Jerry  Altes,  or¬ 
gan;  and  John  De  George,  drums.  The 
romb(j  enjoyed  constant  bookings  for 
jrsrral  years,  but  gained  their  tremend¬ 
ous  popularity  after  an  appearance  on 
the  Arthur  Godfrey  Talent  Scout  pro¬ 
gram.  This  album  is  divided  into  two 
moods  that  display  the  complete  virtuos¬ 
ity  of  group.  There  are  lyrical  inter¬ 
pretations  of  romantic  ballads  and  a 
rompli'te  switch  to  “novelty”  with  some 
unique  honky-tonk  inventions. 

CRL  57323  —  PIETRO  DEIRO  — 
CRL  757323  —  (STEREO) 

This  is  a  first!  A  collection  of  well 
known  orchestral  works  performed  by  a 
symphony  orchestra  composed  solely  of 
ingeniously  modified  accordions.  The 
instruments,  created  in  Italy,  simulate 
the  various  tonal  ranges  and  colors 
found  in  a  conventional  orchestra.  They 
are  capable  of  reproducing  every  instru¬ 
ment  of  the  orche.stra.  With  the  perfec¬ 
tion  of  these  magnificent  instruments, 
came  the  introduction  of  the  Accordian 
Symphony  Society  of  New  York,  and 
the  most  unusual,  exciting  new  sound 
in  the  music  world.  Mr.  Diero  has  dedi¬ 
cated  his  life  to  the  accordian,  and  was 
instrumental  in  pioneering  the  Orches-. 
tra.  The  personnel  that  comprises  this 
illustrious  group  represents  the  most  out¬ 
standing  accordion  talents  in  the  coun¬ 
try.  This  is  an  album  that  warrants  at¬ 
tention. 

CRL  57350  —  DANCE  TONIGHT 
. . .  THE  NEWPORT  YOUTH  BAND 
under  the  direction  of  MARSHALL 
BROWN.  CRL  757350  —  (STEREO) 
Much  has  been  said  about  this  group  of 
talented  youngsters  who  range  in  age 
from  fourteen  to  eighteen  years.  They 
play  the  “swinginest”  jazz  ever,  but  are 
also  capable  of  producing  some  wonder¬ 
ful,  danceable  sounds.  This  is  their  very 
first  album  of  dance  music,  and  one 
we  guarantee  will  start  your  toes  tap¬ 
ping.  We  would  like  to  mention  just 
a  few  of  the  tunes  that  are  included; 
.\utumn  NcKtume,  Talk  of  the  Town, 
Flamingo,  and  How  Come  You  Do  Me 
Like  You  Do. 


(XU.  Vx^e/tluAcu^  JImAa,  tixOA/s^  a. 
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SOLOIST  REEDS 


On  sale  at  batter  mutic  stores  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 


School 

Musician 


Now  you  can  build  an  easy  reference  library  to  the  many  fine  articles  and 
clinical  columns  which  appear  in  THE  SCHOOL  MUSKUAN.  Slip  each  monthly 
Issue  into  this  handsome  red  and  gold  binder.  The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  In  gold  on  the  cover.  It  holds  a  full  year’s  subscription,  and 
will  make  a  most  attractive  addition  to  your  office,  music  room,  school  or  home 
library.  The  binder  has  10  removable  steel  rods  which  are  easily  operated  to  pot 
copies  in  (or  to  remove  them  if  necessary). 

Does  not  require  punched  holes  which  destroys  the  appearence  of  a  professional 
publication.  The  binder  has  a  reinforced  stiff  back  which  is  lined  for  greater  wear. 

Send  RBmittance  or  purchage  order  to: 


Real  Two-Some 

Wife:  “Waltz  a  little  faster,  dear; 
ley’re  playing  a  rhumba.” 


THE  SCHOOL  MUSICIAN 


Safety  Unto  the  Last 

Always  drive  so  that  your  license  ex¬ 
pires  before  you  do. 


4  East  Clinton  St, 


THE  PERCUSSION  CUMC 


{Continued  from  page  18) 


angir  &  Small  Snare  Drum,  (2)  Wood 
Block  &  Large  Snare  Drum,  (3)  Casta* 
nets  &  Large  Tom-Tom,  and  (4)  Sus¬ 
pended  Cymbal  &  Bass  Drum.  Per¬ 
formance  time:  c.3:30.  Gr:  III. 


/  , 

Scherzino  —  Warren  Benson  —  G. 
Schirmer,  Inc.  —  price:  $1.00. 
Instrumentation:  (1)  Triangle  &  Milk 
Bottle,  (2)  Wood  Block,  (3)  Small 
Snare  Dnim,  and  (4)  Small  Tom-Tom. 
Performance  time:  c.l:10.  Grade:  II- 
III. 


Fughetta  alia  Siciliana  —  Warren  Ben¬ 
son  —  C.  Schirmer,  Inc.  —  price:  $1.00. 


SOUND  Md  FEEL! 


Those  iurodtcfltt  so  important  to 
both  professional  and  student  per¬ 
cussionists  are  built  richt  Into 
every  fine  Weather  Kin(  f^uct. 
This  is  a  result  of  ethaustive 
research,  trial  and  development 
by  leadinc  professional  per¬ 
cussionists. 

Weather  King  Dram  Heads  offer 

you  excellent  stick  and  brush 
response,  even  thickness  and  are 


SUPLRl  ATIV 


t s( HI  nd ! 

IVh'I’ 

ABULOUS  I  V  V  I  • 


unaffected  bv  any  vreather.  The 
crisp  soundine  long  lasting 
mum  SURTAX  is  not  found 


on  any  other  make. 

Weather  Khii  Draatlce  Pads, 

new  and  made  in  4  sizes,  are 
designed  to  accurately  simu¬ 
late  the  feeling  of  an  actual 
drum. 

Weather  Mag  Oram  Sticks  will 
delight  you  with  their  crisp 
response  and  fast  controlled 
action.  Warp-proof,  chip  and  nick 
resistant,  fhese  drum  sticks,  hi 
9  great  models,  offer  you  real 
economy  and  superb  quality 
See  and  try  these  fine  products  at 
leading  music  stores  everywhere 


WEATHER 
KING  ' 


DRUM  HEADS 
DRUM  STICKS 
PRACTICE  PADS 
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INC.  12804  Raynier  Stroot,  North  Hollywood.  Cdhforni,! 
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Just  request  un 
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Send  far 
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price  list  now! 


AMRICAN  RAWHIDE  MFC.  COMPANY 

Oopt.  SM;  1103  N.  North  Branch  St.,-  Chicago  22,  III. 

Please  seixl  FREE  hondy  reference  Price  List  for  1961 


Instrumentation:  (1)  Tambourine 
Snare  Drum,  (2)  Triangle  &  Fk 
Drum,  (3)  Suspended  Cymbal  &  I,a!^ 
Tom-Tom,  and  (4)  Gong  &  Bass  Dr\ 
Performance  time:  c.l:45.  Grade:  III 


Contemporary  Percussion  Technique  t 
Method  —  Vernon  F.  Leidig  —  High 
land  Music  Company  —  price:  |3,0t 
The  method  was  organized  to  give  ba 
information  into  the  knowledges  of  trch 
niques  for  the  various  percussion  imt 
ments.  The  material  is  so  designed  fe 
the  development  of  basic  perf..rinano 
skills  that  can  be  acquired  in  one  sen: 
ester.  The  method  eliminates  a  perL 
gogical  approach,  repetitious  eli  im  m 
rhythmic  and  musical  symbolism, 
precludes  one  has  the  basic 
ship  prior  to  working  in  this  rnoihcd 
Excellent  illustrations  accompany  thi; 
method.  Organized  into  four  <  hapt 
the  method  is  concerned  with  the  tnli- 
niques  and  application  of  indefinite  is 
definite-pitched  instruments. 

In  conclusion,  I  should  like  to  mm 
tion  a  school  of  percussion,  nenly  or 
ganized,  that  will  offer  to  desirous  u! 
ented  school  drummers  and  mu.sic  edu¬ 
cators  a  two-week  summer  Percussiai 
Workshop.  It  will  not  be  a  camp.  Tema 
tively  scheduled  from  June  I9th  to 
July  1st  in  the  Denver  Metropolitas 
Area.  If  you’re  interested,  why  iw 
write  to  me  for  further  information. 


SI 


f 


The  End 


Let's  Look  At  Methods 


{Continued  from  page  29) 


most  wcicoi 
clear  on  he; 

Pint  vl., 
lives);  seco 
C.)  and  va 
poBtion;  ba 
Keys  F,  E 


Dt  Leon,  C 
tie  Coquetti 
IJ30;  B,  $; 
[arts 

A  bright 
Spain  for 
with  rapid 
high  notes  : 

Parts  are 
would  have 

First  vl., 
Kventh;  sec 


COMMENTS:  This  is  an  easy  hand 
method  designed  with  the  young  player 
in  mind.  If  you  start  a  lot  of  beginnen 
two  or  three  times  a  year  as  we  do  and 
find  yourself  going  a  bit  stale,  this  booh 
may  be  a  refreshing  change  of  pace  for 
you.  More  important,  it  may  be  helpful 
in  stopping  a  high  mortality  rate  among 
beginners.  It  is  well  worth  a  try  in 
either  case.  It  seems  to  be  a  mistake  to 
fear  using  a  new  method.  Send  for  a 
copy  and  see  for  yourself. 

The  End 


N«xt  Quwstion 
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Keys  D, 
utes.  Grade 


and  we  recommend  its  use  if  this 
method  is  employed.  It  costs  $2.00  arid 
student  books  are  85^,  but  available  for 
only  the  following  instrumentation; 
Flute,  B[)  Clarinet,  Alto  Saxophone 
Tenor  Saxophone,  B|>  Comet,  Trom¬ 
bone,  Drums,  Conductor. 


CITY . STATE. 


.A  small  boy  was  dolefully  prartidlf 
his  piano  lesson  when  a  salcsiiHB 
knocked  on  the  door. 

“Son,  is  your  mother  home?” 

“What  do  you  think?”  answered  tht 
boy. 
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String  Clearing  House 

{Continued  from  page  25) 

most  welcome.  The  print  is  large  and 
clear  oti  heavy  stock. 

Pint  \l.,  first  and  third  position  (<x;> 
Bves);  second  vl.,  third  vl.,  (viola  T. 
C.)  and  va.,  first  position;  cello,  third 
position;  bass,  second  position. 

Keys  F,  Bb-  Time  4:20.  Grade  III. 

De  Leon,  Callejon  &  Quirogo,  The  Lit¬ 
tle  Coquette,  Pub.  Mills,  Price:  Set  A, 
J3J0;  B,  C,  $6.50;  Pa.  Cond.  75^; 
parts  3^4- 

A  bright  and  saucy  selection  from 
Spain  for  more  advanced  orchestras 
with  rapid  scale  runs  in  the  reeds  and 
high  notes  in  the  brass. 

Parts  are  large  and  clear.  A  full  score 
would  have  been  helpful. 

First  vl.,  third  position  to  beyond 
rventh;  second  vl.,  first  and  fourth  po¬ 
rtion;  va.,  first  position;  cello,  second 
position;  bass,  fifth  position. 

Keys  D,  d  minor,  a,  A.  Time  3  min- 
Hfes.  Grade  IV. 

The  End 


Cover  Photo 

MASS  QUARTET  .  .  .  .  TIm  Brou 
Qworlwt  is  pwrhopt  on«  of  Hi*  most 
popular  school  ons*inbl*s.  Th*  public 
Moms  to  liko  Hi*  vorsotilo  sounds  thert 
or*  possibi*  with  this  combination  of 
instrumonts.  By  ploying  o  F  or  FF 
toiumo,  th*  offoct  is  brilliant,  whil* 
th*  P  and  PP  offocts  or*  likonod  to 
that  of  on  organ  or  choir.  Litorotur* 
lor  this  onsombi*  is  almost  unlimitod. 
Th*  most  common  instrumontotion  for 
th*  Brass  Qwortot  is  shown  on  this 
smnths  cev*r:  2  cornots  (tnimpots),  bori- 
tono,  and  trombon*. 

Th*  outstanding  Brou  Quortot  shown 
on  th*  covor  is  from  th*  Hammond 
High  School  Bond  of  Aloa,  Virginia, 
consisting  of,  (I  to  r),  John  Boggott, 
trompot;  Goorgo  Thomas,  boritono;  Jock 
Boatright,  trombon*;  and  Joff  Sooli, 
trwmpot.  Th*  *ns*mbl*  is  train*d  by 
Mr.  J.  J.  Adgoto,  Coordinator  of  Music 
of  th*  Aloa,  Virginio  Public  Schools. 
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1962  U.S.A.  High  School 
Band  Organized  By 
First  Chair  of  America 

{Continued  from  page  33) 

cities  in  most  of  these  countries:  France, 
Italy,  Switzerland,  Belgium,  Holland, 
and  England. 

It  is  planned  to  arrange  a  dinner  for 
the  band  in  Nice,  France,  to  which  will 
be  invited  Lions  Delegates  from  every 
nation  in  the  world  who  will  be  asked 
to  sit  with  the  members  of  the  United 
States  of  America  High  School  Band. 
This  will  be  the  greatest  opportunity 
ever  given  to  a  group  of  American 
young  people  to  disseminate  good  will 
around  the  world. 

While  a  relatively  small  number  of 
bands  in  each  state  have  been  given  the 
opportunity  to  furnish  members,  it  is  not 
our  purpose  to  leave  out  any  outstand¬ 
ing  organization  whose  director's  name 
we  may  not  have.  The  director  of  any 
such  organization  who  is  interested  is 
invited  to  write  to  Roy  M.  Martin,  P.  O. 
Box  125,  Greenwood,  Mississippi  for  in¬ 
formation.  Up  to  such  time  as  the  maxi¬ 
mum  number  of  members  has  been 
reached,  other  members  will  be  added. 
All  that  is  required  is  that  an  organiza¬ 
tion  be  of  such  quality  that  members 
can  be  accepted  from  it  without  the 
necessity  of  auditioning  which  is  impos¬ 
sible  because  of  distances  involved.  No 
registration  can  be  accepted  after  the 
maximum  number  has  been  reached.  We 
purposely  delayed  the  publication  of 
this  article  until  such  time  as  the  mini¬ 
mum  enrollments  had  been  made.  It  is 
our  hope  that  every  state  may  be  repre¬ 
sented  by  at  least  one  member  of  this 
great  band  which  is  going  to  be  known 
worldwide.  We  believe  that  the  liand 
will  do  much  to  improve  the  standards 
and  to  promote  greater  interest  in  the 
liands  throughout  the  nation.  | 

The  End  I 
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UNIFORMS  FOR  SALE 


BIG  BARGAINS!  SCHOOL  BANDS.  CHORAL 
GROUPS,  orchntrat.  Ivory  white  tingle 
breasted  coat*  with  ihawl  collar*,  very 
■lightly  u*ed,  all  aizes,  cleaned  and  preased. 
Excellent  condition  $5.00  each.  Tuxedo 
trousers,  cool  cloth,  blue  woolens  $4.00  $5.00. 
Sashes,  new,  assorted  colors,  $2.00;  Used, 
$1.00.  Tuxedo  shirts  dress  formals,  three 
$5.00.  1000  ties,  new  assorted  colors  50c 
each.  Late  style  tuxedo  suits  $20.00,  $15.00. 
Midnight  bluet,  blacks,  leaders  late  style 
coats  assorted  colors  $7.00.  Full  dress  suits 
like  new,  latest,  $25.00.  Beautiful  maroon 
velvet  curtain  (11  x  33)  bargidn  $90.00, 
cost  $300.00.  Beautiful  flashy  new  girls  cos¬ 
tumes  $8.00.  Bargain  25  white  Ivory  coats 
$50.00.  Forty  mess  Jackets  (34  to  42)  color 
silver  gray,  bargain  $12O.0O.  New  clown 
suits,  big  Hash  colorful  silks  satins  new 
$10.00.  Clown  wigs,  red,  part  bald  $5.00. 
New  big  clown  shoes  $5.50.  Clown  comedy 
tramp  suits,  $7.00.  Free  lists.  AI  Wallace, 
2453  N.  Halsted  St.,  Chicago  14,  Ill. 


FOR  SALE:  NINETY  GREEN  AND  GOLD 
Junior  high  school  band  uniforms,  com¬ 
plete;  also  eight  majorette,  one  drum  major, 
one  white  band  directors  uniforms.  Seven 
year*  old,  good  to  excellent  condition.  Con¬ 
tact  Michael  A.  Torino,  Park  Terrace  Junior 
High  School,  East  McKeesport,  Pa. 


EXCELLENT  BARGAIN  I  FOR  SALE  I$$  1$ 
ox.  all  wool  twill  uniforms  plus  30  separate 
coats.  Solid  gray  double  breasted  uniform 
coats  trimmed  with  royal  blue.  Trousers 
solid  gray  with  blue  stripes.  Military  caps. 
$4(10.00  will  take  all.  Write  F.  C.  Herndon, 
I,amar  Consolidated  High  School,  Rosen¬ 
berg,  Texas. 


FOR  SALE:  BAND  UNIFORMS.  SIXTY, 
eight  wool,  maroon  and  white,  complete 
with  shakos,  citation  cords  and  plumes. 
Write  J.  I).  Clary,  Supt.,  Stuttgart  Shoots, 
Stuttgart,  Arkansas. 


FOR  SALE:  $500.0*.  USED  BAND  UNI- 
forms,  95  band  uniforms,  gray  trousers, 
garnet  Jackets,  8  color  guard  uniforms,  (I 
white  majorette  uniforms,  2  white  drum 
major  uniforms.  Write  Dr.  I,.  R.  Taggart, 
Asst.  Supt.,  Ambridge  Borough  School  Dis¬ 
trict,  Ambridge,  Pa. 


FOR  SALE:  FORTY  ADULT  BAND  UNI- 
forms.  In  good  condition.  Pershing  raps, 
double-breasted  coats,  and  trousers  are 
light  gray  trimmed  in  royal  blue  and  gold. 
Suitable  for  city  band  use.  Very  reason¬ 
able.  Chilton  City  Band,  210  North  Madi¬ 
son  Street,  Chilton.  Wisconsin. 


FOR  SALE:  SIXTY -SEVEN  SINGLE- 
breasted,  wool  gabardine  band  Jackets, 
royal  blur  with  white  trim,  sizes  27  thru 
46;  white  belts,  officer  type  blue  and  white 
hats,  blur  ties  in  good  condition.  Delta 
(Aunty  Joint  School  District  No.  50,  Route  1. 
Box  M,  Delta,  Colorado. 


FOR  SALE:  THtRTY-SIX  BAND  UNI- 
fornis  complete  with  hats.  Navy  blue  whip¬ 
cord  with  gold  trim.  West  Point  style. 
These  unifor::is  are  nearly  new  and  may  be 
had  for  first  call  for  $25.IK>  per  uniform. 
Write  or  call  Board  of  Fxlucation,  Enid, 
Oklahoma. 


BASSOON  REEDS  BY  FERRELL,  NATION- 
ally  known  for  their  satisfactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  linportation.  A  real¬ 
ly  professional  reed  especially  prepared  for 
the  school  bassoonist.  Enjoy  the  satlsfacUon 
of  fine  reed  performance.  3  reeds  $5.00; 
$18.00  per  dozen.  John  E.  Ferrell,  Box  505, 
Equality,  III.  (Formerly  Bassoonist  with  St. 
Louis  Symphony  Orchestra). 


REEDS  DESIGNED  FOR  YOUNG  PLAYERS. 
Hsuidmade  Oboe  and  Bassoon  Reeds,  $1.50 
each.  Bb  Clarinet,  Box  of  25  —  $4A0,  10  for 
$2410;  Also  Sax,  Box  of  25  —  $6.00,  10  for 
^00;  Tenor  Sax,  Box  of  25  —  $8.00,  10  for 
$4.00.  Reeds  graded  1%  —  2  —  2%.  M.  L. 
Smith  Reed  Company,  Box  91,  Blppus,  In¬ 
diana. 


OBOE  REEDS.  flAO;  ENGLISH  HORN 
reed,  $1.75.  Retired  from  St.  Louis  Sym¬ 
phony,  years  of  experience  in  perfecting  a 
perfect  reed.  Satisfaction  guaranteed.  Jo¬ 
seph  Antonucci,  4007  Ohio  Avenue,  Tampa 
11,  Florida. 


BASSOON  REEDS:  PROFESSIONALLY 
made  and  tested  by  William  Koch,  22  years 
solo  bassoonist  U.  S.  Marine  Band.  $1.50 
each.  6238  —  14th  Avenue,  South,  St.  Peters¬ 
burg  7,  Florida. 


MISCELLANEOUS 


80U8APH0NB  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Sj^ify  color  (tend 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  (^.. 
1435  B.  West  50th  St.,  Norfolk.  Virginia. 


Classified  Rates 

Miniinuin  ad  IS  words,  $SJM  (Z5c 
each  additional  word);  2S  word* 
for  S4JM>  (20c  each  additional 
word);  50  words  for  IS.7S  (15c 
cadi  additional  word). 


Little  Known  Facts  About  Music 

A  recent  checkup  revealed  that  19 
different  songs  entitled  “Mary  Dear” 
have  been  copyrighted  at  various  times 
in  the  United  States.  There  are  118 
different  popular  songs  copyrighted 
under  the  title  of  “Blue  Eyes”.  203 
catalogued  songs  are  entitled,  “I  love 
You”. 

Kate  Smith  states  that  popular 
songs  about  the  moon  outrank  tunes 
about  the  sun  and  stars  by  eight  to 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
i n s t r u m e n t  C a s es.  OnI'y  skilled,  patient  ha n d s  can 
do  these  thinqs.B^|?«j^R|^T!^T^NMM^!^?^B9^^  more 
hand  crafting  than  any  other  cases  built  in  America. 


ors.  We  can  help  you  too.  Juit 
write  out  a  cla^ied  advertise*  i 
ment,  count  the  words,  check  the 
classified  rate  box,  send  ad  copy 
and  remittance,  and  then  sit  baa 
and  watch  the  results.  We  have  | 
over  3(X)  satisfied  customers,  $ 
Make  checks  or  money  ordett  I 
payable  to: 


THE  SCHOOL  MUSICIAN 
4  E.  Clinton  St.  Joliot,  III.  i 


Jay-C's  Select  ASBDA'er 

As  ''Man  of  the  Year" 

Eric  A.  Osterling,  Jr.,  of  Ridge  Road, 
Cromwell,  C^onnecticut,  was  recendjr 
presented  with  the  Junior  Chamber  cif 
Commerce  Distinguished  Service  .'\waid. 

The  Award  was  given  for  Osteriini^ 
service  as  supervisor  of  music  in  the 
Portland,  Ckinnecticut  school  sy steak 
and  for  his  development  of  instrumenOi 
music  education  in  Portland,  where  he 
has  organized  and  trained  one  of  tht 
best  high  school  concert  bands  in  New 
England. 

Osterling  is  an  active  member  of^the 
American  Sch(x>I  Band  Directors  Assod* 
ation.  He  has  had  published  13  nriguai 
compositions  and  16  arrangements  for 
concert  bands.  Well  known  are  his  ap 
rangements  of  the  theme  for  Columbia 
Pictures’  film,  “Picnic”,  and  the  march 
for  “Bridge  on  the  River  Kwai”. 

The  United  States  Air  Force  Band, 
V’ale  University  and  University  of  Midh 
igan  Bands  have  used  some  of  his  com* 
positions.  He  has  been  guest  conductor 
for  many  concert  band  festivals  through¬ 
out  the  country. 

Osterling  performs  many  services  to 
the  Middletown  area,  such  as  giving  con¬ 
certs  at  the  State  Hospital,  Rocky  Hil 
Veterans  Hospital  and  conducting  a 
band  for  the  Middletown  United  Fund 
Drive. 

Bom  in  West  Hartford,  34  years  ago, 
he  was  educated  in  public  schools  there 
and  is  a  graduate  of  Ithaca  C!olIege.  He 
has  studied  at  the  University  of  Cow 
necticut  and  the  Julius  Hart  School  of 
Music. 
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